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ROYAL CHORAL SOCIETY. QUEEN’S HALL. 
| PROME NADE CONCERTS 


NIGHTLY at 


SEPTEMBER yf, rogrt. 





Patron: His Majesty Tue Kina. 


Conductor: Sir Freperick Bripce, C.V.O. THE OUEEN’S HALL ORCHESTRA. 
Conductor, Sir HENRY J. WOOD. 
(Season 1911—1912). IS., 28., 3S.» 5S. 


There are now VACANCIES in the CHOIR for SOPRANOS, Usual Agents, Chappell's Box Office, Queen's Hall. Full programmes 
CONTRALTOS, TENORS, and BASSES. Only those who have | for entire season fr ' 
and POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT ROBERT NEWMAN, 320, Regent Street, W. 
sr sight, will be accepted. Address, The Secretary, ou | Manager for the Queen's Hall Orchestra (Ltd.). 
Choral Society, Royal Albert Hall, S.W. | 
. eens . cour ORCESTER MUSICAL STIVAL. 
ROY AL ACADEMY OF MUSIC, W ™ 


YORK GATE, MARYLEBONE ROAD, N.W. SEPTEMBER, 1911. 
Conductor—Mr. Ivor ATKINS. 





Instituted 1822. Incorporated by Royal Charter, 1830. | SUNDAY, SEPT. 10.—3.30, Opening Service, with Chorus and 
Patron: HIS MAJESTY THE KING. Orchestra. 7 : 

President: H.R.H. THe Duxe or Connavucut, K.G. | TUESDAY, 12.—11.30, “Elijah.” | 7.30, New Work, “Sayings of 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. | —_ (Davies); Coronation Te ~ um (Parry); Motet 


gar) ; Choral Symphony (Beeth ve 


| WEDNE SDAV, 13.—11.30, ** Parsifal, po ti. (Wagner); ‘‘Stabat 


MICHAELMAS TERM BEGINS MONDAY, SEPTEMBER 23. Mater ‘(Palestrin: 1); New Symphony (Elgar). 8 p.m., Public 
ENTRANCE EXAMINATION, THURSDAY, SEPTEMBER Hall.—Concert, with ow Work (Bant« ck). 

21, at 9.30. |} THU RSDAY, 14.—11.30, ** Matthew ” Passion (Bach). 7.30, New 
Ross Scholarship for Singing (Male), and Wood-Wind Instruments. Work, Five Movstical Songs (Vaughan Williams); Violin 


Concerto (Elgar); Requiem (Mozart). 
FRIDAY, 15.—11.30, “* Messiah, : 
PRINCIPALS.—Mesdames Nicholls, Gleeson-White, Le Mar, Kirkby 


Last day for entry, September 28. 
Examination of persons engaged in the TRAINING OF 


Ar 
CHILDREN’S VOICES is held annually in September and during 





i : “ : ne Lis ilvers ‘ *<STs tes Elwes, J n, 
the Christmas Vacation, and a Certificate is granted to successful Lu re Lakin, Lett, ee wig Me eure. Coa os, EI ees Austin 
candidates. course of Le Lessons in Preparation for the Higley, McInnes, Radford, Ranalow. Solo Violinist, Herr 
( nas Examination will com ce on Saturday, September 30, at . I rit Kreisler . . . . . 

m ' | For further information apply to Deighton & Co., or E. J. Spark, 
is W ter 





‘ioe tus, Entrance Forms, and all further information of— a i Pte NS ae 
—_ as F. W. RENAUT, Secretary. ROY AL 
THE ROYAL COLLEGE OF MUSIC, MANCHESTER COLLEGE OF MUSIC 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. . 


by Royal Charter, 1883. 








Patroness: Her Majesty QuEEN ALEXANDRA. 


Inc orporate d 
President: Sir W. H. Hou-tpswortn, Bart., LL.D. 





Telegrams—“‘ Initiative, London. Telephone—‘“‘ 1160, Western.’ 
* ae on Principal: Dr. Apotex Bropsky. 
Patron: HIS MAJESTY THE KING. . 
President: H.R.H. THE PRINCE CHRISTIAN, K.G, : —_ . ~— asad , 
: The NEW COLLEGE YEAR begins Tuesday, October 3. 
Director : Special H f Resid recommended for Student 
° ~ — . = ~ ar special ouses 0 esidence reco rendec C Ss. m r : 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. Students are required to enter upon a complete course of Musical 
Hon. Sec. : CHARLES Mor.ey, Esq. Instruction, and are not admitted for a shorter period than one year. 
on ee PP a ical Fee for the year, £30. pay able in instalments of £10 at the begin ning 
The NEXT TERM will commence on Monday, September 25. | of each term. Special Fee for Wind Instrument Course, £15. 
Entrance Examination, Thursday, September 21. Systematic Course for the Training of Teachers included in the 
Syllabus and official Entry Form may be obtained from curriculum. 


FRANK POWNALL, Registrar. The Prospectus, with Scholarship information, Diploma Regulations 
- ———$—$_____. | and Entry Forms, on application. , : 
= — —— - _— New Professor of the Pianoforte, Mr. Frank Merrick. 
HE GUILDHALL SCHOOL OF MusICc.| “= ~ STANLEY WITHERS. Recietras 
Within three minutes of Ludgate Hill, Fleet Street, and Black- —— =— se 5 . 
friars Station (District Railway). = ‘ e .OOP IT TPE 
Managed by the Corporation of the City of London. BIRMINGHAM AND MIDLAND INSTITUT E. 
Principal : Lanpon RONALD. 








SCHOOL OF MUSIC. 





Individual Tuition by eminent teachers at moderate fees. 110 i 
Prizes, Medals, and Scholz arships, giving free and assisted tuition, _* ee -» Sir Epwarp E LGAR, Mus. Doc., LL.D. 
competed for annually. Subjects taught: Piano, Singing, Organ, Jincipal .*° -» Graxvitte Bantock, M.A, 
Harmony, all Orchestral and Solo Instruments, Stage Training in| Visiting Examiner -- H. Watrorp Davi ES, Mus. Doc. 
ution, Gesture, Stage Dancing, Fencing, and Opera. Lady | SESSION 191-1912. 
Superintendent has charge of all ladies. attending the School. New term ™ Cece? AUTUM N TER M Sanpemes 28 t 
begins 18th September. Examinations open to general public. Pro- The Session consists . ‘ Bi aa yee 
spectus, Examinations Syllabus, and form of entry, free of Secretary, December 16) WINTE R TERM (January co March: 3); ane 
H. Saxe Wynpbuam, Victoria Embankment. Telephone 1943 Holborn. SU M MER TE RM \ ven he rs c Fn : St ™ und Orc tra 
1a ran Ss ¢ tC, a ne 
: Students’ Rehearsals ar = 





UNIVERSITY OF MANCHESTER. Prospectus and further information may | m 
Al f RE D ‘Hl AY E S, Secretary. 
FACULTY OF MUSIC. i fen oe : 
n — - _| MANCHESTER SCHOOL ‘OF MUSIC, 
€ prospectus, containing full information as to the Courses of Study 
the Mus.B. and Mus.D. Degrees, will be forwarded on application ALBER r SQUARE, (Founded 13892.) 
he Registrar. Patron: Sir W. H. Hot LDSWORTH, Bart. 
“* Hargreaves" Exhibition of the value of Thirty Pounds per Principal : ALBER r J. Cross (of the Royal Academy, London, and the 
uum is awarded on the results of the first Mus.B. Examination. | Leipsic Conservatorium). Sixty Professors. 
nder the new Regulations graduates of other approved Universities, All Branches of Music taught. Private or Class Tuition. 
who fulfil the requirements of the Syllal | 











abus, may qualify for the degree Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 
f 2 . 
of Mus. D. Orchestral Concerts. Prospectus from the SECRETARY. 
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UNIVERSITY OF DURHAM. South-Western Polytechnic Institute yy! 














e Examinat s fi Degrees in Music are held in Durham as CHELSEA, S.W. 
s Mat lation Examinat s in April and October. Music — - - — 
k tions in Septembes PHYSICAL TRAINING COLLEGE. 
For particular pply to the Secretary of Examinatio University ™ 
Offices, Durham. Copies of former Exan ti n Papers, 15. each set. MORRIS DANC ING. 
ome —— — (Under supervision of Ceci 5. S. Sa ) 
BRITISH COLLEGE OF MUSIC, Classes Twice Weekly. Twelve Lesso 
Periodical Examination for ou chers’ Certit " 
LONDON. (Incorporated. ) ot Pag sss speemappln ade rate — 
126, Oxrorp Street, W. — S sen chools 
»pl Miss listre > 
F ed by the late JOHN GREIG, M.A. (Edin.), Mus. Doc. (Oxon.) —— iss WILKE, He ww M* 
F.R.C.O = ee 
EXAMINERS 4 ¢ per Ls us. Bac. inelm.), F.R.C.O., GREAT IMPRI 
L.R.A.M., & R. Mact sq P ; T. R. Mayne, Esq., 
B.A., M Bac. (R.U.1 } 
F.E.LS J. Storer, I 


Competitive Musical Festival f ‘ite 


iy (UNDER THE AUSPICES OF 
Ex for Certif THE FREE CHURCH MUSICIANS’ UNION) 
ed I al ¢ will be held in 





LONDON, “CON 
On NOVE MBER_ 23, 24, 











INCORPORATED GUILD OF CHURCH For 
MUSICIANS. S 





Syllabus of Competitions, with all parti ular 
T LVER CHALLENGE SHIELDs, ( 
AN PLavinG ; also Money Pri 








inded 1888. lose 1d, stamp to the General Ma t r 
Incorporate ates es Act of Parliament XXX. and XXXI. Mr. Wa. C. WEBB, F.R.C.O., 10, Nightingale Road, Clapton, N.E. 
t la, Cap. CXNNX § 23. 


tO COMPOSE RS! 
President: THe Very Rev. Tue Dean or Bristor, D.D. : 








(Compe s in ection with the above Mus Festival.) es 

Oct. 19 Le ture tas raining of Church Choirs, OPEN TO ALL. 7 
y GE \ ry RA M I LG.c. M. ANTHEM AND POSTLUDE. 

Profe El WIN S . LOCUTION CLASSES. Wiyrer ¢ RSE, Cash Prizes and Royalties. 
Six Lec RE L1 NS, S13 11S. Ot - For further particulars, apply for For > er sing 1d. stamp 

ASSOCIATE (A.1L.G.( M.), Li ENTIATE (L.1.G.C.M.), FEL- | Mr. Wa. C. WEBB, F.8.C.O., 10, Nig ale Road, Clapton, N.E D 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at | ——— : 

approved Provincial Centres in November and December, 19 


PRELIMINARY ANNOUNCEMENT. 
COMPETITIONS FOR tor. 





p Susan ftunes. Sor ho buss oats sensing of do Te Down. MIDLAND 
ij —i+- Ae Musical Competition Festival 


GUILD GAZETTE (Qvarrerty) - . T'woren 


REGISTER OF ORGAN V ACANCIES. A COMPETITION FESTIVAL _ 
Organists (Members) e the FREE use the Register of Vacant will be held in 
Ar tments 


Calendar (gratis) and further information of Dr. LEWIS, Warde BIRMINGHAM, 
q*, Dasnere Steet, | da i a On MAY 14, 15, 16, 17, AND 18, 1912. 
VICTORIA COLLEGE OF MUSIC, 


Open and Local Competitions. 
LONDON, 














Syllabus, ready early in October, may t taine from the 
{ t f the Victoria College Corporation, Ltd.) Joint Hon, Secretaries, \ 
INCORPORATED 1891. GEO. J. BOWKER & F. W. STEVENS, Cuarrerep Accountants 
42, BerNers Street, Ox Street, Lonpox, W. caneiiinilics <a suredin.” ten me 
Prasident: Tun Moor Bon. Tus Mas - ec e QUEEN’S COLLEGE, BIRMINGHAM. 
Principal: J. H. Le D.C.L., F.E.1.S., Mus. Doe. 7 —— navien " sacar 
( a }. M. Be EY, Mus. Doc. ( t . Hon. F.R.A.M. LONDON ( OLLEGE OF ML SIC. ‘ 
Hon. Director of Studies: Cu Srpcey, Mus. Doc., F.1.G.C.M, GREAT MARLBOROUGH STREET, LONDON, W. 
H Se Gt 4. S x, F.LG.C.M ay ats 
Metropolitan Ex tions ull subjects, i iding the Diplomas of Patron: His Grace THe DuKke or Ler 
..V.C.M L.V.C.M F.V.C.M.. f the Teachers’ Profess . 
Dinlon the Art of 2 ay ee s ; 
ul T . ul Exa ‘ 1, Dece er, 1911 ' m1 1 2 ae > . wc 
Practical Ex tions are w being he a a Dr. Hort sy x, Mus. Bac. Dubli . Doc., Cantab., ; F.R.A.M. 
- : sad gray — eneetenes j. Mauve ( MENT, es } 
neeaatiees I M r ¢ pe RTH S. Hottow F.R.C.O ou 
’ 
I epresente Dr. F. J. Ka ) 
\ 1 ea esse u to the Secretary, Central G. Aucustus Hot minations, th 
fice Burleigh Street, St Ww. ° Fi 
—_—_— a EXAMINATIONS—LOCAL AND HIGHER. i” os 
CITY OF LONDON COLLEGE. . lcutton, Organ, Se Oe es - Pian egy, », Singi 4 
WHITE STREET, MOORFIELDS, E.C. DECEMBER day of entry, seal. dig 
MI HAEL) examination in THEORY . f MUSIC will take place 
gogo Seo a CLASSES ; SYLLABUS, with A ul Report and F. ms of Entry, 
HARM N’ OUNTER OIN 5 RYO © ‘ 1 application to rma te ‘ 
I i ( ge t ag + sow aA i “7 aes The HIGHER EXAMIN ATIONS & r the Diplomas of Associate 
te Mr. G.I Wint mpgs meey*> 1 (4 L.C.M.), Licentiate (L.L.C.M.), the Teachers’ Diploma (L.C.M.), 
I t ; DAVID SAVAGE, Secretary. and Fellowship (F.L.C.M.), = place in London a at certain 


provi ial centres in DECEMBER and J Se 


NATIONAL CONSERVATOIRE —_| dinche Ezueational Department stm 


ts are received and thoroughly 





trained under the best Professors at moderate fees. The AUTUMN Ter 
I> ) OF MUSIC | Is 1Q00. ezgins Monday, September 18. 
174, War r Street, W. Liverpool: s, Hardman Street. r. WEEKES HOLMES, Secretary. 
Warde Profe ALEXANDER Pu Mus. Ba P > i I wane = 
THOROUGH MUSICAL EDUCATION (all Branches). Term, Telegrams: * Supertoni setae Bos tpn Bamana 
‘E 
LOCAL EXAMINATIONS (¢ Fowna), VACANCIES 1 CUCCESSFUL WRITER ior MU SIC would be 
S t 


2 


~ pleaser 
DIPLOMAS, ASSOCIATE, LICENTIATE, axn FELLOW. | H. M! B., Old Ha 





it s Lyri s, Cantatas, Cy les, &c. 


uthbor Kent. 
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SHERWIN’S 
ACADEMY 


ADAME AMY 
\ VOCAL 
and 
CONCERT BUREAU, 
REGENT STREET, W. Tel. 625 


Students Prepared and P! any in 


, Gerrard. 


CONCERT, OPERA, and ORATORIO. 
NEW ee ee ee II. 
For Voice Trials and terms appl 


213, REGENT STREET, W. 


—— | 
RETURN to LONDON in SEPTEMBER of 
} 


te HUGO GORLITZ, 
\ I WORLD-RENOWNED CONCERT AG ENT and | 
IMPRESARIO fter his remarkably successful management 
NEW ZEAI ND and AUSTRALIAN 
“SHEFFIEI D CHOIR EMPIRE TOUR. 
Madame AMY SHERWIN 
Begs to announce that 
Mr. HUGO GORLITZ 
' is return in Sept., undertake the management of her | 
CONCERT BUREAU 
REGENT STREET, W. = Tel. 6264, Gerrard. | 
ORRESPON DENCE SCHOOL OF MUSIC, 
27, BERNERS STREET, LONDON, W 
GRADUATED POSTAL LESSONS IN HARMONY, | 
COUNTERPOINT, ELEMENTS OF MUSIC, FUGUE, FORM 
<7 agence ORCHESTRATION, Erc. | 
Pu ywrepared for Mus. Doc., Mus. B ac., L. R.A.M., A.R.C.M., | 


.O., and all examinations ”y experienced University 
c. Terms moderate. P rospectus free on applica- 
E. S. Kina. 


PIANO PEDALS. 


} 
THe CATHEDRAL, MANCHESTER, 
| 





Dear Mr. Ma Nov. 8th, 1910. 
I thir “¥ your Patent Pedal Attachment, which you have | 
my Steinway, is simply splendid. I find the action absolutely 
ich beautiful. —Y« 





urs truly, 





F.R.C.O., Sub-Organist. 


R. H. P. COLEMAN, 
Terms :—Ss. per month, or 1o per cent. discount for cash. 
Write fi ts, Prices, and Clients’ Opinions, and references, to— 


THE 
Works—Hanley, 


VIOLIN, VIOLA, 


AND 


VIOLONCELLO BOWS 


MADE BY 


W. E. HILL & SONS. 


M. ALKIN PATENT PEDAL CO., Ltp., 
Staffs. NEWCASTLE-UNDER-LYME. 


The process of manufacture, including the metal- 
work of the mountings, is carried out entirely in 
We 


the whole as work of the highest quality and finish. 


our own workshops. can therefore guarantee 


Fine examples of our bows are now in use by the 


most distinguished players of the day. 


A detailed Price List sent on application. 


MU 


as “ miraculous.” 


ot - 
SEC TIONS of the| feel as though a kind fairy had touched them 


hands” 





Prize Mepat, L 
Sote Gotp Mepat 


\NDON, 1862. 


Arts, 1885 


» SOCIETY OF 








Gotp MEDAL, Inventions EXHIBITION, 
Gotp Mepat, Paris UNIVERSAL 
DipLéme pv’ Honneur, Brussets INTERNATIONAL 


| 
85. 
EXHIBITION, 1889. 
EXHIBITION, 1897. | 


W. E. HILL 


Violin and Bow 


& SONS, 
Makers, 
140, NEW BOND STREET, LONDON, W. 





SIC AND MIRACLES. 


The MACDONALD SMITH System of 


Pianoforte Playing is described by sume pupils 


Others say : 
‘“*T can play pieces hitherto undreamt of” ; ‘* My fingers 


*I can 


| play old pieces at sight better than when practising them 


| ona”: “7 


feel as if I had been given a new pair 


; ‘* Worth twenty times the fee charged”; I have 


passed my examination with honours,” &c., Xc. 


Write for ‘* Light on Pianoforte Playing,” free 


Compcetre Course oF Lessons BY CORRESPONDENCE 


THree Guineas (by instalments if desired). 
ginners, Course ‘‘C”’ for Players 


Course *‘ B” for Be 


“ PTANOFORTE PLAYING,” and other Articles 


by MacponaLp Situ, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Less (to ¢ t Players only 
¢ yplicat 
M. Macponatp Smit, 19, I ISBURY S$ E, I W.C 





DO YOU NEED TO 

PRACTISE YOUR MUSIC 

BEFORE YOU CAN 

PLAY IT SATISFACTORILY? 
Most 
and 


players need to practise a new plece ov 


over before they can give a_ satisfactory 


rendering, and probably this is the case with you. 


If you were a good sight-player your fingers would 


Db 


fall instinctively and automatically on the mght 


notes, and you would obtain immeasurably greater 


pleasure from your playing. 
Years of MAY 


sight-player, 


daily practice make you a go 


but my) Sy stem cannot fail t 


I guarantee that a pianist of average abil:t 


will become able with: 


his or her 


to play any 
ability 


prec e 


technical after three months 


of about 15 minutes’ daily The 


of hundreds of 


prac tisin g. 


testimony students will fae 


corroborate this claim. 


Booklet 


L. M. EHREMAYER, 27, CHANCERY LANE, 


LonpbDoNn, W.C. 


EHREMAYER SYSTEM OF 
SIGHT-PLAYIN( 


THE 
PIANOFORTE 
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PROFESSIONAL NOTICES. 
MISS gegen EATON (Soprano). 


( erts, Oratorios, & r terms and vacant dates, address, 2 
Katherine Street, Asht n-ul od yam 
MISS DOROTHY ~ PARKS Soprano 
Or: ncerts, At a mes, & 

For vacant t ; cae 1A , Br ndesbury, N.W. 
MISS LILIAN RENNISON, A.R.C.M. (Soprane 
Oratorios, Concerts, At Homes, &c. 

For v: t dates, address, Lylholme, Eastbourn, Darlingt 


MISS EDITH NUTTER, 


(CONTRALTO). 


A.R.A.M. 


Of the Norwi 








MR. ERNE :ST PENFOLD~ 


** Magnificent tenor voice, full, clear, 
37, | expression in a marked degree. 


and flexible, 


Enfield Observer. 
High Road, Willesden Green, 


and has the gift of 


ddress : 21, 


N.W. 


MR. JACKSON POTTER © 
For Onstorio, Ballad. Concerts, &c 


Now booking for Winter Season. For terms and vacant dates, &. 
apply, 91, Kenley Road, St. Margarets-on-Thames, S. W. 


MR. W. H. BREARE 


VOCAL ADVISER anp TEACHER OF SINGING 


». 





h Festival, London Ballad Concerts, &c. TO STUDENTS AND THE PROFESSION, 
“y i th : = hte “Chai —_ * eine it Author of “ Vocalism,” ‘“ Elocution: Its First Principles,” “Vocal 
must thank you sincerely for your work in ‘ Gerontius } ' 
as you had to do wit! nly e rehearsal with the Choir and Orchestra, _— Faults and their Remedies.’ — f 
5e was essential that you s e safe. and that you certainly were. The most complete guide to singing in English.”—“‘ Lancelot,” of 
had not one moment's 1 ess ny society é ing ‘* Gerontius, the Referee. 





rst time, Car 








especially for the fi : have no better ‘An ‘One of the sanest of sane e xpositions.” —Musical Courier, N.Y, 
: JOHN DAVID. **One step nearer to the ideal." —Xe/erec (‘‘ Lancelot”). 

, Guille-Allés Choral and | Orchestral Association. Guernsey. “Is a reliable expert in all branches,"—Ge SH ors ” : 
: Wenhaston, South Woodford, Essex. Telephone : 181 “A magnificent guide to both teachers and students."— Zastermy § 
Morning News. t 
. = — “ Do not hesitate to commend.”—G/lasgow Herald. é 
HUGH WILLIAMS “Well up and enthusiastic in his subject, which he handles in a { 
(TENOR) masterly manner. His technical knowledge is minute, wide, and | 
onan * Manee View Chusch Wad. Flachley. i. accurate: what he has to say is we ll worthy of consideration by public § 
-_ singers and music teachers."—Adéerdeen Free Press. i 
MR. REGINALD HALE “‘Has had exceptional opportunities of studying his subject. f 


(BARITONE). 
rios. Ballad 





(QS ESTELLA LINDEN 


Brist 
Sirming 


Han pstead, N, W. 


MISS MARION P ERROTT > 


(DRAMATIC SOPRANO). 
Oratorios, Ball 


1(Mr. Ri 


ham P. 


seley 


true artistic fee st. 





Stantiey Gardens, 


ads. 


nt R 


gston. Teleg 


MISS AGNES W AL KE R 


(SOPRANO) 





shai decease n, Signor Garcia, and Sir Henry J. W 
ley R 1, I SF 
M [SS DAISIE E. AVIS 
Orat ms Guasete, sak Musical At F Sen _— itieg 
Si yside Wroughton Road, Clapham Common, &.W. 


MISS LYDIA JOHN (LRAM. 


4, Be P: 


MR. JOHN 


Lieder, Ballads &e. 


rk Gardens, I » NW. 


BOOTH 


(TENOR), 
Engag Promena ( erts, September 21 und Octoher . 
Fal — ted for ensuing season, Speciality: Modern Works. 
72, Chor OLR Bolt 


MR. SAMUEL MASTERS 


lhe splendid reputation enjoyed by Mr. Samuel Master 


s, the well 


it the British Isles is the legitimate result of a 
fine f eat rang é phe nenal power 
g A ing ” rl Courier 
I } € 13 P.O. King 
\ € Sta Bui S 


MR. MONTAGUE 


(BARITONE). 


BORWELL|~ 


MISS 
WINIF RE D MARW OOD 
(Mrs. NTAGUE Borwe i) (SOPRANO) 
* BOARSLAND,” a PARK, N.W 
Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London.” 





MR. pi AVIS BROOKS 


ig re Street, (Laven 


Address: 12 


lish Square, W. 


i 


ee. { 
Cc ommon-sense in all he utters."—Leeds Mercury. ' 


‘Is an acknowledged authority. . . ."—/WVestern Morning News. 
‘I have not the slightest fear of contradiction when I say that no one 
wPhe. more about the voice and vocal production than Mr. W. H. 
Breare.” ‘‘ Counterpoint,” in the Newcastle Journal. 
Further Press Opinions on application. 
Address: ‘“‘Heratp” Bui.pincs, 
). or 1206, 


HARROGATE, 


Oxrorp Street, Lonpon, W. 


~ MISS ELLEN CHILDS _ 








(CHROMATIC HARPIST) A 
Resumes Lessons September 12. 

List of Successes, Associated Board, R.A.M. and R.C.M. Exams, :— 
1907.—Three pupils (S« boots and Local Conse) 5 19¢8.—Four _ s 
(Schools); 1909.—Five pupils (Schools), one Distinction ; —_ 
pupils (Schools), one Distinction ; 1911. Three pu pils (Scho 

| Terms for Lessons, &c., 170, Belsize Road, South Hampstead, NW, 


(SOLO PIANIST). 
bert Hall, Crystal Palace, 
| Concerts and At Homes. 


&e. 


The Times says: “ His interpretations, while they remain entirely 
natural and straightforward, have a charm and individuality of their 
own.” — 





A few VACANCIES for PUPILS. 
For terms and vacant dates, apply, 
Vicco Kut, c/o Novello & Co., 


160, 


Ltd., 
Wardour Street, W. 


THE LONDON COLLEGE FOR CHORISTERS. 
Director: Mr. JAMES BATES. 

SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
or permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 


Telegrams: ‘‘ Musicomane, London.” Telephone: 490 Mayfair. 


Musicat Reviser TO Messrs. NoveL_o ror Twenty-six YEARS 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; 


as to most suitable publishers fi 


H. ELLIOT RUTTON, “ 


Wr various styles of cx 


Harewood, 


mposition. 


Ardwick Road, 


Hampstead, N.W. 
Reference to the following composers kindly permitted : ' 
= Hvunert H. Parry, Bt., C.V.O., Sir Epwarp Excar, O.M., 
r Freve 21cK Bripvce, ¢ orb DAVIEs. 


> Vale Dr. Wa 


D AL L ISON 
who OBTAINED 





Candidates 
and MUS.B. 


Post 
MUS.D. 


instructed by 
DEGRE . S OF 
I 





















at Oxford, Cambridge, Dublin, , and Du tham Universities. 
+ yomas “of F.L.C.M., L.Mus.L.¢ ARC M., F.R.C.O., and 
L.R.A.M. Gold Medals, Silver Medal Scholars hips. Prizes, 
Hk ours,” and Pass Certificates ( f the Colleges of Music) to the 
number of eight hundred and f/f . Dr. Allison is quite willing to teach 
those who neither require no eto pass examinations. Harmony, 
Counterpoint, Orchestration, An of ¢ omposition by Post, 
to correspondents anywhere. né iction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 
‘| EVISION OF MUSICAL COMPOSITIONS. 
: Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


ADVICE GIVEN t 
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a 
| D ANDOLINE.—Miss ALICE BATE, Mando- | pol KARN, Mus. Bac. Cantab.; Mus. Doc. 
ve \ line Specialist. LESSONS at West-End Studio, and Southsea. Bd, gives LE SSONS by post, in HAR M¢ NY, COUNTE “4 
Terms, Anson, 31, Festing Road, Southsea. POINT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, 

S the gif —— _ Candidates prepared by Dr. Karn have obtained the degrees “St 
| MUS. BAC, or MUS. DOC, at DURHAM, OXFORD, DUBLIN, 

Ww. 2 EE A. M. _ (PAP E R W ORK). | CAMBRIDGE, and LONDON Universities ; also F.R.C.O., A.R.C.O 
~ = R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) | 1.R.A.M. (C an m, Pianoforte, Organ, Bandmastership, and Con- 
ER M has SPECIAL CORRESPONDENCE COURSE for the | fucting) A.R.CM- (Theory of LATED EDA, 
‘Form and Teaching” and ‘Rudiments and Harmony” papers set | D a Se, -N Bag wat er pr Sorel , ee 
L.R.A.M. Exams. r. Karn continues to Coach for ad? Musical oon ations. Pupils 

, ; t the | recently passed MUS. BAC. DURHAM, F.R.C, and L.R.A.M. 

dates, & LATE ST SUCCESSES :— | Spec ial Preparation in Rudiments, Form, and Teac hing for L.R.A.M. 
EXAMS., 1910.—Ten Correspondence Pupils successful. Also PERSONAL Lessons ; MSS. revised for publication, Classical 


L.R.A.M. 
Address, c/o Forsyth Bros., Deansgate, Manchester. 


R. F. HERBERT BOND, L. Mus. T.C.L., gives 
special attention to the REVISION OF MSS. and ARTISTIC 

: ORC HESTRATION ; HARMONIZATION and ACCOMPANI- 
' MENTS, &c., written, also music of all descriptions rearranged. 
( yrrespondence tuition in Harmony, Counterpoint, Composition, ‘and 
estration.. Address :—Tamar House, 124, Windmill Lane, Cape 


ll, Birmingham. 


—4 
— 


NGING 








ancelot,” of 


» VY, Ms GEORGE R. CEILEY, L.R.A.M., 
LBSSONS in the traditional School of SINGING as taught 
. by CHAS. LUNN and Signor CATTANEO, 

— Easter The la te Chas. Lunn wrote: “I take a special interest in Mr. George 
R. Cc eiley owing to his clear perception, high musical knowledgeand the 
skill in which he applies what I have taught him”; and the late 

idles in 4 Dr. Turpin wrote: ‘* In that delicate and difficult dep: artment of Voice 

wide, and Production, Mr. Ceiley is indeed one of our chief authorities.” 


*Highe roft,’ Muswell Hill Road, N. 





Change of : address : 








s 


Manuet Garcia method), will TRAIN a GOOD VOICE on 
ex< eptions al terms. 80 per cent. of his pupils in the profession, Illus- 
rated an, ** Mr. Clifton Cooke and his Pupils,” poe -free. 
All communications to Mr. CLIFTON COO KE, Studio, 
Bloomsbury Street, New Oxford Street, London, W.C. 
R. W IL LI: AM A. H: AL me Mus. D. Oxon. (1909), 
F.R.C.O., specialises in the PREPARATION for UNIVER- 
SITY DEGREES NISED DIPLOMAS, personally 
by correspondence. 


and the RECOG? 
Also personal lessons in Pianoforte, Singing, 
Harmony, Counte rpoint, i 
Street, W. ; or 7, Lansdowne Road, 


&c., at the Bechstein Studios, Wigmore 
R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 


20, 





Tottenham, N. 











~ | 
— 





Fr F.R.C.O., Author of “ YY: Questions and How to 
Work them” (Novello's Primers, No. 70), COACHES for all Musical 
N.W Exams., personally and by corresp onde nce. 

3 SUCCESSES, including :— 
' A.R.C.O. Paper Ww ork 47; Organ Work .. — " 
F.R.C.O. ~ i on - we on. Sh 
(F.R.C.O, “ Lafontaine” Prize /zwice, and “‘ F. J. Sawyer” Prize.) 
FIRST MUS. BAC., Oxford, Durham, and Dublin 40. 
FINAL MUS. BAC., Oxford and Durham - 17. 
MUS. DOC., Durham, Dublin, and Montreal - == 3 
ntirely MUS. BAC, and MUS. DOC. EXERCISES ’ Loe 25. 
i thes Special sets of papers in C omposition fully covering ‘‘ Exercise” Work. 
‘i Also many successes in A.R.C.M., L.R.A.M., L.Mus. 
and A. Mus., &c., Ke. 
Latest Successes. Mus. Doc. Exercise and Final Exam. Mus. 
Bac., 4. Exercises and Final Exam. ; also rst Exam. 
se arranged and revised. 
w. __ 48, Braxted P. ark, Streatham, S. W. Telephone: 487 Streatham. _ 


ISS H. HEALE CO: ACHES for all EXAM- 

INATIONS in MUSIC (at private residence or at West-End 
Harmony, Counterpoint, Fugue, Form, Orches- 
For terms, &c., 


\ 


studio), in Pianoforte, 


- also tration, “‘ Teaching,” Modulation Transposition, &c. 
ional apply Dunraven House, 41, Albert Bridge Road, S.W. 
tary, 
HEO. HEM MINGS, Mus. Bac. Oxon., F.R.C.O., 

r. an experienced and suc consful COACH to all Music Examina- 

“a tions, Oxford, Durham, and Dublin Mus. Bac., F.R.C.O., and A.R.C.O 
LRS with Precis and Hints on Essay, L.R.A.M. and A.R.C.M., pr: a - 

Jan., Pupil won F.R.¢ 





Shepherd Street, Stoke-on- Trent. 





- ‘ \R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREP ARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 

M.. y post if desired. 
R. SAGLEFIELD HULL, Mus. Doc. Oxon., 





Fel ' F.R.C.O., &c., COACHES for all Examinations, Practical and 
; Tt reoretic al, ean or by correspondence. Correspondence Course 
' +O. Paper Work, A.R.C.O. Playing, F.R.C.O. Paper Work, 
H Playing. First Mus. B. Exercise and Final, Mus. D. 
i and Final, Oxon., wry Dunelm. and Dublin. Special 

es, ( se in Choir-training and A.R.C.O. Essays. 

he ; r Prospectus address, 48, New N« J. Road, Huddersfield. 

h ' - 


.R. H. H. L. MIDDLETON, Mus. D. 








F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 

g, COACHING FOR DEGREES. L.R.A.M., 1897-1910, ONE HUN- 

DRED SUCCESSES; A.R.C.M., 1897-1910, TWO HUNDRED 

— AND SIXTY-SIX SUCCESSES. Equally good results in R.C.O. 
a and other Examinations. 


Address, Thornleigh, 6, Elm Park Road, Finchley, N. 





| or by Post, in HARMONY and COUNTERPOINT. 


gives | 


VAR. CLIF’ TON COOKE (over 20 years’ experience 


IM 


| COUNTERPOINT, 


. (DubL.), | 


Works analysed for Examinations. ‘Terms moderate and inclusive. 


106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead, 


R. LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
42, Berners St., 
Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS : 
“Harmony.” (2 vols.) 5s. each, net. 
‘*COUNTERPOINT.” 55. net. 
“‘Dous_e CouNTERPOINT AND CANon.” 
“FuGue.” 1s. 6d. net. 
‘“ELEMENTS OF Music.” 2s. 6d. net. 
‘DEVELOPMENT OF ANGLICAN CHURCH Music.” 
**PRONOUNCING VOCABULARY OF MusICAL TERMS,” 
“* DICTIONARY OF MUSICAL —_ " 6d, net. 
‘MATERIAL OF MELopy.” 3d. n 
The above, complete, will be 1 (carriz age paid) for rss. 


R. MARCHANT, Mus. D. Oxon., F.R.C.O. 

(Author of ‘‘soo Fugue Subjects and Answers,” Novello’s 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


; st _ 


5s. net. 


2s. net. 
6d. net. 





R. DAVID MAC KENZIE, L.R.A.M. Lessons 


in Singing. Vocal Coach. Special Course for Teachers pre- 


paring for Exams., &c. Write, 19, Berners Street, London, W. 
ISS F. HELENA MARKS PREPARES for 
L.R.A.M. and other Examinations. Pianoforte, Harmony, 
* Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 
L.F R.A.M., &c. i. ianoforte Cc lasses, 10, Matheson Rd., West Kensington. 


A.G.S.M., A.R.C.M., 


visits 


R. CECIL MONT AGUE, 


L.R.A.M., Teacher of Pianoforte and Harmony, 
and receives P hy at his Studios: The City, West-End, Ealing, 
Croydon, Highbury, Highgate, Hampstead, and Stoke Newington. 


Schools visited. Correspondence Lessons. 

MR. MONTAGUE accepts engag zements 
Accompanist, Musical Director and Conductor. Address: 
Road, South Kensington, S. ‘Phone, Kensington 3964. 


*HEORY BY POST.—LOW FEES. 


MANLY gives Lesso ns in Rudiments and Harmony. 
, Fairbridge Road, I 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 
A.R.A.M., F.R.C.O.), _PIANOFORTE, HARMONY, 
COMPOSITION, ORCHESTRATION, 


Solo Pianist, 
s1, Cathcart 


also as 


FRANK 
Apply, 


ndon, N. 


ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Examinations. Lessons personally or by corre- 
spondence. 30, Mount Park Crescent, Ealing, W. 

R. A. E. TAYLOR, Mus. Bac., A.R.C.O., 


COACHES (post) for all Musical Examinations. — have 
passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. BAC, 
Course. Pupil was awarded Stillie burs: ary (Glasgow, 1906). Compositions 
Revised. Portland House, Lanc:z aster. 


Ms 
Correspondenc 


PERCY WOOD, F.R.C.O., Specialist in 
RECENT SUCCESSES: 








e Tuition for F.R.C.O., A.R.C.O 


10g Correspondence Pupils have passed 


F.R.C.O, or A.R.C.O. RECENTLY as follows: 
78 A.R.C.O. (Paper Work). 31 F.R.C.O. (Paper Work). 
15 A.R.C O., July, 1911. 10 F.R.C.O., July, rgtt. 
2 wary. ‘July, 1910. 11 F.R.C.O., July, 1910. 
A.R.C O., July, 1909. 5 F.R.C.O., July, rgo9. 
2 e ARC -O., Jan., 1910. 3 F.R.C.O., Jan., rg 
Many successes in January, tg11, 1910, and 1909 


Address, 8, Harley Road, Harlesden, London, N. w. 
THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 














40, WIGMORE STREET, » specially constructed with 
every convenience and facility that science spot money can suggest, pr¢ 
viding a magnificent Entrance Hall, Electric Lift, Telephones, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortal le 
Lounges for waiting rhe Studios are appropriz itely furnished, lighted 
by electricity, one or more Horizontal Gra nds in every Studio, &c., &c. 


ms music 


[ae BECHSTEIN H ALL STUDIOS are in the 
centre of L« al life, known t everybody, and alread 
used by nese a hundred st emi ete m and Provir a 

Professors of Music. 

HE BECHS' TEIN HALL STUDIOS are let Hd 
4 . a sala ~ 
Wigmore 


nce 
of the m 


the ye exclusive use tle days, the charges bei 
be addressed t 


We 





j 





iclusive 


very reason al le ana i 
THE 


Street London, 


MANAGER, 40, 
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\ JALLIS A. WALLIS for Voice Production, GT. BOTOLPH’S CHURCH, Aldgate, E.C— ‘ta 
ORG: ing 


















































Singing, Elocution. Lessons at West- End Studio. Write, Resi- AN LESSONS giver 3-manual ir nstru ment ate 
dence, Academy, Ealir g,W. Uni que Vocaland Artic ulatic yn Exercises, 2s. | Pupils allowed practice. Address, F REDE RIC LACEY, I Barg® 
‘THE ORGANIST of WESTMI 'STEL IAN 
L. R. A. M., A. R. C. M. | A CATHEDRAL } VAC ANCY f STAIN STE = 
sper as or oy .* 
PECIAL CLASSES for both P R AC TICAL and | complete Tr: . Special facilities Choir Trait ng = 
» THEORETICAI DIVISIONS n gz highest grade | Gre ri + ment. Add ress, Organist, Cathedral Cler gy Hor TIRG 
tuit i est results with advantageous conditions. Prospectus Francis Street, vondon, S.W. \ it 
pplicati to Dr. J. Warriner, De Crespigny House, Denmark Hill, R ELI - W 
S.1 M* E. 1. THORNE . has a ¥ AC! ANCY in his — 
~ a oeeere aa ape 2 > o_o ho 9 se for a RESIDENT PUPIL. 9, Clarendon Garder “OR 
KING’S COLLEGE, CAMBRIDGE. Maida Va Ps 
CHORISTERSHIPS.—A ¢ f os to &il vacancies in tix e ik ORGANIST of ST ASAPH CATHEDRAL 28, Bir 
Choir S will be he cmatnen Gelehaes REQUIRES an ARTICLED PUPIL. W. E. SRA 
Candideans eonet 8 a good ear aud & voice, a sould be | M.A., F.R.C.O., A.R.C.M. IH 
,~pU- Tt ae STUDENT - TEACHER.—YOUTH WANTED, F 
N on t @ cent t later t October 4 assist Professor with Junior Teaching. Gentleman ily “app arance § 
— , : ~- we tial Apply, stating age and attainments, C. R., c/o ello &C i 
LICHFIELD CATHEDRAL CHOIR. __ | ltd. 160, Wardour Street, W. 
I for Le g Boys. Candidates must have g TIOLIN TEACHER. - Young gentleman, A.R.C.M.,, 
\ ¢ good readers of Music, and st e between g and 1 SEEKS APPOINTMENT. Experienced. Excellent Pres 
I I ging, | tion, Medical Att ANCE TCS icisms for S playing Address, ** M.,” c/o Novello & Co., Ltd 
kK M. H t The Close, I 160. Wardour Street, | o- ) 
W ESTMINSTER CATHEDR: AL. “ALTO, ~ MUSIC TEACHER of wide experience, pupil 
} Stat BASS ——— Good reac : f Profs. Petri, Riemann, and others, DESIRES ENGAGE. 
Cat . rey Hou Francis Street, SW s 0 x this he would be glad to hear of a 
ppointmer Cope f testi tats (Wal rat home or abroad. Her chief instru 
“heen a : ‘ y. Va - si » fully qualified to undertake pianoforte 
ll -_ » y Evening ¢ Expense i and harmony. For a time A. was leader j 
" . " a . , ~~ * lin c/o No »¢ my Lt 
(CHORAL SCHOLARSHIP.—A Choral Scholar- - & Co. I 
“ hip will be t for next term at Dover ( g FE» 
advantages offered t y with a really good voice Apply *. Edis JAN’ TE se E pee need * rUN JER. Must under- 
rid I 7, Effingham Crescent, Dover y t good man. State age 
+ . , ; eferens es i time & Addis hater Ms wchester. 
WANTED, SOLO CHOIR BOY. St. James's, |= ic. “Hime & Addibon, Deansgate, Ma — 
West Hampste Must be g reade Salary, £12 Two. ORGANS, Two Manuals, with Pedals. 
~ SEC = TI NOR > y, A Apply, Choirmaster, « iction. Suitable for small Churches, &c. Speci- 
160, W ir Street, W ___.. | ficati de yw Organs on applic: .—W. E. Richardson & 
" . . Sons, Central Organ Works, Hulme, Mar ch ter. 
Hou TRINITY CHURCH, West Hill, Wands- | ——— —— TE 
WANTED, mence October, TWO ALTOS RGANS (New and Second-hand) for SALE. 
‘ NOR M st be readers. Usua duties. 41 Quaiin- Various prices. Instruments built for Church or Chamber 
to Henry W. West Mus. B 9, West Hil from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
“ rt 5. W a —_ Organ Works, Cambridge. 
St. MARTIN’S-IN-THE-FIELDS, CHARING HURCH ORGANS, built partly with sound, 
CROSS rEN¢ rR RI gui IRI D £14 per annur G second-hand materials. Inclusive prices, including carriage and 
Ch Re t Replies sent y to those | erection (if desired), from £200. For particulars, &c., address, Norman 
yo to O & Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to Telept 
TE ENO R RE ( 2 I RE D. St. Simon’s, Upper H.M. The King) : 
ght « ( unicant. A. Hampto Pork SAL - 3-MANUAL PEDAL ORGAN, 
P t Square, ¢ t 5. W uilt y Matthew Booth, Leeds. Sweet tone. Price £1 
— | Apply, Burley Vicarage, Burley, Leeds 
BA SANTORIS W ANTE! Se. Peter's, | ——————___—_ ase - — 
t £15 per ! Address, Leonard Tiassa AL PIPE ORGAN FOR “SALE ] 
He k West Hamp L N V Capital instrun t. Splendid tone; 2 ps; lead ab x 
: - > on ae voices, Price, ly 1 guineas * & 2, ‘Hook 5 Crescent 
A‘ MAGH CATHEDRAL.—WANTED, | Westiourne Park Station, London. Appoiitments p ime. 
TENOR. Salary, 4 year, rising to £1 Den. ; ’ - 
sto besent tothe Chanter Clerk, The Close, Armagh. f- OR SALE. THREE -MANUAL ORGAN, by ‘ 
amage - . MASON & HAMLIN. Pipe top, 32 stops, including 32 feet on 
S! INGEI S.A. T.B. RE QU IRED, for Ethical | the pedals, with separate specially-constrtu al square engine feeders, 
Queer k Bayswater. Small profess al Choir. | ar re raulic engine, complete. In pe who ler. Listed at £350. 
t - one Wedne y evening, and practice 7 ck | H. Taylor & Son, Bridge Street, Walsall. 
Wedne ix weeks’ } y. Salaries, £16-£20 (t “A 








fg ght-reader, to Organist, High Maylan 


M I REE E D ORGANS.—1, 2, and 3-manuals, built, tuned, 
sheen 


a ured, Best material and workmanship guaranteed. 


or by yearly contract. Distance no object. DI 








Joe Advertiser wishes to get into communi- Lote = Poe la | Goarins of Lee ] 
: wit ' wi tilise the pai ervices of | F. Crawrort 1 Builder, 17, The Broadway, Eltham, London 
7 , , Pg inger. Apply, F. W., A tsW S.E. oS a 
~ as HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
Po ST l I INS SECU RE D for ORGANISTS in giving the effects of two manuals and pedals on its single key- i 
in the Uni te Write for Terms: CHOIR | board. Prices from £70. Over 750 supplied. Estimates given for — 
EX¢ HANG E, 136, Fifth Ave e, New York. VACANCIES | Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
ALWAYS Positive OrGan Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 
Q)GANIST and CHOIRMASTER WANTED, | "Se Seen Teneo, 5 _______ 
lx hy en Parish Chi Salary, £ Applications RGAN PRACTICE.—Three-manual Pipe Organ 
. he H oe Select Vestry, F killen, for Practice—good condition ; — lete set of Couplers; blown 
tit sD 59 by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 


> ‘ : Road, Forest Hill, S.E. vute fre Station Tele hone—6 
( )RGANIS1 wad HOIRMAST ER Ww AN’ rED, + Ny i (: minute from ation). phon 193 
f ] t 








S ( ; 
Full part ss af the ane t aluatlen Gn tne Cann, ( yee PRACTICE. Oblique [ron Frame Piano- 
1 with R diating Pedal heme bench complete 

( RGANIST and (¢ HOIRMASTE R under 35 Ireanist, 1 Forest Road. Walthamstow. 
WANTED, for Derry ret Sar es : ne 
: S RA ay ania O. PC ORG: AN PE DALS ‘for P ianos. We are 
. f Ap} t test ( Haves, . manere to Organ Builders and Profession, by whom our 
D I ert goods are pronounced ‘‘the only perfect,” and we are thrice granted 


H.M.R.L., for real me Write, O.P.C. Works, B ll, Chorle 
PRGANIST WANTED leaching Connection. anaes — ; : rinsca — y- 
( th of I \ t with testimonia | ARP FOR DISPOSAL.—Erards. What offers. 


C.1 N Co., I “ Street, W. | Miss Morgan, Herbert's Lodge, Bishopston, Swansea. 
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PEDALS (R.C.O.) for SALE. 


RGAN 
ting and Concave, new 
Ba 


gain. Organist, 19, Fitzwilliam Road, Clapham, S.W. 








for prompt 
Saville & Co. 


Second- hand), 
ars and pric es, to W. 


IANOS WANTED 
p cas Send list, with particul 
Bruce Grove, Tottenham. 


‘TICE CLAVIER, in good | 


FIRGIL PRAC 
\ ‘ Pric £4. H. H., c/o Novello & ( 


con- 
bo. W 1 Street, W , 
>OR SALE, 

Handel's Work 
I Grove, Actor 


Orchestral 
del Society. Apply, B., 


Fourteen 
printed for the Ha 
W 


the 


*RATIS.—“ Diagrammatic : View of Principal 
J Har Rises and Falls in the First Movement of a Sonata in 
y Form. With Explanatory Text, Musical Illustration, and Refer- 

to Beethoven's Pianoforte Sonatas Free to music students 
A. C., St. Cecilia House, Balfour Ri ad, Wimblex s.W. 


> VERY ¢ 





4 SE & CS ne ae Price Lists (free) for Lith 
vant thems, Songs, & so Copies of Hymn- Kyrie, &c.; 
4s. 6d. 27, Fenc hurch Street, London. blished 1872. 
Pt AN O P E “ AL Recommended by Dr. 

t I = Yorke Trotter, Dr. T. Haig 

4. W ‘Pol itt, &c. Pri e List free. Rossiter Bros., Uxbridge. 
Aucticn Rooms specially for the Sale of Musical Property. 

ME ESSRS. PU Liles K & SIMPSON, Auctioneers, 
Leicester Squé London, W.( ,» hold SPECIAI SALES of 


MUSIC 41 “INSTRU ME NTS on or about the 
es of Mu r 








s aries, Music Plates, and Cop 

M , & are held a 

\ f Probate or Li egacy Duty, or for 

Lerms Pt itl . 

=e SERVICE (6d. Short, easy, 
effective. 2nd 100e. Special terms. Specimens from J. J. J es 


3, Temple Street, Bristol. Lone : Weekes & ( 


E DEUM inF. Price 3d. MAGNIFICAT and 
NUNC DIMITTIS in F. Price 3d. By A. Toase. 
London : Novel LO AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Elijah,” “St. Paul,” ‘‘Creation.” 1s. each book. 


* Judas,” 
Novetto anp Company, Limited. 


London: 


ESTABLISHED 1750. 


Telephone: 1788 P.O. Hampstead. Telegrams: ‘‘Cantabile, London. 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W 
48, SOUTHFIEI D RO AD, OXFORD. 

72, UPPER PARLIAMENT STREET, LIVERPOOL. 
Specifications, Estimates, and Designs free of charge. 


THE OLD FIRM 


P. CONACHER & CO. 


Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 

Two GOLD MEDAL Ss. 


SYMPHONY No. 


POSED BY 


EDW ARD ELGAR 


(Op. 63). 


bo 


FOR 


MINIATURE FULL Score. 





Price Seven Shillings 


Cloth, 


and Sixpe nce, 


Ten Shillings and Sixpence. 





London: Nove _.to anp Company, Limited. 
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Radia- 
Piano Attachment complete and seat. | 


Scores of | 


COMPOSER should send for DINH: AM 










SEPTEMBER I, IQII. 567 








Just Published. 


SERE ENADE 


FOR SMALL ORCHESTRA 


PERCY PITT. 


(Op. 39.) 

( I 
Allegre € . Intermezzo 
Alla 4. Pi at 

| Alla Gavotta. 

I ScoRE é 
Strinc PARTS é 
W PARTS 6 
Pia RTE S 6 





DAIL\ TELEGRAP H. 
rzando—a particularly fresh and 
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| black men, the regimental drummers assisting 


Che Wusical Cimes | when necessary. 


In the reign of George IV. the Band accompanied 


AND SINGING-CLASS CIRCULAR. | His Majesty in a voyage round the British Isles. 
SEPTEMBER 1, 1911. | But it was during the time of Queen Victoria 


and the Prince Consort that at the Osborne 
MARINES | Palace the Band was most in _ attendance 





—_—_ 


HE BAND OF THE ROYAL : 
THE agp a 7 nee _ on royalty. When Lieut. Miller took the 
(PORTSMOUTH DIVISION), Band over, its most cherished tradition was 

AND LIEUT. GEORGE MILLER. its intimate connection with Queen Victoria 


and the Royal Family. The Band played at 
the wedding of Prince Henry of Battenberg in 
1885, and it age had the sad duty of playing at 
. . . |his funeral in 1896, for which occasion Lieut. 
whose existence is not so well realised by the} uneral in 189 , . : 


: a . Mi ompc a funeral march.* 
community as it should be. The marines are| — -“ sed hi — "Lies Mitiiess nubil 
trained to handle the guns of a man-of-war and|  * thougn the c uief part of Lieut. Mi —s poo 
; tiem on lend ~"Tinale ochleuements im |tee & identified with the band he directs, it is 
or ac é ° é s . ° ° ° - . 
co-operation with the ubiquitous British Navy and a to which ") “ Ss po life the stre we he 
the Army have called forth many encomiums, and | “#CUMStance which led to his occupation of the 
have earned for the force a great reputation at position he so ably fills. He was born in London, 
ave e@2 ra ~ < < re | . ? ‘ ° » : 

head-quarters. As they are allies ‘'Tommies’|°? November 26, 1853. His father was a member 
r ‘Jacks,’ they are familiarly known as ‘ Joeys.’ |of the Grenadier Guards Band, and afterwards 

10 é . « c € >. a , . rp 
’ It was I ord St. Vincent who said: ‘ There became bandmaster of the 63rd Regiment. Thus 
aaa ure at appeal made to hom rm honour, | YOU Miller was in his early childhood made 

neve as ¢ é < c sie eas ° ° - " ° 
erage. or loyalty that they did not more than familiar with the sight and sound of the various 
realise my highest expectations. If ever the hour | ai ag of the xy werd 7“ and Rg SO = 
of real danger should come to England, the Pn to the agri vstich ; ¥ sang hog te 
Marines will be found the country’s sheet-anchor.’ hoe aeifo ox ie a British see gage mighoen 
a , *s c : : : : é é ) whe was 

lommy’s opinion of the Marines is voiced in the | mie Soe ‘al c “Ho iyh: oe “ee “wa 7 “Y 
a -* . . . . . yr co 
vernacular by Rudyard Kipling in his ‘Soldier and | COPCUS ting the Holyhead brass banc a 
Sailor too,’ written after the story of splendid | Ge°rse was then nine years of age, and he blew 
"aoe ‘of the force om the occasion of thel* horn. Since then he has frequently adjudicated 
ae ¢ ow ey 3 : . 'at Eisteddfodau, and has always taken a special 
sinking of the ‘Victoria’ in 1893. These are|*" © ™ id dau and ~~ ‘lle . a ees 
interest in those events. Miller, senior, was a 


The motto of the Royal Marines, ‘ Per mare per | 
zerram, neatly sums up the amphibious duties of 
this well-equipped force of about 20,000 men, 


some of the lines : ga lose gr 

| pupil of Koenig, and it is noteworthy that he was 

For there isn’t a job on the top of the earth the beggar lithe only teacher of the cornet that Levy, the 
on’t w nor do! - ¢ s pa 7 - 

R, ~ e ing Lathe ae famous performer, ever had. ‘The deflecting 
ou can save Im at nignt on a Daid mans eac Oo }. . . . . * 

ip nage Dias | influence of a chance episode in life in determining 

paadie 18S OW canoe, | . - - 
: |a future was never better illustrated than in the 


*E’s a sort of bloomin’ Cosmopolot 


Aagoe mie “ire ances : shich Miller senior ; 
las taal Golan ones }circumstances under which Miller seni ind 


ee | Levy became acquainted. When Miller was in the 
Another verse finishes : | Guards band there were no stands provided for the 
Ho! they aint no limpin Procrastitudes pl iyers. When the band played in public at 
Soldier and Sailor too. IS James’s Palace the willing services of boys to 
There are three divisions of the Marines, having hold the music were utilised. A little Jewish boy 
their land training head-quarters severally at | of lowly origin always fought for and obtained the 
Chatham, Plymouth, and Portsmouth. In addition | privilege of holding for Miller, and the intelligent 
corps of Royal Marine Artillery is stationed |interest of the lad led Miller to arrange to teach 
at Portsmouth, and a Royal Marine Depot at Deal.|him the cornet, and, as history records, the boy 
It is with the Band belonging to the Portsmouth | became a world-wide celebrity. 
division, and its widely known and esteemed! When it was ordained that bandsmen must 
bandmaster, Lieutenant George Miller, M.V.O.,| enlist, Miller resigned his bandmastership and 
Mus. Bac., L.R.A.M., that we propose to deal in| sought a living by playing in theatre and other 
this article. bands. In this way he was at Glasgow for a time. 
I'he history of the Band is obscure. Until recent | Whilst there Miller, junior, still a mere lad, secured 
times Service bands were supported by the officers, |some pianoforte lessons and practice—there was 
and therefore there are no old official records in no instrument at home—in return for services in 
existence. At the beginning of the last century it is}a music shop, and meanwhile he occasionally 
recorded that the Portsmouth Marines Band played | officiated as drummer in the theatre. The visit of 
every morning on the Governor’s Green in Ports-|an opera company, conducted by Sir Michael 
mouth during the troopingof the colourand changing | Costa, led to a well-remembered incident in the 
of the Guard. ‘The Band then consisted of two | lad’s life. The big drummer had fallen ill, and in 
flutes, two oboes, eight clarinets, two bassoons, four | the emergency young Miller was recommended for 
horns, two trumpets, two serpents, one bass horn, | ; a ee : 
four trombones and three ‘time beaters,’ who were | * Published by Novello & Co., for pianoforte. 
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the business, in the execution of which he might 
easily mar if he could not make the music. 
It was with due pride that the neophyte contrived 
to satisfy the great and fearsome martinet. Later, 
he played under Arditi, and again satisfactorily, 
and the mantle of fame having thus fallen upon | 
him, Alfred Mapleson, the librarian, who was also 
a viola player in the opera orchestra, engaged him 
his assistant in with his music 


as connection 





R MARINES. MASTER OF THE BAND. 
brary at Leicester Square, London. In_ this 
peculiar sphere of musical activity, which involved 
attendance at the Opera, he came again into contact 
with Costa, and he made acquaintance with many 
other well-known musicians of the day whose 


) le ft 
necas t 


constant 1e library 


Hankerings derived 


soon prompted him to seek ¢ 


supplied. 


from 4--< arly experiences 


band. In order to ae rn If he found it} 

‘ ] 
necessary to enlist, and was advised by Colonel | require each 
Whitmore, then commandant at Kneller Hall, to 


join the 16th Regiment, which he 


| 
ambition to become its bandmaster. 


for competence in all matters relating to military 


After a period 
of drill he entered Kneller Hall for a complet; 
course of musical study. During this period oj 
studentship he assiduously worked at the regular 
curricula of studies, and besides found time to teach 
singing in the school, play the organ at a loca| 
| church, and train the choir at yet another. He was 
in this arduous way gaining an all-round experience 
that advantageously influenced his future. In 187; 
he was granted the full Kneller Hall certificate 





bands, and on leaving he became the bandmaster 
of the regiment (the 16th) in which he had enlisted. 
Another certificate of still greater importance was 
granted to him in this eventful year. He was 
married to Miss Emily Kent, a well-known vocalis 


at Chatham. In 1876 the regiment and its band 
went to India, and Miller of course accom. 


panied it. After four years’ experience of the 


| climate, the indisposition of his wife forced him to 


| duty 


return to England. It was not long before his 
services as bandmaster were secured by the Royal 
Military College at Sandhurst, a post that involved 
playing the organ at the church. It was the organ 
that brought Miller to know Sullivan, an 
acquaintance fraught with consequences. Sullivan's 
father had once held the post then filled by Miller, 
One day Miller was startled by hearing some one 
play his organ, and on going to the seat (Allegro) 
probably prepared to say things, found it was 
Sullivan, who, on an unannounced recreative visit, 
was renewing old associations. On the following 
Sunday, Sullivan was induced to take the service, 
but on condition that the curtains were be 
drawn round the seat and nothing was to be said. 


| Miller held the position until 1884, and during 
| this period obtained the Bandmaster Licentiateship 


of the Royal Academy of Music. 

It was in this year that he became a candidate 
for the vacant post of Bandmaster of the Royal 
Marines (Portsmouth Division). Sullivan gave him 


|a strong recommendation, and he influenced the 


Duke of Edinburgh to add his support. At this time 


it was the fashion in all well-regulated regiments 
to have a “sore bandmaster and a French 
cook. The candidates were reduced to six, and of 
these Miller was the only Englishman. But as 
|his acquirements and experience were unique, 
and his backing being so influential, he was 
appointed to the post which he has held until 
to-day, notwithstanding strong temptations to 
|other spheres of musical activity. ‘The fact is, 


i the 


work and its environment are congenial to 
him, and by his ability and force character 
he has moulded and polished the band until it has 
become an expression, a mirror of himself. 

The Portsmouth Band is not a training 
for ship bands. It exists for duty in connection 


of 


-schor YI 


| with head-quarters, and is, therefore, a permanent 





institution. As it is required for a variety of 


areer in a military | functions and is allowed to accept engagements, it 


has a double constitution. The Service regulations 
player to be an efficient performer of 
a military band instrument, but at Portsmouthat least 


did, with the | he is free to takeup the study of a second instrument. 
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The Roval Marines Band (Portsmouth Division), 







bole Studios Cardiff.) 


rn, Metri 
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(From a Photograph by C. 
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As most of the members avail themselves of this 
advantage, the Band is ‘ military’ or ‘ orchestral ’ 
as called for. When we visited their practice- 
room for the purpose of this article they played the 
last movement of Dvorak’s ‘ New World’ Symphony, 
the military band formation, and then 
the whole Symphony with the © orchestral 
formation, and it was hard to say that one perform 
ance was more effective than the other, they were 
both so excellent. Lieut. Miller has no faith in 
transcriptions, by which is meant the distribution 
of ordinary orchestral parts amongst the players and 
casual adaptation of the instruments to the music. 
That makes for distortion, so all the military band 
pieces are carefully arranged in accordance with 
the genius of the instruments and in view of 
the balance. He deplores the fact that so few 
composers write for the military band, but he 
recognises that there is not a large market to tempt 
composers and publishers. Lieut. Miller is very 
painstaking in endeavouring to secure fine phrase 
treatment. In order to help to induce a vocal 
kind of sostenufo, or singing style, he forms the 
men into a choir, and they seem as ready to 
sing tunefully and expressively in four parts as to 
play. ‘The répertoire of the Band is a large one, 
including many classic and quite modern works. 
The ‘ Valse triste’ of Sibelius is one of the most 
recent additions. 

The following is a synopsis of the contents of 


with 





the library and the particulars of the 
constitution of 
THE DOUBLE BAND. 
Current répertory, apart from marches and 
parade musk 
| 
MILITARY BAND. 
} 
Grand selections 36 
Suites 33 
Miscellaneous ; . 150 | 
Light selections : 40 
Solos . oI 
Valses 52 
Grand marches 26 
395 | 
ORCHESTRAL BAND. 
Overtures 55 
Selections (heavy and light) 105 
Suites and heavy miscellaneous S2 | 
Mis ellanec us 8S 
Grand marches 21 | 
String pieces 42 
172) an 
Yaises i/ | 
470 | 
——— | 
| 
RCHESTRAL ORGANIZATION. 
2 flutes 2 drums. 
2 < s I harp. 
2 clarine S 1st violins. 
2 bassoons. 5 2nd violins. 
2 horns. 3 violas. 
2 trumpets. 2 violoncellos. 
trombones. 3 double-basses. 
Total ‘ one %. 2 | 


}although it 
the melancholy fate of its namesake and that of 
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MILITARY ORGANIZATION, 
I flute. 2 cornets. 
2 oboes. 3 trombones. 


*14 clarinets. I tenor horn. 
2 bassoons. 1 euphonium. 
4 horns. 3 basses. 
4 trumpets. 2 drums. 
Total ... , ne 39 
* Including saxophones and alto and bass clarinets. 


Below we give one of the programmes played 
by the band during its recent engagement at the 


Glasgow Exhibition. Some of Lieut. Miller's 
annotations are added : 
March * Viscount Nelson’ Zehle. 
Fantasia ‘Samson and Delilah’ Saint-Sdens. 
Valse oo ae Je lies’ . Waldteufel. 


Suite d’Orchestre ‘ L’Arlésienne’ Bizet. 


Formed by a selection and amplification of some of 
interludes composed for Alphonse Daudet's play of 
name. There are two such suites, that now 
being the first. 

[he numbers chosen are (1) 






presented 


March, (2) Minuet, 











(3) Adagietto, (4) Carillon. The use of a melodia ostinata 
in the last number is very quaint and interesting. 
he Suite is arranged for use of this band by kind per- 
mission of Messrs. Choudens, of Paris. 
Tone-Poem ‘+ € Finlandia ’ Stbelius. 


Particular 


interest is attached to this work, for its 
mposer is regarded as the f 


founder of the Finnish 
school of music, and his two tone-poems, ‘Eine Saga 
and ‘ Finlandia, characteristic works. 

The music of Sibelius derives its distinction chiefly from 
its reflection of national folk-songs, in common with Grieg 
the Norwegian, and with Edward German the Englishman ; 
in all three cases the imitations being so truly characteristic 

tly mistaken for the very songs and dances 
time which they so al 


are his most 





as to be freque 
t 






old ly represent. 


In ‘ Finlandia’ we find allusion to the historic greatness 
f the Finns, then to national vicissitudes. We are then 
rallied, as it were, from contemplation of a somewhat 
g my past to the living joys of the present; and the 
econd part of the composition is animated and gay, full of 
yd movement, exhilarating as a sleigh ride on a bright 





sty day, with a charming melody of folk-song character 


roduced by way of contrast. 
* Aida’ Verdi. 
Euphonium— Musician 


Selection 
Thorpe. 
Gounoa. 


Cornet Solo ‘ There is a green hill’ 


Soloist— Musician Allen. 
Einzug der Gotter in Walhall 

aus dem Musik-Drama * Das Rheingold’ 
Fantasia on Students’ Songs 


Introducing *‘ 
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Lieut. Miller was given the Jubilee medal in 1887 
and the additional bar for 1897. In 1892 he gained 
the Bachelor of Music degree at Cambridge. 
His exercise was on the Spanish Armada, but 
passed the examiners it suffered 
innumerable other degree exercises in disappearing 
from view. He received his commission as 
lieutenant in 1898, and is, therefore, the senior 
bandmaster of the British Army. ‘The late King 


Carlos made him a Chevalier of the Portuguese 
order ‘ La conception,’ on the occasion of a visit 
of the Band to Lisbon, and he was awarded the 
M.V.O. by King Edward for his services at the 
funeral of Queen Victoria. 
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For many years before himself becoming an 
oficer, he was an honorary member of the officers’ 
mess. ‘This was a rare social distinction, highly 
esteemed, and marked therising status of that branch 
of the profession so well represented by Lieut. Miller. 

Lieut. Miller has had four daughters and three 
sons. all of whom are alive. ‘The eldest son, 
another George, bids fair to achieve the popularity 
of his father. At the age of twenty-one he became 










layed bandmaster of the Duke of Cornwall’s Light 
— Infantry regiment, and is now bandmaster of the 
ist Life Guards. He is married to the lady well- 
known in the musical world as Miss Gleeson-White, 
a professional soprano vocalist of the first rank. 


His second son, after serving in the South African 
war with distinction, has remained in the country, 
and his third son follows the musical profession. 
All his daughters are happily married. 


At the meeting of the Incorporated Society of 


Musicians, held at Folkestone in January, 1910, 
Lieut. Miller read a paper entitled ‘A military 
band in being.’ The paper excited much attention 
at the time, alike for its substantial information and 
its racy style. Many who heard it, and many more 
who did not, will be glad to know that this paper 
has been greatly expanded into a book, which will 
shortly be issued in Novello’s ‘ Primer Series,’ under 
the title of ‘A Military Band Primer.’ 


THE ROYAL ACADEMY OF MUSIC. 


(Concluded fro lugust er, p. 507.) 


When, in the Autumn of 1875, Macfarren entered 
upon his administrative duties as principal of the 
Academy, he had to face an external situation 
of much complexity. Mr. Mapleson, a well-known 
opera entrepreneur of the day, had recently resolved 
erect a great opera house on the Thames 
Embankment, and he designed to attach to the 
edifice a new home for the Academy. ‘The 
prospect was alluring, but it was fortunate that 
the Academy committee was sufficiently cautious 
to decide to ‘wait and see’ before they committed 
themselves, for after the foundations of the theatre 
had been laid the whole project had to be 
abandoned on financial grounds. 

A far more delicate and fateful problem of 
policy awaited solution. A movement to establish 
anew National Training School of Music, fostered 
by the Society of Arts and actively supported by 
important social forces, including members of the 
Royal family, had after years of discussion and 
missionary effort reached a stage of realization. 
Adequate funds to supply numerous scholarships 
had been obtained, and a Mr. (afterwards Sir) 
Charles Freake had generously undertaken to 
provide the School with a commodious building at 
South Kensington. Was the new School to absorb 
the Academy, should it be grafted on to the 
Academy, or should each institution pursue an 


to 


independent course, in undesirable opposition to 


each other? ‘These were the distracting questions. 
he promoters of the School were careful to explain 
publicly that they had no desire to oppose the 








Academy, but rather to unite with it. But no 
proposition that savoured of anything less than a 
forfeiture of the chartered rights and privileges of 
the Academy was ever laid on the table. The 
Academy shorn lamb was to lie down with the 
School lion, but with the lamb inside. Whether 
on both sides more tact and a more intelligent 
anticipation of events before they occur might have 
resulted in the establishment at this period of one 
great Conservatoire that would have carried every- 
thing before it, is a speculation that belongs to the 
dead category of the might-have-beens. As it was, 
the School, with its advantage of social patronage, 
its numerous free scholarships, and its specially- 
constructed premises, and the Academy with its 
pinched means and legitimate pride of achievement, 
each elected to work out its salvation independently. 
Perhaps, after all, the inevitable rivalry was a healthy 
fillip to all concerned. The developments of time 
certainly support this view, for at present we all 
know that the Academy is prosperous beyond all 
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ALEXANDER 


anticipation, and that the School which in 1882 
became the Royal College of Music is also one of 
the most musical institutions in the 
world. 

During the period that the scheme for the Royal 
College of Music was incubating there was still 
talk of amalgamation with the Academy. But on 
the occasion when the College was _ formally 
inaugurated by the then Prince of Wales, on May 
7, 1883, it was stated by Mr. (afterwards Sir) George 
Grove that the hope so long entertained that the 
Academy would join the College ‘had unfortunately 
been dissipated.’ The statement elicited a letter 
written by Mr. Walter Macfarren on behalf of the 
Academy committee, in which he said that the 
dissipation of the hope had not resulted from 
unwillingness of the Academy directors to meet the 
views of his Royal Highness, and further that it had 
already been pointed out that the Charter of the 
Academy was elastic, and that the committee had 


successful 
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offered to modify the working of the Academy in 
order to meet the views of the promoters of the 
College ; but nothing came of the discussion. 
From this period until the death of Macfarren 
there were no new developments of importance. 
The Academy was able to attract many of the most 
minent professors of the day, and consequently 





MR. 


FREDERICK CORDER., 


the number of students steadily increased. In 
1880 Mr. William Shakespeare (who in 1871 had 
gained the Mendelssohn scholarship, the most 
valuable prize of its kind in the Kingdom) was 
appointed conductor of the students’ concerts, and 
in 1886 he was succeeded by Mr. (afterwards Sir) 
Joseph Barnby, who held the post until 1888, when 
it was assumed by the new Principal. 

Sir George Alexander Macfarren died on October 
31, 1887, and after a brief interregnum Dr. (now Sir) 
Alexander Macken; 


ie was in 1888 elected Principal. 


Mackenzie had already been associated with the 
Academ) having won a King’s scholarship 
there by violin playing in December, 1862, and he 
remained a student until 1865. Since that date he 
had returned to his native city of Edinburgh, and 
lat ~ med in Florence for some years in 
ord to stud ind col OS He came back to 
England in 1885, and soon afterwards settled in 
London temporarily. Meantime he had made a 
great reputation as acomposer. His election to the 
Principalship of the Academy was welcomed alike 
by the profession and the public. A full sketch of 
Sir Alexander’s career was given in the J/«sica/ 
Times for June, 1898. 

The new administration speedily brought about 
several wise changes of policy. For many years 
prior to tl period of Sir Alexander’s régime, 
the Academy had very successfully held local 
examinations in music throughout the Kingdom: 
und a most important step was taken when the 
Chairman of the Academy committee, the late Mr. 
Chomas Threlfall, opened negotiations between 
the Academy and College with a view to the 





|formation of a joint board for the conduct of 
those examinations. ‘The scheme, after dye 
discussion and some opposition, was happily 
adopted, and under the name of the Associated 
Board it has succeeded even beyond the hopes 
of its far-sighted and broad-minded promoters, and 
it is now exercising a powerful influence upon 
| musical education, and the general progress of the 
| Art both at home and in the Colonies. The 
Board, under the Chairmanship of Sir William §£, 
Bigge, is not merely a strong one for its musical 
| purposes, but makes a moral appeal because it 
displays to the public the unity of aim and a friend); 
co-operation of two institutions that were supposed 
to be in some degree rivals. The agreement 
between the two schools to establish the Board 
was signed in 1889, one year after Sir Alexander’ 
appointment. In this achievement, so far as the 
Academy was concerned, much credit was due t 
Mr. Threlfall, to whose wise and enlightened views 
the Academy generally owes much of its prosperity 

In 1890, the Duke of Edinburgh resumed 
the position of President of the Academy from 
which he had retired for a time. He occupied 
the office until his death in 1900. In May, 1901, 
the Duke of Connaught accepted the presidency, 
jand he retains the post at the present time. 
Another instance of royal interest in the Academy 
was the visit of King Edward and Queen Alexandra 
(then the Prince and Princess of Wales) to St 
James’s Hall in July, 1897, to distribute the prizes 
to the Academy students. 

An appointment that has been a fruitful source 
of strength and usefulness to the Academy was 





MR. ALDERMAN E. E. COOPER. 


‘lon. Chairman, Committce of Management, 

that of Mr. Frederick Corder, a former student, to 
the position of Curator in It was not, 
however, the duties of Mr. Corder as Curator—and 
they are numerous—that drew round him so many 
of the most gifted students. It is his force as a 
musical thinker, his ability as a teacher 
orchestration and the highest forms of composition, 
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his vast acquaintance with modern music, as 
with the ultra-modern, that constitutes 
His influence is exemplified in 


well as 
his magnetism. 


the work of his pupils, Granville Bantock, W. H. | 


Bell, J. Holbrooke, Benjamin Dale, Von Ahn 
Carse, York Bowen, Eric Coates, J. B. McEwen, 
Paul Corder (his talented son), and many others 


who have distinguished themselves in composition. | 


Mr. Corder has literary gifts of a high order, and 
one of their characteristics is a caustic wit. 
yearnings for verbal expression of his opinions on 


musical things in general found some vent in| 


The Overture, a monthly musical journal for 
Academy students, established in March, 1890. 
This venture, unfortunately, did not enjoy a long 
life. It died, we believe, in 1894. 
startling and luminous answers to 


many cor- 


respondents, which were a feature of the journal, | 


clings to our memory. It was as follows : 


ANNIE.—The only remedy we know for singing flat 


is to sing sharper. 


It may be interesting here to recall the names of 
some of the other a/wmui of the Academy besides 
the pupils of Mr. Corder mentioned above who 
have achieved public reputation in various ways : 


FEMALE STUDENTS. 


Lena Ashwell, Mathilde 
Mary Davies, Agnes Larkcom, Kate Loder, C. A. Macirone, 
Marian McKenzie, Julia Neilson, Charlotte Sainton-Dolby, 
Clara Samuell, Charlotte ; 
Maude Valérie White, 
Agnes Zimmermann. 


Bauermeister, Dora Bright, 


Thudichum, Alwina Valleria, 
Hilda Wilson, Edith Wynne, and 





MR. C. E, RUBE. 


flon. Treasurer. 


MALE STUDENTS. 


H. C. Banister, Joseph Barnby, John Francis Barnett, 


Hubert Bath, Arnold Bax, G. J. Bennett, William Sterndale 
Bennett, Henry Blagrove, Philip Brozel, Frederick Corder, 
J.S. Curwen, William G. Cusins, Ben Davies, F. G. Edwards, 


Eaton Faning, Harry Farjeon, Edward German, C. H. Allen 


Gill, Thomas Harper, W. H. 


Holmes, John Tlullah, 


His | 


One of the! 


| Charles Lucas, George A. Macfarren, Walter Macfarren, 
|W. G. McNaught, Alexander C Tobias A. 
| Matthay, Arthur O’Leary, Arthur W. Brinley 
Richards, William Shakespeare, Charles Steggall, Arthur 
Sullivan, Arthur Goring Thomas, John Thomas, William 
| Wallace, Frederick Westlake, Thomas Wingham, Henry 
J. Wood. 


Mackenzie, 
Payne, 





MR. F. W. 


RENAUT. 


Sceretary. 


| . ° ‘ 
On the business side the mstitution is very 


| fortunate in having as its honorary chairman of 


| the Committee of Management, Mr. Alderman 
Edward E. Cooper, and as its honorary treasurer, 
Mr. C. E. Rube, both of whom are musical 


amateurs and City men of high standing. To 
{complete our reference to the principal members 
of the staff, we include the name of Mr. F. W. 
Renaut, who has been secretary since October, 
1891. 

During the last twenty years the Academy has 
been favoured by the gift of numerous scholarships 
and exhibitions. ‘The prospectus now enumerates 
fifty-eight of these aids to students, some of which 
jare very substantial ‘The most notable and 
generous gift was that of the late Mrs. Ada Lewis 
|in tg01, when, at a capital cost of £18,000, 
fifteen perpetual scholarships were endowed. 
These scholarships are for three years’ education, 
and, therefore, five are awarded every year. 
| Another gift of great value and utility was that 
| bestowed in 1903 by the family of the late 
Mrs. Angelina Goetz. It consists of a library of 
five hundred modern full scores—many of them 
|unpurchasable. These scores may be consulted 
not only by the students, but, under certain easy 
conditions, also by the general public. 

Some years ago a new departure was made in the 
| establishment of a dramatic and elocutionary course 
| for students who desired to adopt the stage as a 
profession. ‘This class has given public dramatic 
performances in addition to those given by the 
previously established operatic class. 

| We cannot here give an exhaustive list of the 
| numerous activities of the Academy, but one strong 
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educational feature deserves special mention. REFLECTIONS ON BAYREUTH, 
This is the two weekly orchestral practices, at 
which standard and modern works are rehearsed, 
and advanced students are afforded the opportunity; I suppose nearly every one comes away from 
of preparing themselves for public life by playing| Bayreuth saying that he will never go again: 
or singing with the band. The fortnightly concerts | yet somehow or other he does return. When We 
are conducted also with this view, and the terminal! are there we are perhaps abnormally sensitive 
orchestral concerts are devoted entirely to the/the many discomforts and inconveniences of the 
appearance of students and to the production of | whole business,—the excessive amount of travelling 
their compositions. necessary in order to get a few hours of music, the 

Elsewhere in our present issue (p 588) we! generally unsatisfactory nature of one’s rooms, the 
give some details of a scheme just instituted by | coarse and heavy German fare that the restaurants 
the Academy for the training of teachers. This) provide for us, the enervating heat, the imperfect 
departure is an important one and, if it is supported | ventilation of the theatre, the wretched quality of g 
as it should be, will do much to raise the standard | good deal of the singing, the debauch of atrocioys 
of teaching in this country. It is a gain to find! Wagnerian ‘art ’—engravings, photographs, busts, 
teaching recognised in a great music school as/Graal-cups, and so on—that makes every other 
a science based on psychology. shop-window an offence to the eye. Most of us 

With our August issue we presented an illustration | come away swearing that the balance of esthetic 
of the external appearance of the new Academy, | pleasure we bring away with us is not worth the 
reproduced from the design of the architects | expenditure of time, trouble, and money, and that 
(Messrs. Ernest George & Yeates). The site is|this is certainly our last Bayreuth; yet a year 
in Marylebone Road, almost at the corner of York| or two afterwards we shall probably be found 
Gate, Regent’s Park, and nearly facing Marylebone | willing to endure it all again. I need not pause 
Church and within a short distance of Baker Street|to analyse the secret of this hold that Bayreuth 
railway station, v@ which practically all London} has upon us; every one, whether he has been there 
and the suburbs can be reached without quitting | or not, realises that it is Wagner, even more than 
cover. The building (which has been erected by | Wagner's art, that draws us there,—that in Bayreuth 
the contractors, Messrs. G. E. Wallis & Sons, of} we feel, as we do nowhere else on earth, th 
Maidstone) consists of a central block with two| conquering might of this man and his profound 
wings. ‘The east wing contains the concert-hall,|and justifiable belief in himself. And so, though 
122 feet long and 45 feet wide, estimated to|this year I personally came away exhausted with 
accommodate an audience of about a thousand|the cruel heat, and irritated at the deplorabl 
persons It contains—or will soon—a_ fine | quality of certain features of the performances, and 
organ by Messrs. Norman & Beard, the! swearing that never, no never, &c., &c., I am pretty 
gift of Mrs. Threlfall in memory of her late| certain to make the pilgrimage again before long 
husband, who, as already stated above, was for} Only I shall wait until Bayreuth is in other hands ; 
some years the chairman of the Committee of | Wagner plus wild horses will not drag me to another 


By ERNEST NEWMAN. 


Management. The main building contains about} performance that is controlled by the present 
fifty class-rooms, in the construction of which the| members of the family. I don’t want to lose ai 
latest devices for deadening sound outside the}my admiration for Wagner just yet. Of this, 
rooms have been adopted. There are double | however, more anon. 

doors to all the teaching rooms. The west wing Bayreuth becomes a jollier and jollier place the 


is devoted to offices, libraries, &c., and there is ample }less serious your intentions are. It must be 
dining room accommodation in the basement, and | heaven for the mere /aneur, out simply for food 
two practice organs on the top floors are placed well | and drink and sunlight and conversation and pretty 
out of hearing. The entrance leads to a marble} dresses, with the music thrown in in the evenings. 
hall where, in the centre of a tessellated pavement, | But if you really want to think very hard about 
and surrounded by a wreath, is inscribed the motto | anything you must keep out of the crowd ; and to 
of the Academy, comprising (says Mr. Corder in his | the young student who wants to think hard about 
description, from which some of the foregoing|that amazing bundle of problems that we call 
details are taken) in three brief words the whole of | Wagner I would say, ‘Go by yourself and keep as 


human wisdom: ‘SING UNTO Gop.’ much as you can to yourself, or to one or two 
he Autumn term, commencing September 23, | kindred spirits.’ The best way to get the full 
will be held in the new building. emotional value out of Bayreuth is to avoid the 


The new Royal Academy of Music is a| noisy, cosmopolitan restaurants, with their ceaseless 
monument of the industry, courage and sacrifice | chatter and clatter,—to take a few biscuits with you 
of many devoted apostles of the Art. That the|and munch them in the more solitary parts of the 
special facilities for carrying on its great work | woods between the Acts, and to make a quiet meal 
that are now provided will enable the institution|at home at the end of the performance. The 
to prosper exceedingly, will be the hope of}student has to choose between this Spartan self- 
thousands of well-wishers. denial plus the full effect of the music-dramas, and 

Floreat R.A.M.! |a week of social merriment minus a good deal 
‘of the effect of what he has heard in the 
theatre. Perhaps, however, I ought not to dogmatise 
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—— 
[have tried both plans myself, and no doubt if the 
jscetic and the carnal ideals were put before me in 
blunt antithesis for my choice, I should be weak 
enough to plump for the latter. It is certainly good 
«o have some one to talk to at times, either to 
communicate the overflow of your enthusiasm or 
to work off in strong language the fury that some of 
the things they do at Bayreuth arouse inyou. And 
this last time, at any rate, our own little party was 
so harmonious and so jolly that one very readily 
gave up the reflective ideal,—even if the appalling 
heat would have permitted much reflection. We 
felt no shame, though perhaps we should have 
done, in telling the Wagnerian stories in Limericks 
at supper. ‘The Wagner Association held its 
solemn and sacred meetings nightly in the same 
restaurant. I hope no breath of these Limericks 
reached the chaste ears of the members. Perhaps 
the hot weather was answerable for this aberration, 
and for the disrespectful description of Mime, by 
a young and irrepressible member of the party, as 
‘one of the Nibs.’ Anyhow, this is the effect the 
holy air of Bayreuth has upon some people. 

But, after bad performances, disappointed and 
disillusioned men may be forgiven anything; and 
frankly, some of the things we heard at the first cycle 
this year were maddeningly bad. It was as well for 
the security of the theatre and of Villa Wahnfried 
that other things were extremely good. No one 
who saw it will ever forget the picture that greeted 
his astonished eyes when the curtain rolled back 
and showed the setting of the third Act of the 
‘Meistersinger,’ with the spacious meadow in front 
and the complete circuit of the old walled and 
battlemented city in the background. I have 
never seen any stage picture that came so near to 
making you feel that it had a soul. Now and 
again, too, we got that peculiar pleasure that 
Bayreuth seems to give us more abundantly than 
any other theatre,—the delight given by the perfect 
correspondence of the music and the gestures. 
The best example, perhaps, was in the untying of 
Alberich’s bonds by Loge in the ‘ Rhinegold,’ 
where each right-and-left fling of the rope seemed 
the exact material counterpart of the darting 
phrases in the orchestra. But Bayreuth always 
rides a good principle to death. In some of its 
attempts to achieve this synchronism of gesture 
and tone it becomes ludicrously wooden and 
mechanical. In the final scene of the ‘ Valkyrie, 
for instance, Brynhilde had evidently been taught 
at two points to raise her hands slowly above her 
head, the full stretch to be reached each time at 
the climax of the phrase. The melody, however, 
is so long and slow that a gradual uplifting of the 
arms was impossible ; so what we had was a series 
of jerks and pauses, with the hands coming into 
final position with a kind of click as the theme 
touched its highest point. We do not mind the 
doll in ‘Les Contes d’Hoffmann’ behaving like 
an automaton, but we would rather Brynhilde 
did not do it. The Bayreuth intelligence 
strikes one, generally speaking, as a kind of 
cupboard that has had all sorts of things,—jewels 
and rubbish,—pitched into it at random for many 





years ; it badly wants emptying and the contents 
sorting out by some vigorous and unsparing hand. 
As it is, we can safely say that there is no performance 
at Bayreuth that gives you complete pleasure ; if 
one thing is right, another is wrong,—and wrong in 
a way that could be so easily altered. This year the 
most harmonious performances as a whole were 
those of the ‘Rhinegold’ and the ‘ Meistersinger.’ 
In the latter no one was quite first-rate with the 
exception of Heinrich Schultz as Beckmesser. 
(Schultz, we were told, was formerly a chorus-singer 
at Weimar. He made as good a Beckmesser as I 
have ever seen, managing to be humorous without 
}a suspicion of the usual clownishness.) But all the 
| chief singers were young, and the opera had through- 
fout the spirit of youthfulness that suits. The 
orchestra, too, under Richter, was admirable. 
Each of the other performances was largely spoiled 
by singing of the most wretched description. 
‘Parsifal’ was ruined, for me, at any rate, by 
Van Dyck. His first entrance upon the stage was 
enough to disillusionise the least questioning 
of the faithful. Instead of the slender, un- 
sophisticated boy we expected, there bounced 
on to the stage a mature and bulky personage who 
looked more like Friar Tuck than Parsifal, who 
made some of the queerest noises with his throat, 
|and who posed all*through the evening with the 








| usual self-assurance of the popular _ tenor. 
| Anything less like Parsifal I could hardly 
imagine. Why does Bayreuth do these things ? 


Does it suppose that its visitors are so ignorant of 
singing, of acting, and of Wagner as not to resent 
being compelled to sit through an experience of 
this kind? Will it never recognise that it does not 
follow that because an actress sang a part well some 
fifteen or twenty years ago a younger singer could 
not sing it better now? This year not all 
the intelligence of the women could 
reconcile us to the failure, or partial failure, of 
their voices; what pleasure can a singer’s long 
experience of a part give us, if she has a voice that 
you could shave with ? Why should people be asked 
to travel a thousand miles to hear anything but the 
best singing it is possible to get? I would not be 
misunderstood. I have no prejudice against the 
venerable ladies to whom Bayreuth thinks fit to 
entrust some of the great Wagnerian parts. I 
would gladly see them sitting in the theatre, 
surrounded by their grandchildren. But to hear 
them sing,—no, that I will never willingly do 
again. 

And the men are often far worse even than the 
women. I should have thought that the climax 
had been reached with Van Dyck in ‘ Parsifal’ ; 
but Jakob Urlus, as Siegmund, was worse still, and 
Von Bary, as Siegfried, an easy winner even over 
Urlus. The German Sprechgesang is bad enough 
at any time, but that of Von Bary is sometimes 
more than any one constituted like myself can 
stand. The Sprechgesang, I suspect, was the 
invention of some one who, being unable to sing, 
managed to persuade other people that speaking 
was better,—just as the fox who had had his tail 
taken off in the trap argued so convincingly that the 


some of 
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stump was a more dignified organ than the full tail, 
that all the other foxes cut off theirs at once. I 
do not know what the average German thinks 


of it; but the average musical Englishman would 


rather have ten minutes’ decent singing than ten 


hours of the shouting, and barking, and yelping 
through the that we have to endure from 
some of the Bayreuth tenors and baritones. Again 
I ask, Why does Bayreuth treat us like this? If the 
Wagner family do not know the difference between 
good singing and bad, they are not fit to have 
control Bayreuth, and the sooner the theatre 
passes out of their hands the better for it, for us, 
If they do know the 
yerately fob us off with exhibi- 
ns of incompetence of this kind, the least one 

Say that it hardly cricket. They 
might remember that we subscribe to Bayreuth 
months in advance, without knowing the name of 
a single one of the conductors or singers. Villa 
Wahnfried might reflect that if we trust it so frankly 
its duty is not to abuse our trust as sadly as it 
With all the world to choose 
from, singers for Bayreuth ought to be selected for 
other qualifications than their appetite for blacking. 
But until a perception of their duty to the musical 
world dawns upon the Wagner family, intending 
English visitors would do well to insist upon 
knowing the names of the proposed singers before 
they take their tickets. I can conceive no greater 
annoyance than to buy your programme an hour 
or so before the performance, and to discover that 
you have all that way simply to hear 
no better Parsiful than a Van Dyck, or no better 
Siegfried than a Von Bary. 

Against these distressing experiences there were 
a few more agreeable ones to be set. The Mime of 
Hans Breuer ever. Lieban is 
better in one o1 but Lieban was built 


nose 


ol 


and for Wagner’s reputation. 


difference, yet delil 


iS is 


sometimes does. 


cone 


was as finished as 


two rest 


pects ; 


for Mime, and hardly needs to play it. Breuer is 
really a very burly man, which makes it all the 
more wonderful that he should simulate smallness 
! weakness so well as he does; in certain 

moments, as when he pulled at the rope of the 
forge-bellows and, holding on a second too long, 
S d almost to be lifted off his feet by the rope 
is it went back, you would have sworn there was 
not the strength of a fly in the man’s body. 
Altogether Breuer was a delight from first to last. 
Walter Soomer, as Wotan, was always dignified and 
The Loge (Heinrich Hensel) would 

been first-rate but for a suspicion of stiffness 

in |} mov nents Th Alberich (Habi h), 
Gunther (Weil) and Hagen (Braun) were all above 
the avera Anna Bahr-Mildenburg was a clumsy 
Kundry, but, as those who have seen her in 
‘Elektra’ will agree, an artist with the unmistakable 
rand manner. Saltzmann-Stevens, as Sieglinde. 


very charming but sang disappointingly ; 


pe ps the solemnity of a first appearence at 
Bayreuth was too much for her. The scenery was, 
a il, a mixture of the badand the sup rlative ly 
good : *‘ Parsifal’ was magnifice ntly done, but some 
of the et in the ‘Ring’ were in the old 
at ninteresting style ‘The mechanics of the 





| 

| performances,—the lighting, and so on—wer 
| generally excellent, though now and again a stupig 
'thing was done. When Siegfried, for example 
|came to throw the slain Mime into the dragon's 
cave, the bundle of rags he picked up was » 
/unmistakably smaller than the real Mime that q 
titter went round the theatre. Death surely dog 
not waste the body so rapidly as this! 

Karl Muck conducted ‘ Parsifal,’ and Siegfrieg 
Wagner the ‘Ring,’ much to my _ regret,—fy 
Siegfried is rarely more than a passable conductor 
and is generally a rather poor one. With his 
nerveless, unrhythmic phrasing he comes nearer t 
making his father’s music seem dull than on 
would have thought possible. No one admire 
Wagner as a musician more than I do; but] 
confess that this time, what with the lifeles 
conducting and the bad singing, I felt mor 
frequently bored in the ‘ Ring’ than I liked ¢ 
admit to myself. So intense was this feeling 
towards the end of the fourth day that I stayed 
outside during the second Act of the ‘ Gotter 
|dimmerung.’ I understood, for the first time, 
|how it is that people can sometimes go t 

Jayreuth Wagnerians and return anti-Wagnerians 
| I could realise irom my own experience something 
of what Debussy felt on his memorable visit. The 
bad ventilation of the theatre, the irregular meals 
one has to put up with, the fatiguing heat,—thes 
and other things tend to produce physical and 
mental weariness ; and if the performance is not 
good at every point one begins to feel disillusioned 
here and there with regard to the music. A fewof 
the phrases struck me this time as being on a par 
with some of the sententious, platitudinous lines in 













Shakespeare that arealways applauded by the gallen 
and always set the literary critic’s teeth on edge 
Perhaps the point has gone out of the lines through 
endless repetition ; perhaps there was never much 
point in them. Once or twice I was horrified t 
catch myself finding a touch of commonplace in 
certain passages in the ‘ Ring’ that I had hithert 
greatly admired. No doubt it was mostly Siegfried 
Wagner's fault. A man cannot be too careful in the 
choice of his children. On the whole I should say 
that, staging apart, two-thirds of the performances 
were not worth so long a journey and so mucl 
expense. And yet—Bayreuth is Bayreuth, and | 
shall certainly go again some day, but not until 
the Wagner theatre is run on purely artistic lines. 





THE NEW ‘WAGNER-LISZT.’ 
By WitutiAm AsutTon ELLIs. 
(Continued from August No., ~. §14-) 

II. 


To pursue another of the many possibilities of 
research in this restored edition of the famous 
Correspondence, one of the first things to strike 
the observant is the belated appearance of a 
proper name only met in previous versions under 
the disguise of a single initial, now ‘ B.’, now ‘H.’, 


or at times a mere ‘X’. As in most cases that 


| disguise had been easy to penetrate, of far greater 


XUM 
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noment is the discovery that the allusions them- | 
elves—to Hans von Biilow, of course—are more 
han doubled in actual number now, to say nothing | 
{ interest and length. Excepting the case I shal 
deal with toward the close of this article, they may | 
not add much to the material knowledge of those 
gho have studied von Biilow’s own voluminous and 
racy correspondence; yet it is attractive to learn at | 
frst hand, for example, the estimate formed of 
such a junior’s character and talents by two elders 
of the rank and experience of Wagner and Liszt. | 
Here, then, to start with, is a whole new epistle | 
demanding no comment : 


CHERISHED FRIEND,—In all briefness to-day a petition 
that concerns someone else. 

Young Biilow is in Switzerland ; he has the most pro 
inced abilities and the most ardent proved passion for 
His mother wishes him in any event to complete his 
Legal studies before deciding on Music for good ; but as he 
has a deadly hate of Jurisprudence, his sacrifice would be 
yuite useless, and simply injurious to him.—Now, I have 
procured young Ritter, Biilow’s bosom-friend, the post of 
Musikdirector at our little theatre here for the coming 
winter season, in return for which I naturally had to give 
my personal guarantee of his efficiency ; he will therefore be 
learning the strict practical side of conducting under my 
supervision and guidance. I have offered Biilow to go 
shares with Ritter, so that they may profit in common by 
this certainly not unfavourable opportunity of training. The 
only thing that stands in Biilow’s light is the question of his | 
mother’s consent ; I have just written her at some length, * 
and plainly demonstrated to her—as I think—the folly of her 
maternal coercion. So Biilow now hopes everything from | 
your kindness, if you would further let his mother know 
your approbation of his wish, perhaps also promise him all | 
the protection in your power. Myself, too, I heartily beg it | 
of you.— 

Farewell, most excellent of all the friends the world has | 
Eternally thine, 

RICHARD WAGNER. 








ning 





ever seen. 


Zurich, 19. Sept. 50. 

Liszt wrote the begged lines, as we now learn 
from his own pen. His mother still objecting, the 
young man took the bit between his teeth and 
jumped at Wagner’s offer ; but local complications 
soon ended the most invaluable lesson in his whole 
artistic life, foreshadowed in the following 
xtract from a new passage in Wagner’s letter of 
November 25 : 


as 


that 
I'm almost amazed at the rapid development of his brilliant 
but the rank vulgarity and impudence of the 
ind consequently myself—a deal to 
do, and I wouldn’t bargain that my patience doesn’t break 
down one of these days and put an end to the enforced 
contact with the In that I’m 
concerned for Biilow, who has learnt an uncommon deal in 
this short time, it is true, but would be seriously interrupted 
in his career for the nonce. 


_Biilow is proving exceptionally good—so much so, 





abilities ; 
comedians gives him 
odious case 


se people. 


Another restoration in a letter of just a month 
later, December 24, 1850, again is eloquent of that 
fatherly interest in the rising generation displayed 
throughout his life by Wagner, equally with Liszt, 
and given voice at this very period in ‘Opera and 
Drama,’ where we read: ‘We are seniors and 
juniors ; let the senior not think of himself, but 
love the junior for the bequest he sinks into his 
heart for fresh increasing’ : 

I wrote you last time that I had to fear a speedy rupture 
of Bilow’s relations with the small theatre here. The case 


W. ALE 


See ‘ Life of Wagner,’ iii., 68-70. 


| implacable in respect of his musical career. 


| firmly convinced 


eT - 
}exactly as you have marked them out, and I gladly will 


| quarter. 


has since occurred where it no longer was compatible with 
his or my honour to remain in connection with that theatre. 


| So I have been in some concern for this extremely talented 


young artist, towards whom, unfortunately, his mother is still 
Of course I 
should never back up Biilow in his renitence, if I were not 
particularly after observing his unusual 
qualification for an orchestral conductor—that it would be 
a sin against himself and art not to support him in his 
emphatic inclination and resolve for Music. By good luck 
it just happened that an offer of engagement as Musik- 
director reached him from St. Gallen in the nick of time ; 
with young Ritter, who likewise wants to practise conducting, 
he has departed thither, and seems getting on well. Only, 
this is a very short-lived undertaking, and I feel it my 
incumbent duty to ask you in the friendliest manner if your 
circumstances perhaps might permit you to find Biilow a 
small sphere of action under your own wing at Weimar, or 
if it would be possible for you to recommend him elsewhere ? 

-You would much relieve my heart if you were to share my 
solicitude for this highly-promising young man. 

Liszt took over Biilow’s tutelage next summer, 
but as pianoforte pupil (of course, gratis), thus 
diverting this junior for many a year from the 
channel which his farther-sighted friend and 
guardian had first mapped out. We have a few 
small restorations regarding his progress as virtuoso 
on Liszt’s side of the Briefwechse/, but may pass 
to an incident that, arising from quite another 
aspect of the young man’s talents, is now proved 
to have hampered him a great deal more than 
earlier editions had let us suspect. ‘That incident 
was his diatribe against Henriette Sontag—then 
displaying her resuscitated charms upon the 
operatic stage of Europe as middle-aged soubrette 

—in the Neue Zeitschrift of February 13, 1852. 
Two or three weeks thereafter, as we knew already, 
Wagner wrote Liszt: 

That it was possible for Biilow’s article on the Sonntag 
{séc] to create such a terrible stir among you people, 
corroborates my opinion of the very low ebb at which our 
art and public stand now. 

But what we did not know this 
Correspondence at least, was the enduring effect of 
the said Sontag-article and its successors on the 
young man’s standing with the very firm that at 
last has been brave enough to sanction a whole 
group of restorations concerning that ancient ‘ bad 
odour’ in a collection of letters originally and 
still published by itself. The first of them appears 
in Liszt’s letter to Wagner of December 13, 1853, 
regarding a few selections from ‘ Lohengrin’ which 
Hans to 


be fe re, fré ym. 


as 


had 


its composer given arrange 
pianoforte solos : 

Touching the Lohengrin piano-pieces, I believe H irtel 
refuses to publish them for simple reason of their bearing 


Hans’ name. 


I should think this antipathy would not last 
long, especially if Hans makes his appearance at Leipz 


pzig 
[as pianist] with the same success he has just had in 
Berlin. But in case Hans were unable to arrive at his 
Leipzig début as virtuoso under favourable 
should it have to put off for I make you the 
following proposition :—Send me yhengrin 


auspices, OF 
a while, 
the 6 L 


be 
pieces 
polish them up and place at your disposal the fee which 
Should you prefer the pteces to 





Hartel gives me for them. 
appear under your own name, however, it is all the same to 
me, and in that case Hartel is sure to publish them at once. 
Brendel’s paper [.V.2/7.] have done him a 
deal of harm among the ‘ moderate progress’ folk at Leipzi 
and he has little in the way of i to expect 
Nevertheless, I am convinced he will attain a most 


Hans’ articles in 


‘ wn ft 
Irom that 
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el 

| position as artist soon, since he has all the stuff for | wonderful pianoforte scores of ‘ Tristan.’ Yet oy, 
an is a magnifice nt, extremely gifted, and out-and-out | new ‘ Wagner-Liszt > most unexpectedly reveals len 
speiey very near it came, soon after the above, to the trans 
Wagner's reply of December 17, 1853, is likewise | ference of that task to another amid an all-royp 
adorned with a restitution, the effective part of | welter of bad blood. For it is here we reach ely: 


which I reproduce : | dation of the entirely baffling ‘X’ in letters 2624, 
I should have liked Av/ow to earn something. If Hartels of the earlier editions. There letter 262, * Zurich 
vill lish his transcriptions without his (proscribed !) name, | July 8, 1858,’ had commenced with ‘ This affair oj 





f 


sed’ by the composer, and pay for the .T r , comit 
rised me competes, ane pay Sos Chem, that |T. ‘and X., dearest Franz, has become very signif 





lw 1 ned. B they will only pay upon con- | , eal _ 
etn 1 : at oidied at in a word for | Cant to me,’and so on, leaving us altogether in th: 
I v, and entreat y vise labours, that | dark as to the nature of certain cryptic ‘ charges 





y a little reward. You misunderstood me, | just laid at Tausig’s door by Liszt,—an instance 


H cast agcge ‘le e! : L ything | indifferent editing in the past, since the suppression 
ir. wever, Vou ll S06 e seeing ins a IPZIZ 5) 6 j . : am ; bales a 2 ‘i . 
ease arrange it with him then. Shew Hiirtels my | !f called for at all, should have been carried muct 

rpts for \ 1s well, tho’, that these people may at| farther. Itis with a sense of great relief, then, thy 
ast see what it all was about (! !). we greet this new edition’s restoration of the actu, 


Wagner’s vocal excerpts from ‘Lohengrin’ were | Opening of that letter from Wagner dated ‘8. Juli 58 
duly accepted, and paid for, but Hans’s visit to |S under: 


‘ 


Leipzig in January, 1854, the reverse of mended] Dearest Franz,—Our letters have crossed. For to-du 


matters in his own case. For it led to a ‘scene in | merely a couple of lines as to your suspicion of Tausig. T 
Hiirtel’s office’ (see ‘ Life of Wagner,’ iv., 472), the — ph en Pan oe + 

} 1 . . . é A a & ae owar uLoWw. 1 ~1de' r 
result of which we learn in a letter from Liszt to “s° 5 : poke = Se & 


a a , truly afflicted me, since it has made me _ acquaint 
Wagner of a year and a hail later, June 2, 1955,| with a palpable weakness in the character of our gooj 
where a sentence, ‘If the 4-hand arrangemen* of | Hans, which I’ve made no bones of telling him about 
made, I do not| The truth of the matter is, briefly, as follows. Hans 

had promised me to complete the vocal score of t 

: .. : es : Iphigenia [W.’s revision of Gluck’s ‘ Iph. in Aulis *] quic 
completed thus, ‘ particularly not Biillow, to whom | as he was a very long time about it, and on the other | 


the “ Faust” overture is already 





advise you to suggest anyone else for it’ is now 





| declared that he would not| had given Hirtels the strictest assurance of Hans’s punctualit 
tolerate his name upon their lists.’ And indeed, in the execution of the arrangements of Tristan, I debated 
with myself anew whether it wasn’t altogether wrong t 





yw a whole six years from that unlucky Sontag 


, ae . ” saddle Biilow with such tasks, despite his zeal for me. | 
arti did von Biilow remain on the Hiartels’ bad | one thing was plain to me, namely, that Hans is so vey 
books, till Wagner’s own persuasive powers at last | much occupied that -he couldn’t even bring off labour 

ved him thence—as follows undertaken with alacrity without being driven. Had It 

. — : . | include in the occupations detaining him productive efforts 

In vol. of *R. Wagner's Briefwechsel mit | his own, compositions and the like, I should feel uncomfor 
seinen Verlegern,’ published early this vear, we | able about prodding him up ; as it is, however, I cannot | 


“Deeper ee seume th ianoforte arrangements of this si ‘ hi 
find the composer of ‘ [ristan writing Hirtels, assume that pianoforte arrangements of this sort, for wh 





lonuery o shel in themselves he cannot find time, must rob him of the las 
t ) moment for works of his own. | And in that I recognised 

I Hert B v. Ww peculiar | decided ground of self-reproach which had prompted me t 

\ score; it shall be a| delegate the transposing of the Nibelungen to Klindwort 

id ull, 1 difficult. The same | once before, since Hans was in just the same position ever 

in will dertake the pianoforte scores without then, unable to get on with a Tannhiuser pianoforte scor 

, for 2 and 4 hands, and I will see to their turning without words which he _ had undertaken; wherea 
rticularly sensible and practical . . . Klindworth, relinquishing any career as composer, and 





: , , Pe moreover only giving a few lessons at that time, caus 
In the W agner Liszt ( orrespondence this is capped | me far less reluctance than Hans with his energy already 
by a tiny restoration to the composer’s letter of |so greatly split up. So I wrote him quite candidly 
‘Biilow must arrange,’ in itself|this effect a little while ago, to Weimar (where he 














org ng that Dr. Hirtel’s reply of the 14th happened to be staying with you [latter half of May]), 

123 fw ‘ anc besought him not to split his’ energy stil 

now miusiaid) stil showed that young man the further, even under the impulse of zeal for myself, but t 
id shoulder: a conjecture borne out by a/| afford me instead the great joy of soon hearing of frest 

irther passage in the Wagner-Hirtel correspond productive labours on his own account.—The answer | 


received to that distressed me much; for I saw that Hans 


ence, where, under date February 27, Wagner : 
d ‘ © deemed me dishonest in my assignment of motives for my 





OSErVeS action, and openly imputed that in any case I had beer 
\s regards Biilow—who unfortunately still seems to be | influenced either by the importunacy of Tausig—who, he 
1 from former days—I should be heartily | said, was always in a fix for money—or by insinuations fron 

1 if you were not averse to a rapprochement from his | the Altenburg (I beg you—séréctly entre nous, this !). The 

, What may have annoyed you in him | latter supposition in particular made me perfectly wretched, 

ert ly mere traits of youthful petulance, which soften | as it convince ed me that policy and diplomacy had come toa 
ryr " person with lapse of time ; but his | head in the downright wrong place. I frankly told Hans ol 

lerable, and his musical abilities are of | this feeling, and how grieved I was that he should have 

nd, that a friendly attitude towards him will not, I | already got the length of believing he must think even myself 

wit t interest to yourselves as well some day. | not sincere, as nothing was more repugnant to me than to see 

wever, everything connected with our transaction shall | my motives attributed to that sort of foreign and disfiguring 
for the present—in accord with | influences. Just as little as any instigation to my proposal to 





rw that 1 will have to look to me for whatever | let Tausig arrange the Tristan had come to me from the 
Altenburg, I said, had Tausig urged me to it; but is I 
assured him once more—it was simply nothing save my care 
mo for Ilans himself, quite lately re-aroused in me _ by his 
world made richer, among other things, by those | surprising delay with the Iphigenia ; from which in itsell 


So the Hartel-Biilow hatchet was buried at last, and 
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he attac 


hed to t 


stremely unjust in this instance. 


he 


concluded that he was much too fully and drudgingly 
But as I perceived from his answer what a very 
task for my Tristan—lI | 
_it went without saying, that he should retain it. 

t could have wished Hans had let you know of that letter 
ll, were it only to have spared Tausig a reproach so 
The latter had wanted to 
‘dy what I’ve finished of the Young Siegfried, and fell to 


ind commenced a piano score of its first act for that purpose. 


r an 


At 


ditic 
- 


itsell 





nortif 


















that 


In our June number we gave a list of the chief 
works to be performed at the forthcoming Three-Choir 


nything, 


n jorarium for it, 
ink to hear ; 

eing In a money difficulty. 
ig : ) 


this 


yns ; 
there 


lying. 


and three 
Wagner (July 7, 1861) : 


must 


point, 


now 


pletion of the sentence 
)me to read your charges against T., 


pecially that of ingratitude 


neeus 


under 


not 


appear 


before, 
stitutes the opening of letter 262 in the earlier 
but to that well-known commencement | 
stands added the 
‘It was absolutely terrible 


V 


to him 


(To be concluded.) 





was this work of his that gave me the idea 

ppositions just told you in Biilow’s regard—of offering him | 

e Tristan ; he unde rtook it with hesitance, and only on the 
aderstanding that Biilow, on whose corns he wouldn’t tread 
should let go of the work willingly. 
any circumstances, 
just as he has never let myself observe his 


ve 


most 


up in my rooms at the 

and Tausig are also quartered.’ 
meantime a far 

wain involving ‘Tristan’ in its 
uisen between the two masters 
lhe strong light shed by our new 


genuine 





reach what 


com- 


> as follows: 


and treachery toward Biilow, 
‘whom he owes so much, and who has given myself such 
striking proofs of his devotion in the last 10 years that this 
ehaviour 


undeservedly 


Stripped at last of its uncanny cloak of mystery, 
then as now, this little tiff was soon smoothed down, 
years afterwards we find Liszt writing 
‘Of course, you will put 

Altenburg, where Hans 


But in the 


more serious misunderstanding, 


ambit, had 
themselves. 


edition upon 
must form the subject of my final article. 


Occasional Wotes. 


Festival, to be held at Worcester on September 10-15. 
rhe full programme, which is now issued, supplies 


some further detail 
service on Sunday, 
Magnificat in A 


s of int 


September 
and Nunc 


erest. 
10, 


At 


Mr. 
dimittis in D, 


opening 
Atkins’s 


the 
Ivor 


‘How lovely is Thy dwelling-place’ and Psalms and 
a Chant by Dr. Sinclair will be the chief choral works ; 


the | 


ast 


two 


movements 


f 


rom 


Brahms’s C 


minor 


Symphony and Wagner's ‘ Kaisermarsch’ the orchestral 


works. 


Mr. 


A. E. 


Brent Smith, organist of the service, 


will play Bach’s Toccata and Fugue in D (the ‘ Doric’ 
‘Sayings of | 
Jesus,’ to be produc ed on the evening of Se ptember 12 


rhe 1 
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dl 


stitute 
progr: 


September 13 


and a 


W.H. 


to a 


‘Five 


poems 


lew we 
tten 


for 
imme 


new 


Reed. 


Greek 
myst! 


by 


for 
Elgar’s 
Cornelius’s 


ork by 


tenor 
‘GC 


of the 


set of Variations for 


cal 


George 


song 


Dr. Walf 


solo 
song 
pt 


concert 


Oo, 


Dr. 


Sy 


Herbert 


Mr. (¢ 





ord Da 


irone 
in 


R. 


and 
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Vau; 
to be performed for the first 
time on the evening of September 14, are settings of 
designed for | ‘ 


vies, 


Ger vase 
of mine’ 


are 





has 
of Mercy.’ 
Public 
will include Elgar’s ‘Coronation March,’ 
string orchestra by 
The new work by Professor Bantock to 
be produced at this concert is now entitled 


tragedy.’ ‘han 


Elwes and 

been sub- 
The 
Hall on 


Williams’s 





on the 


| interesting 
lorgan is signed by the celebrated Father Smith. 


,| contributed to the 


‘Overture | 


| 


Of an | 
he refused point 


| cluding popular 


| The violin solo obbligati will be played 


|baritone solo (Mr. Campbell McInnes), chorus and 
|orchestra. At this concert Herr Kreisler will play 
the Elgar Violin concerto. The climax of the Festival 
will be reached on the morning of September 14, when 
a performance of Bach’s ‘St. Matthew’ Passion will 
be given, with the distinction of a new edition specially 
prepared by Sir Edward Elgar and Mr. Ivor Atkins. 
by Herr 
Kreisler, and the vocal solos will be sung by Madame 
Agnes Nicholls, Madame Le Mar, Madame Kirkby 
Lunn, Miss Sara Silvers, Mr. Gervase Elwes, 
Mr. Campbell McInnes, Mr. William Higley and Mr. 
Robert Radford. Other soloists at the Festival will 
be Madame Gleeson-White, Miss Alice Lakin, Miss 
Phyllis Lett, Mr. John Coates, Mr. Frederic Austin 
and Mr. Frederick Ranalow. The orchestral work 
will require the services of eight flautists and eight 


oboists. Mr. W. H. Reed will be principal first violin. 
The organ will be played by Dr. A. H. Brewer and 
Dr. G. R. Sinclair. Except in the cases when 


composers direct the performance of their own works, 
the conductor will be Mr. Ivor Atkins. 


The programme of the Norfolk and Norwich Triennial 
Festival, which takes place on October 26, 27 and 
28, contains no new work and no unfamiliar work of 


> 
=5 


importance, but is nevertheless full of interest. The 
larger choral works consist of Bach’s Mass in B 
minor, Mozart’s ‘Requiem,’ Berlioz’s ‘ Faust,’ Elgar's 
‘The Kingdom’ (conducted by the composer), 
‘ Lobgesang,’ Dr. Walford Davies’s ‘ Everyman’ (con- 
ducted by the composer) and ‘The Messiah.’ The 


instrumental soloists are M. Ysaye, who will play the 


Flgar concerto, Herr Moriz Rosenthal, and Lady 
Speyer. The chief orchestral work is Beethoven’s 


The vocalists are Madame Agnes 
Nicholls, Madame Lillian Blauvelt, Miss Ada Forrest, 
Madame Kirkty Lunn, Madame Ada Crossley, Miss 
Phyllis Lett, Miss Ellen Beck, Mr. Gervase Elwes, 
Mr. Herbert Hegner, Mr. Joseph Reed, Mr. Thorpe 
Bates and Mr. Wilfrid Douthitt. Mr. Haydon Hare 
is chorus-master, organist and conductor of the con- 
concert. Sir Henry J. Wood 
conductor-in-chief. This will be the thirtieth Norfolk 
and Norwich Festival and not, as erroneously printed 
in the advertisement on p. 497 of our August issue, 
the thirteenth. 


seventh Symphony. 


1s 


Dr. W. H 


Cummings has presented some very 
valuable books to the library of St. Paul’s Cathedral. 
One a manuscript volume containing a list of 


donations to the fund intended to be devoted to the 


is 


| repair of the old Cathedral, brought down to the year 


Brahms’s | 


signatures of Lord Clarendon, the 
Archbishop of (€ ‘anterbury, the Bishop of London and 
several other notable men of the time. Another 
volume contains the contracts made for various works 
in connection with the new Cathedral, and is especially 
from the fact that the specification for the 
A 
full account of this important historic document was 
Musical Times of March, 1880, by 
Cummings. .\ fine large paper copy of ‘ Their 
Commission for the Rebuilding of the 
Church of S. Paul, In London. Printed by 


1620, bearing the s 


Dr. 
Majesties 
Cathedral 


Benj. Motte. MDCXCII.’, is included in the gift made 
by Dr. Cummings 
The operatic enterprise of Mr. Thomas Quinlan, 


briefly outlined in our issue for May, has now assumed 
much larger dimensions, as it now includes a tour 
South Africa in the winter and to Australia in the 
spring. The répertoire consists of ‘Carmen,’ * Faust, 
Hiinseland Gretel,’ *‘ Madam Butterfly, * La Bohéme,’ 


LO 
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*L’Enfant Prodigue, Tales of Hoffmann,’ 
lannhauser,’ ‘ Lohengrin,’ ‘ Tristan and Isolde,’ *‘ Die 
Walkie,’ and the ‘ Girl of the Golden West.’ All the 
operas will be performed in English. What with the 
world-wide activities of Mr. Quinlan and Dr. Charles 
Harriss, and the proposed visit of a large Australian 
hoir to a Welsh National Eisteddfod, this is becoming 
ge of Napoleonic musical undertakings. Mr. 
nlan’s tour may not seem at first to require such 




















iborate business arrangements as that of the 
effield’ choir, but it will have to be carried out 
1out the smoothing influences of an official and 
exalted social reception. We cordially wish Mr. 
QO 1 success th financially and artistically. 
I yublished details of two weeks’ season in 
p V wh the English provincial tour 
ens in October promise a series of adequate 
erio I =) 
We e so oft veen the victims of unauthorized 
1 | 1 vOTrowing that we can 


th the feelings of * Lancelot, 








i I m 
r Cc ‘ 
r rs 
\ yn vs 
() r 7 
$1 5 ro. f my 
r = 7 t 
; adds the word 
s “= I sur 
| ishire 1 
. - T " 
2 I LANCE 
r c 
~ = e yg é ol ne 
the mo 
+ - tT 
1 S n € he 
se of 1 
¢ s of 
4 
] r 
¢ 
e ft \WVe 
‘ ‘ the 
, Ss f | 
e 
with Ir 
T r ri rat 1 
T r Iris 





* Aida,’ 








The imaginativeness of contributors to the Press ; 
responsible occasionally for some astonishing Music 
history. Not long ago the following paragrap, 
appeared in a London newspaper in which music 

. . . - a 
criticism is a prominent feature : 


A LINK WITH MENDELSSOHN, 


Sir Herbert Tree paid a visit to the Passmore Edwards 
Teachers’ Orphanage, Sydenham, where he distributed 
the prizes. The Orphanage contains a room, now used 
by the boys as a work-room, in which Mendelssohn and 
Liszt used often to play in the days when the building 
was owned by Mr. Lyttleton. It is thought very pro. 
bable that in this room Mendelssohn’s famous oratorio 
* Elijah’ was played for the first time in England. 


The Orphanage occupies what was known ; 
Westwood House, the residence of the late Mr. Henn 
Littleton. Liszt first visited London in 1824, an 
his last visit was in 1886 when, at the invitation ¢ 
Mr. Littleton, he stayed at Westwood House. Heng 
the legend. Mendelssohn died in 1847. 


PIANOFORTE TOUCH: 


A SIMPLIFICATION OF TERMS. 
By R. GATTY. 
If we wish to gain preciser ideas with regard | 


somewhat indefini 
expressions, such as mon legato, legato-staccato, & 
can best be understood by approaching the question 
from the theoretical standpoint of the possibilities 
As both the rationalis 


: , 
pianoforte touch, the various and 
, 


pianoforte tone-production. 





and old-fashioned schools agree* that the performe 
has no infl over the tone once the hammer ha 
eft the if we consider the matter on tl 
common we shall obtain facts that will 
enerally acceptable. These facts fall into 
cat first as regards the volume of soun 








secondly as 


Expressed 


-sards its duration. 
in general terms the varying degrees 





volume of sound come under five general heads : ver 
loud, loud, rather loud (or rather soft), soft, very sol 
Six distinctions might be made, but it is an ope 
1es hether for practical executive purpose 
ather lo and ‘rather soft’ are not synonym 
¢ S [The musical signs for such degrees are, 
ourse, / mp) p, pp. All further sub-division 
such as are ied by the terms cres., diz, ort 





graduated series of 
pp, ppp, pppp, &ec., have only a relativ 
value, since they indicate degrees of a gradation whic 

l with I 


Signs in 














ay be precision in connexion, bu 
certainly not indepe ntly. 
Coming to the varying degrees of sound-duration 
irst division nto the classes of continuous an 
etache s. If ve out of consideration the 
e ot the sustaining lal, the extreme of length 
iched when a key is struck and held down till th 
sound has died away, and the extreme of shortness} 
hen the finger s raised as soon as is physical 
possible after the hammer has left the string. Her 
n five groups may be readily distinguished : ver 
ong, rather long ‘rather short), short, very short 
[his division will be readily recognised as applicabl 
0 lated notes, but when we consider those struck 
n succession, the question of relative lengths has t 
consideration, and the foregoing 
sound-durations will need modification 


question of speed 


, and necessitates 
ling 3 is high or low. 


as the velo 
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Considering first the question of relative lengths at 


nenotes at a quick tempo have great time-values), 
a of duration at any given velocity will be 
ound to be where the first sound ceases at the moment 
he next sound begins. It will be evident that its 


low velocity (this is, either at a slow tempo, or w hen | 
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ngth can be extended or decreased with precision | 


fr any fraction of time by the use of tied notes or 
s, but it is also clear that this precision belongs to 


ye to do with a less precise non-rhythmical) dura- 
, that refers more to the interpretative side of the 
mu Hence where we are debarred from the 
athematical precision of the rhythmical structure, we 
just express our variations of duration in general terms 
as in the case of sound-volume, and as was done by 
pation in that of isolated sounds. But the fact 
t we are now dealing with two notes instead of one 
imits of the insertion of another degree, thus raising 
the 1e number from five to six. 

It is clear that if the mean of duration is found 


Sic. 














sound begins, which we may term the case of ‘no 
sreak,’ there will be in the first place the four normal 
arieties of ‘medium break’ and ‘ great break’ on one 
side, and ‘medium overlapping of sound’ and ‘great 
werlapping of sound’ on the other. But besides this 
the distinction of a ‘just perceptible’ or ‘minimum 
break’ is easily recognisable. To these six divisions 
sorrespond the following various musical terms and 
ns, according to the definitions given in the usual 
horities, such as Grove’s ‘ Dictionary,’ Riemann’s 


thori 
Musik-Lexikon,’ &c. : 






staccatiss 720, ' 

sfaccalo, \* 

portamento 
Pauer) ; wes 

staccato (Grove 

On alo 
Riemann 
me 


Great break 
Medium break 
Minimum break 


ls 
les 


legato ; (no sign, 
orsometimesm™, 
f this, in piano- 
forte music, is not 
always a sign of 
phrasing. y 
| le galissimo Ps no 
distinction made ; 
no special sign. 


No break 


overlapping of sound 


a 
“edium 


Great overlapping of sound 


Itmay be remarked in passing that the mutable 
non-rhythmical) value of these terms and ms 
learly demonstrated by the passage from the ‘ Sonata 
Pathetique,’ quoted in ‘Grove,’ where * represents a 
‘medium break’ that varies in duration according to 
the length of note to which it is attached : 


sig 


Martellate, ‘said of notes struck or sung with 
especial force, and left before the expiration of the 
time due to them’ (Grove), and defined in ‘ Riemann’ 
as meaning ‘with great force (arm-sfacca/o), of 
course a forte staccato or staccattssimo touch. 

For all varieties of low velocities these distinctions 
hold good, but it will be evident that if we gradually 
either increase the tempo or lessen the time-value of 
notes, a velocity will eventually be reached when the 
sounds succeed one another at such a rate that it is 
physic ally impossible to make a break between them, 
and portamento, staccato, and staccatissimo become 
merged in one swift /ega/o. Passayes taken at such a 
speed can only be differentiated according tothe volume 


Is 





IS | 


ne » nature of the musical structure, and that here we | 


here the first sound ceases at the moment the second 


ot | 
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of sound, and the divisions come under the five sound- 
groupings indicated at the beginning of this article. 
If, however, we roughly divide these swift /egato 
passages into loud and soft, we shall find further 
musical terms with which they can be equated : 


Swift legato, loud co-legato; legato-staccato 


Swift legato, soft 


mes 
leggiero; leggiadro, leggiera- 
mente. 

Mezso-legato, the so-called ‘brilliant’ touch, defined 
by Riemann as produced by percussion and not by 
pressure, and by a ‘nervous’ (¢.¢., vigorous) touch, is, 
apart from any speciality of tone-quality, obviously 
a forte legato touch, and may well be theoretically 
assigned to swift ‘ forte legato’ playing, as brilliancy is 
properly associated with speed. On the other hand, 
legeiero playing, which is also produced by percussion 
and not by pressure, but with a light elevation of the 
fingers (Riemann), is especially detined in ‘ Grove’ as 
applying to rapid passages and being ‘usually though 
not invariably Aiavo.’ This is of course tantamount to 
the ‘swift /ega/o, soft,’ with which it is equated above, 
and in the exceptional cases, such as Mendelssohn’s 


1S 


Concerto in G minor, where ‘it is used with ‘/ rte,’ the 
term is undoubtedly a misnomer. 

If these conclusions are allowed to stand, examina- 
tion wi ill disclose _many passages that are really 
mezzo-legato or retero, although not called so 
Two examples wi ll suffice: the semi iqui avers marked 






i. at the beginnin g of the V7vactssin ate of the 
Beethoven Sonata in E flat, Op. 81.A, are really to be 
played messo-/egato; and the octaves marked ‘f/f 
in the sixty-third bar after the Prestissimo in the 


Rondo of the ‘Waldstein’ Sonata are undoubted 


examples of /eggiero playin 


It may further be pointed out that the direction 
‘non legato, which occurs just after the Adagio 
in the first movement of the Beethoven Sonata 
in C minor, Op. 111, is best interpreted, hot as 
a /ortamento indication, but as merely cancelling 
the slurs that accompany each pair of semiquavers 
just before, since at the tempo given (A//egro con 
brio ed appassionata) the switt /egato playing is the 


only kind that is physically possible. 
In conclusion it may be mentioned that the s 


ment in ‘Grove,’ under ‘ Dash,’ Beet 


tate 


to hoven 


as 


distinguishing between dash and dot sfaccato, based 
on corrections by his hand of the orchestral parts of 
the seventh Symphony, and on a letter written in 1825 
to Carl Holz about a copy of the A minor Quartet 
Op. 132, in which he expressly insists * that 

* @ @ ind @ @ o 

- . : : : : 
is not a matter of indifference,’ should be co iredl 
jwith the ‘Bemerkungen zu L. v. Beethoven's 
Klaviersonaten’ which Carl Krebs 





Sonata 






to the edition of the Beethoven 
Breitkopt & Hartel in their 
Original Texts) classischer Musikwerke. 
to original manuscripts for this edition it wa 


that Beethoven used dashes ('), sometimes 


collection 


written, it is true, and look Ing like dots, for sfaccaze, 
and dots (.) for Aertames o~. >). The copyist ot 


the seventh Symphony wrote : 


! i ' ! ! 
a ee on - 
——* 


in the violin part, and this was changed by Beethoven 
into: 


! Coa 


ee 
‘ ‘ 
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Similarly in the viola part : 


1 = 1 ! 
a ee . * 
‘ ‘ ‘ i 
was altered by him to: 
1 cee i 1 
e oe + * 
. : : 
In the original MS. of the minor Quartet, above | 
mentioned, the sfaccafo is Porn non b indicated by 
dashes and portamento (spiccato, in violin phri iseology 


by dots. Hence the pi assage in the letter is claimed | 
to refer only dots under a curved line,—and | 
Beethoven is supposed to have chosen the t as a 


ewan representation of the sharper blow of the 


to 


faccato pianoforte touch, reserving the . for the soft 
pressure of the Jorfamento. 
THE ‘ETERNAL MELODY’ 
AN EASTERN LEGEND. 
A life spent in travelling round and over the earth | 


teaches many unexpected things, and 
of the most unsuspected wheels within the wheels of | 
our ken. I first came in contact with the Eternal 
Melody’ through some chance-overheard, whispered 
sentences in a bazaar in Northern Persia. 

No more than a few, low words, muttered by a 
passing priest to one of his disciples, but, | happened 
atch the phrase—‘ Eternal Melody,’ and also to 
note the expression on the priest’s face, one almost of 


gives glimpses | 


to < 


fear ; and my interest was roused and memory dinted. 
However, I could gather no more information or 
even a shadow of interest in the subject at that time, 
and life’s work calling me to other parts, I had 
practically pigeon- holed it as a delightfu! theme | 
whose study was ended prematurely, soon after its 


rth. Two years afterwards I was to get nearer the | 
heart of this ‘ Melody,’ and in what way it sounded to 
me this second time I will tell in full. 

A spare at Penang with many friends is not 
diff through, and though the weather was | 
1e ships were in and I was delighted at the | 
outing, taking camp with us, and 
as much ammunition and cold tea as we could carry. 

Birds rose plentiful and well that first day, and we | 
had a hard, hot melee through the paddy fields toa 
‘island’ of huts and cocoanut palms, under | 
which latter we proposed to camp the night. 


week 
ilt to live 
hot, yet tl 


prospect of two days’ 


1 
small 


We had taken three rather Hever. = Malayan | 
coolies with us as bearers, and these spread out our 
rugs and pitched our tent in no time, whilst we lay | 
with much sleepy satisfaction on the grass, sucking | 
fresh cocoanut milk and smoking our pipes. We had | 
the evening meal quite early, being tired and entirely | 
ready for sleep, and intending an early start on the 
morrow, so about 9g oclock the conversation had 


under drowsy ‘ Good-nights.’ 


It was certainly warm, but I dozed off almost at onc e | 
and cannot say how long I sle pt before I was awakened | 
by the low voices of the coolie bearers outside, engaged 
n a conversation of much import, judging by ‘the 
accentuated tones and solemnity of their accents. 

I think we st have been ready to wake quickly 


tired bodies, for though the natives would 


nno way have molested us, yet one gets in the habit of 
sleeping with one ear open in tropical climes. Be this 
as it may, one of my companions also awoke, and 
vearing softly, complained of the mosquitos, when, 
VECO y aware of the voices he listened until sure that 
vas only the coolies, and then uplifted his voice in 
lenunciation, aided by a boot from under the tent. 


lore, 


were waiting 


| Lew-ki, 





‘What were they jabbering about?’ | asked 
| sleepily, for I thought they might have been disturbeg 
by some unfriendly power outside, and I knew m, 
| friend was well up in coolie patois. 


' ; Jh ! something about some infernal melody, as fe 
attempt to sing I shaj 
echallle shoot them.—Goo’-night.’ 


I lay for quite two minutes with my mind ; gradual) 
getting clearer and clearer, all the time 
and over again, ‘ Infernal Melody,’ 
until I was wide awake and trying to reason out ; 
connection between these two. Had another glimpse 
of this unsought_ subject, stored away for so long, 
been given tome? What made me think so I Cannot 
tell, but it should yield something this time if I coulg 
wrest it from the natives. 

The next morning I took A. aside—my ae 
companion of the night—and asked him to act a 
interpreter for me without asking me any questions o 
| repeating my request, which he having willing 
| ac ceded to, the coolies were called and my examina. 
| tion began. 

It would be waste of time to give the conversation 
| in full, but at the mentionof the words * Eternal Melody 
all three of them looked horribly scared and shook 
their heads as though to wd any knowledge. 

I assured them, through A., that their conversation 
had all been heard, and shooting a random dart, 
told them that I was waiting to hear ‘the Melod; 


ie gathered, but if they 
| 
| 
1s 


saying over 
‘Eternal Melody: 





| At this they gazed at me in pure stupefaction, and 


were unable to speak for some time, eyeing each other 
the while with questioning eyes, half filled with sad 
amazement and half of doubt. 

In the end I got little or nothing from them excep: 
that the ‘Eternal Melody’ had been heard in the tin 
village last evening ; and then they absolutely refused 
to another word, becoming merely sulky and 
fidgety, at which A. suggested I should ‘stop rotting 
the poor devils, and let’s get on.’ 

As we were about to start off, a wailing as of several 
voices uprose from the huts, and we saw white figures 
passing to and fro as if in trouble ; but not a word 


Sa\ 


| could we get from the coolies as to the cause, and 


they only eyed me with considerable fear. 

Nothing further of note happened during this 
‘melodic’ episode, and thus for the second time the 
subject was blocked. 

And now I will pass to the third and last time of 
my life when I was to touch the problematic string of 
the ‘Eternal Melody.’ 

Whilst staying in Peking, about eighteen months 


| | ago, during such spare time as my duty allowed me, | 


was studying the ethics and idiosyncrasies of Chinese 
| music, and had much wanted to meet the president of 
\the Y6-Poo, or board of music, a division of the 
national Board of Rites. 

My guide had thought that if it was known that a 
distinguished (séc) stranger was interested in musical 
and with the aid of certain monetary outlay 
wherewith to approach the household servants, the 
audience might be arranged : but I was surprised when 
I was sitting in the hall of the ‘ Waggons-Lit’ Hotel 
| one evening, about 10 o'clock, smoking a last cigar, to 
hear my guide announce in my ear that our rickshas 
to carry us to the house of the mandarin 
President of the YS-Poo! Without hesitation 
I slipped on a thin coat and followed the guide out to 
the waiting rickshas. 

The Chinese capital by night is perhaps in its way 
more absolutely enchanting than even Paris or 
London, and the kaleidoscope of colour and sound, 
the lights and shadows, and the various groupings 
make for incessant entertainment. 
not paying much attention, 
and did not notice how far 


however, that 
we had gone 


Il was 
evening, 
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stil the stillness and shifty darkness gave pause to 
yonder how our evening was going to end. 

We arrived at length before an imposing gateway, 
some distance outside the city, and immediately upon 
our drawing up the gates were thrown back, and a 
brilliantly dressed figure beckoned to us to enter. 

Telling the rickshas to wait, I passed in, followed by 
my guide, and the gorgeous one led us across a long 
courtyard, fringed with fir trees and lighted only by a 
small Chinese lantern, hanging over a doorway at the 
far end. : 

Through this doorway we were conducted, and I was 
yshered into a large room, comically European and 
decoratively Chinese, with a faint smell of burning 
tigss-stick ’ hanging upon the air ; and here we were 
invited to remain until the great one would see us. 
| was admiring some exquisite carving on a small side 
table, when the door again opened and in came the 
smallest and oldest Chinese that I had ever seen, 
dressed quite plainly though handsomely in dark blue 
silk brocade, and wearing a small round black hat 
with the red mandarin’s button. 

The guide and myself bowed on his entrance, the 
former doing acrobatic marvels which I was incapable 
of imitating, and the mandarin returned our salute and 
announced he was most honoured that his humble 
roof should welcome such a distinguished visitor. 





| made appropriate reply as to the magnificence of 
his house and the utter unworthiness of myself, and 
after about ten minutes of this exhausting game of 
adjectives, | started in on some questions which | 
really wanted to know about. 

Now I have knowledge of certain musical terms in 
Chinese, and know the names of the scale in that 











language, so that it was not long before the guide was 
left out of the conversation, my host also having some 
small store of English, and being withal a most 
accomplished artist at the translation of ideas into the 
language of the hands. 

We warmed to each other, as enthusiasts will, and 
the old gentleman was really delighted that anyone 
knew so much of his beloved music, and then offered 
toshow me the treasures of musical history in his 
keeping. I was tremendousiy pleased with his 
suggestion, as these things were rare and not for 
many eyes, and so he led me. through numerous 
passages and down many stairs until we reached a 
heavy, studded door which he unlocked. We then 
entered a circular chamber, brilliantly lighted with 
numerous lanterns and surrounded with shelves of 
instruments and various old books of ancient music 
and old parchments. I noticed how very hot it was in 
this room, and thought that it must be from its 
situation underground, as there were no windows at all. 

We took down and examined instruments galore, 
I asking a hundred questions, but conscious of a 
growing faintness as the heat grew more insistent : 
also I seemed to hear a faint sound of a harp from 
somewhere far away, and infinitely sad were the 
strains, yet no air did it play that I could recognise as 
either European or Chinese. 

I had reached to a shelf on which was one very old 
and yellow roll of parchment, and lifting it gently down 
had just seen at the top the symbol (®, which is the 
sign of Adam or ‘ ancestor of mankind,’ when my legs 
seemed to give way, my head swam, and I heard the 
music growing louder in most wonderful sad cadences 
as though some great theme were about to enter, and 
the voice of my old host saying to me, ‘Ah! I see you 
look upon the Eternal Melody.’ ; 

Then I remembered no more. 


* * * * 


Yes,’ the mandarin was saying, ‘it is quite the 
oldest record we have, and it is verily the song that 











Adam sang when the shadow of death first crossed his 
path ; and so it is sung by the departed ones when 
another is about to join them from this earth of ours’ 
We were back in the spacious room of our first meeting, 
and I was feeling refreshed and recovered, having 
rested whilst my kind host had unfolded to me many 
things that I would love to retell. 

Looking at my watch I discovered it to be nearly 
2 o'clock in the morning, so, rising, I told the guide 
to make my dutiful apologies for trespassing so long 
on the great man’s time, and to return my best thanks 
for all his kindness and help. 

And so, bowing, I left him, and we found the 
rickshas outside and were whirled back to the hotel— 
and to life. But I kept trying to regain that sad lilt 
which I knew to be the overture to the ‘Eternal Melody.’ 
The next evening I was shocked and much grieved to 
read of the death of the President of the Y6-Poo, who 
had suddenly died early that morning. 

Whether the old man himself heard the ‘ Eternal 
Melody,’ and whether I only imagined it myself, I 
cannot tell. 

I questioned the guide on the subject, but he 
assured me that no white man had ever heard it ; and 
indeed it may be so, but I wonder if perhaps one day 
I shall hear that great air in full harmonies to the end. 

Lt. , H.M.S.——, Home Fleet. 





ORGANS BUILT FOR THE ROYAL PALACE 
OF WHITEHALL. 
ANDREW 


By FREEMAN. 


(Continued from € 523.) 
II.—THE BANQUETING HOUSE. 

So far as can be ascertained, there is no authentic 
record of an organ in this building previous to the 
Restoration, but after the accession of Charles II. it 
would seem that one was erected almost every year 
‘against Maundy Thursday.’ In ‘The King’s Musick’ 
there are entries relating to no less than thirteen such 
erections between the years 1662 and 1683, one of 
which may be quoted, since it concerns Father Smith. 
It consists of three items from Hingston’s bill for 
£133 55. 6d., due to him for the years 1673-5 : 

‘To Bernard Smyth, the organ maker, 
for the loan of an organ for the 
banquetting house and for three 


pa 


days tyme sae inn he eo 
‘For the setting it up in the banquet- 

ting house 6 one «ie @ 8 
‘For 4 of his porters for carrying it 

thither ote roe 0 18 o 


Had an organ been a permanent feature of the 
Banqueting House there would have been no need for 
these temporary instruments, which were evidently of 
quite small dimensions ; indeed it is more than likely 
that Smith kept an instrument which he let out on hire 
for these and similar occasions. 

But on June 28, 1698, Sir Christopher Wren was 
ordered to fit up the Banqueting House as a Chapel 
six months after the old Chapel had been destroyed 
and a few months later still, on December 2, was issued 
a ‘ Warrant to provide and set up in the new Chappell 
at Whitehall an organ, which the Bishop of London, 
Dean of his Majesty’s Chappell has certifyed is wanting 
there.” Five days later there was a ‘ Warrant to pay 
to Mr. Bernard Smith, his Majesty’s organ maker, the 
him for 


sum of {£200 which is to be advanced to 
making an organ for his Majesties Chappell at 


another one to 


Whitehall’* and on May 5, 1699, 





22‘The K 


23 Jbid., p. 432. 


g’s Musick,’ p. 43. 
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ORGAN AT ST, PETER-AD-VINCULA, TOWER OF LONDON, 


) 


a SOI, Sve the Urgan re 


Sir Christopher Wren ‘to fit up a shed in Whitehall 
for Mr. Smith to work in during the time he i 
preparing an organ’ for the Chapell.”™ 

' This was the instrument referred to by the London 
Post under date October 4, 1699, as the ‘new Organ 
, with a Dial in the middle of it, the first of that 
make’ whose counterpart was ‘ packt up in Boxes there’ 
presumably in Smith’s workshop at Whitehall 
preparatory to being sent to the church of St. Michael, 
Its specification will be 
found in the .Wusi Zimes for August, 1905, and in 
Grove’s ‘ Dictionary,’ so that it is only necessary here 
to that it consisted of three manuals, nineteen 
speaking stops, and 1,008 pipes. 

In 1814, after having been rebuilt by Elliot, it 
possessed twenty stops, the additional stop probably 
ng of an octave or so of pedal pipes. 

alterations and additions were made in 


> 


Bridgetown, Barbados.” 


Say 


consist! 

Extensive 
1844 by Messrs. Hill & Son, another manual being 
added and the number of stop 4vo0és being increased 
to thirty-seven, including four couplers and a few half- 


stops. The specification of the organ at this time is 
to be found in all three editions of Hopkins and 
Rimbault. 

In 1877, Messrs Hill & Son altered the compass 


from GG (Great and Choir) and FF (Swell), to CC, the 
Solo manual being suppressed and a large amount of 
new action and pipe-work inserted. 

In 1891, after the closing of the Chapel, the pipes of 
six of the stops were removed and inserted in the 
organ at the Chapel Royal, St. James’s, whilst the rest 
of the instrument, with the exception of the Choir case 
with new pipes, in place of those removed to St. 
James’s), was re-erected in the Church of St. Peter-ad- 
Vincula, in the Tower of London. 


Here the organ occupies a commanding position at 














P. 4 


cal J , December 





Ted 





i from the Banqueting House ¢ 


the east end of the north aisle. Its finely carved case, 
which is about 24 feet high by 16 feet wide, is of dark 
oak, whilst its gilt front pipes are arranged in four 
towers (each containing three pipes) and _ three 
intermediate flats (each containing seven). Above 
the central flat are the Royal Arms. At least three 
other organs by Father Smith have almost identical 
cases, namely those at St. Mary-the-Great, Cambridge; 
Christ Church Cathedral, Oxford (with a separat 
Choir case in front) ; and Hawkesyard Park, Rug 
formerly at Eton College Chapel). 

Judging from a photograph reproduced in one of 
the weekly illustrated papers at the time of the closing 
of the Chapel, the disappearance of the separate 
Choir-case is not a matter for regret. It consisted of 
two rounded towers with three flat compartments 
between them, and was quite out of character with the 
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majestic case above it. Moreover, it was not part of 
the original scheme, having been added at the 1844 
rebuild.” 

At the present time the organ contains three 
manuals (CC to G) and pedals (CCC to F), thirty-three J 
speaking stops and seven couplers, &c. The stop- | 
knobs are unusually large and clumsy in appearance, 
reaching almost to the tops of the jambs on either 
side. 


"Lene 


III. THE QUEEN’S CHAPEL, OTHERWISE KNOWN 


AS THE * POPISH CHAPPELL.’ 


1 aR 


Dr. Rimbault quotes four entries from ‘ Moneys § 
received and paid for Secret Services of Charles 'l. § 
and James II.,’ printed for the Camden Society, the 








dates ranging between 1686 and 1688, from which we | 
& 
26 An illustration of the Banqueting House Chapel is to be found 1 
the Penny Vagasine for October, 1837 There was no separate Choir & 
case then—neither was there a ‘ dial. 


YUM 


actio 
addit 
subst 
other 
pedal 
CONC2 
of nor 
In 
still h 
blowi 
At 
Stops, 
and t] 
to fift 
27 Ho 
=‘ TI 


” Ha 








ved case, 
s of dark 
1 in four 
id three 
Above 
‘ast three 
identical 
mbridge; 
separate 
Rugeley 


n one of 
e closing 
separate 
isisted of 
artments 
‘with the 
ot part of 


the 1844 | 


ns three § 


irty-three 
he = stop- 
pearance, 
on either 


KNOWN 


* Moneys § 
harles 'I. § 


ciety, the 
which we 










THE MUSICAL TIMES.—Septemper 1, 1911. 587 









. . . | TT . . 
gather that this organ was built by Renatus Harris at | rhe instrument stands in a separate loft above the 
a cost of over £1,100.” | west gallery, where it has a very fine appearance. 


After the accession of William and Mary there was | Both Great and Choir cases contain three semi-circular 
no necessity for two chapels at Whitehall. The | towers, the largest one being in the centre of the Great 
Queen’s Chapel was accordingly closed—but not | case, and the smallest in the centre of the Choir case. 
mmediately dismantled, for the organ remained till | The main case has overhanging sides, in accordance 
1691. In this year the vestry of the church of St. | with the usual custom of Renatus Harris and Father 
lames’, Piccadilly (which had been consecrated in| Smith, and is surmounted by four large figures of 
1684), acting upon the suggestion of their Rector, the | angels holding trumpets, and (over the central tower 
Rev. Dr. Tenison, petitioned Queen Mary to give them | an emblematic device. To say that the carving was 
this organ for the use of their church. The petition] the work of Grinling Gibbons is to say that it is 
was granted on August 21, 1691, and Dr. Tenison was| splendid. The Choir case, though much less 
authorised ‘to remove the said organ and to employ | elaborate, is an excellent feature of the design. 
whosoever he shall think fit to do the same.’* On| 
December 18, was issued a ‘Warrant to permit Dr. | 
Tennison, bishop-elect of Lincoln, or whoever he shall | 


appoint, to take down the wainscot that did belong to} yy; pENYyN’S CARILLON RECITALS AT 
the organ which belonged to the Popish Chappell in a 5s ek : sar lei ‘ samangits 


(To be concluded.) 





Whitehall, with all other necessaries to the said CATTISTOCK AND LOUGHBOROUGH. 
organ.’ © a 
[he removal and re-erection were carried out by| On Thursday, July 27, the little village of 


Father Smith at a cost of £120, Princess (afterwards | Cattistock near to Dorchester was very much astir, 
Queen) Anne subscribing 20 guineas of the amount, for M. Denyn, the world renowned carillonneur of 
and almost immediately afterwards it was improved in | Malines, was giving his annual recital on the carillon 
accordance with the suggestions of Henry Purcell and | 19 the tower of Cattistock Church. The carillon 
Dr. Blow. This was also done by Father Smith, the | contains thirty-five bells, with a compass of three 
cost being £50. The specification of the organ as it | octaves, and was cast by Van Aerschodt of Louvain 
was after these alterations will be found in the| in 1882 (thirty-three bells), and completed by that bell- 
Musical Times for January, 1903. Here, there is only | founder in 1899 (two bells). Nearly the whole of the 
space to say that it consisted of twenty stops, | bells and the tower were the gift of a former rector, 
distributed amongst three manuals. The compass of | Rey. H. Keith Barnes, although the completion in 1899 
Great and Choir was remarkably limited—CC to C,| was the work of the present rector, Rev. R. P. 
forty-nine notes. The Echo extended from middle C | Stickland—much to his credit. The tower was specially 
to C, twenty-five notes. designed by Sir Gilbert Scott to receive the bells, and 

In 1708 one Ambrose Warren, who had charge of | 15 very suggestive of Magdalen (Oxford). It is 100 ft. 
the organ after the death of Father Smith, executed a| high, but so far as the bells are concerned the 
few repairs, ‘to the full satisfaction of all concerned, | musical effect would have been even better if it 
aswell as myself, but by the year 1820 the organ had | could have been half as high again. In addition to 
become so worn as to be scarcely playable, though still | the clavier (manuals and pedal) there is an automatic 
a fine-toned instrument.” |chime barrel of the same construction as those of 
In 1852 an entirely new organ was placed in the old| Bruges and Malines, which plays tunes harmonized 


case by Mr. J. C. Bishop, the only old pipes retained | in three or more parts and which is set each year by 
being those belonging to the Open Diapason (in front) | M. Denyn when he comes over to give his recital. 
and the metal Stopped Diapason. At the same timea| The tunes for 1911-1912 are : 

senarate c > ~ ai > pe : rors _— ac | oan ° 9 q 
eparate case to contain the Choir Organ was placed} «The day Thou gavest, Lord, is ended.” ) 


n front of the gallery, Mr. C. Lee, of Golden Square, ‘Ve watchers and ye holy ones.’ j Hymas. 
being the architect. The decoration of the pipes, &c.,| «14 chanson du carillonneur’ (Ancient). : 
was entrusted to Messrs. G. & C. Bishop, heraldic} «Notre Flandre’ (Raes). ; Flemish. 


painters to her Majesty. , 

The specification of the organ as it was after these Just before 5 o’clock a large audience had assembled, 
alterations is given in all three editions of Hopkins and | Many coming very long distances, including Dr. Borms 
Rimbault, which shows that it then consisted of|(Antwerp), Mr. W. W. Starmer (Tunbridge Wells), 
three manuals (CC to F) and Pedal (CCC to E),| Mr. John Taylor (Loughborough), Dr. Sinclair 
Hereford), and Mr. Kirby (Southport). Immediately 
after the chimes had finished playing at the hour, 
| M. Denyn electrified his listeners with a tremendous 
shower of sounds, brilliant bravura passages which 
were nothing more nor less than a toccata so skilfully 
treated as to lead into the first item of the programme 
without one being scarcely aware of the fact. 

The following is the complete programme : 


with thirty-six speaking stops, six couplers, and 
2,240 pipes. 

Extensive alterations were made by Messrs. 
Bishop & Son in February, 1898, including pneumatic 
p action to the manuals and manual couplers, the | 
§ addition of two stops to the Pedal organ, and the | 
p substitution of new stops in the place of others in| 
other departments. The compass of the manuals and 





Ee 





: pedals was increased to G and F respectively, and a | 1. Marche patriotique = ; Gevaert. 
p concave and parallel pedal-board fitted. The names} 2. Two English songs = ; Pee 
: of not a few of the stops seem to have been changed. | ( Andante =e pa oie ie Haydn. 
{ In December, 1901, Messrs. Bishop & Son (who| *3. 4 ‘The joyful peasant’... : ... Schumann. 
p still have charge of the instrument) installed the electric A Christmas piece : Mendelssohn. 
© blowing apparatus. | 4- Flemish songs : 
At the present time there are thirty-six sounding- | * Haesken ’ — a 
stops, which, with eleven couplers and accessory stops | ‘Klein Moederken ° ... as 
Hand three half-stops, bring the total number of knobs| , ‘Ballade de Genevieve de Brabant Candael. 
Beto fifty, F 5. March of Israelites = ne ! Costa. 
—_—_— | *6. Third Sonata ico ea , ; Nicolai. 
“7 Hoy 1 Rim ault (ard ed.), p. 125. 7: Huntsmen’s Chorus ea ‘ . Heber. 





ing’s Musick,’ p. 405. 
407. 
Hamilton's Catechism of the Organ, 7th ed., p. 117. * By request. 





God save the King. 
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It is hardly necessary to say that in all these items 
Denyn’s absolute mastery of his instrument was very 
apparent. iano, forte, crescendo, diminuendo, 
cantabile passages, rapid diatonic and chromatic 
scales were all rendered with consummate ease and 
artistic finish. The two best items were undoubtedly 
the Flemish songs and the Sonata of Nicolai, both 
being the type of music best suited to the instrument. 


It was a most delightful recital, and the large 
audience—scattered about in all kinds of nooks and 


corners—were enraptured. 

On Friday, M. Denyn journeyed to Loughborough 
to give a recital on the carillon recently erected by 
Messrs. Taylor in a tower at their foundry. This 
is the first of the kind cast by an English founder, and 
contains thirty-seven bells (three octaves chromatic 
with clavier (manuals and pedals). The largest bell 
weighs only 7 cwt., as one of the principal objects of 
the founders was to show how minutely accurate it 1s 
possible to tune even the smallest bells 
bell-founding in which Messrs. Taylor are pre-eminent. 
It is not too much to say that the carillon at Lough- 
is the most accurately-tuned set of small 


borough ( 
It will interest readers to know that 


bells in Europe. 


it is the small bells that present the greatest difficulties | 


to bell-tuners. 

A very large audience present, and the 
programme, a fine one, contained nothing but pieces 
particularly effective upon the instrument and carefully 
selected by the recitalist : 


was 





1. Artevelde’s March ; : Gevaert 
2. ‘The British Grenadiers’ 
3. Flemish songs : 
‘ The rose of the valley’ Volcherich. 
{ * The blacksmith’s song’ Andelhof. 
Huntsmen’s Chorus , ; . Weber. 


5. ‘La Parisienne’ March 

6. Improvisation , 

7. ‘Blylied’ (Song of Victory), from ‘Greenige’ 
Mestdagh. 
8. The National Anthems of England and Belgium. 


Every item was greeted with rounds of applause, 
and when M. Denyn came down from the tower he 
received a great ovation. 


After the recital a visit was paid to the belfry of 


the parish church, and the foreign visitors were very 
delighted with the skill shown in the hanging and 
ringing of bells according to the method peculiar to 
England. 

The proceedings of the day terminated with a 
banquet given in honour of M. Denyn. Many 
interested in bells were present, amongst whom may 


be mentioned Dr. Borms, M. Reverchon (Paris), 
editor of Revue Internationale d Horlogerie; Rev. | 
R. P. Stickland (Cattistock Mr. W. W. Starmer 


Tunbridge Wells) ; Rev. Canon Pitts, &c. 

Mr. Starmer associated himself with the toast of the 
evening—the health of M. Denyn—and said that to 
have taken part in the proceedings of that day was one 
of the greatest pleasures he had ever experienced. 
He had heard M. Denyn play at Malines and elsewhere, 
but never in his life had he played with greater success 
than at Loughborough. There was a reason for this, 
and to him (the speaker) it seemed to arise from the 
fact that the beauty of tone and accuracy of tune of 
the bells inspired the player. (Applause.) M. Denyn 
had expressed himself in the highest terms of admira- 
tion for the change ringing at the parish church. He 
was surprised at the skill displayed by the ringers and 
the great ease with which the bells were rung, and 
said that there was nothing in any other country which 


could compare with the engineering skill by which this | 
This was a red-letter day | 


facility had been obtained. 
in the history of bells in our own country, and he felt 


a branch of 


—————_ 


sure augured well for future development. They al] 
welcomed M. Denyn that evening as an artist 
musician and virtuoso, and as one of the finest 
exponents of the music of bells. He (Mr. Starmer 
would be encouraged to pursue with renewed vigour 
the campaign he had strenuously persevered in for the 
past twenty years in the interest of bells and bell 
| music. 

| M. Denyn, who replied in French, said he should 
never forget the splendid manner in which he had 
| been received, and could scarcely find words which 
| would adequately express his gratitude and apprecia. 
jtion. The carillon at Messrs. Taylor’s foundry was 
composed of the most harmonious bells he had ever 
heard. The harmony of tones they had there 
discovered was a symbol of the harmony of hearts 
| which bound them as friends. He hoped to have the 
| pleasure of coming many times to Loughborough to 
see that model foundry of Messrs. Taylor—second to 
none in the whole of Europe. 


| TRAINING COURSES 
TEACHERS. 
THE ROYAL ACADEMY OF MUSIC. 


FOR MUSIC 


As briefly announced in our August issue, the 
Academy is signalizing its removal (now effected) to 
the new premises in Marylebone Road by organizing 
a special course of training for teachers. The course 
has been instituted to meet the increased and 
increasing demands made upon teachers in these 
days, and will, it is hoped, enable persons already 
advanced as performers to obtain that special equip- 
ment which is now being recognised as essential to 
the proper and adequate discharge of the duties of 
a teacher. It has been designed with the further 
object of showing the extreme importance of general 
musicianship (comprising ear-training, a knowledge of 
the methods of dealing with school class-singing, and 
the practical application of harmony-study) in relation 
to all work on the instrumental side. 

The course will consist of a series of lecture-lessons 

by specialists in the following subjects : 

1.) The fundamentals of teaching pianoforte 
technique and interpretation (elementary 
and advanced). 

11.) Ear-training and sight-singing. 

111.) Aural and keyboard harmony-study. 

Iv.) Musical analysis (including the study of form 
and of the characteristics of music of 
various periods). 

v.) Class - singing and 
children. 

vi.) Elementary psychology as applied to teaching. 

The course will also include one individual lesson 

per week in pianoforte-playing. 

| All the above-named lecture-lessons are designed 
with the primary object of being a training in teaching, 
and students attending them may from time to time 
be called upon to give practical demonstration ot 
points specified by the lecturers. 

| A special teachers’ examination, founded on this 
| course, will be held 

| Lecture-classes will be given by Mrs. Curwen, Miss 
Scott-Gardener, Mr. Tobias Matthay and Mr. Oscar 


voice - production for 








ANTE, Kure 


| Beringer on pianoforte topics, Mr. F. C. Field Hyde | 


| will deal with sight-singing and ear-training, Mr. 
Stewart Macpherson with aural harmony and musical 
|analysis, Mr. James Bates with voice-culture and 
|class-singing for children and Mr. John Adams 
Professor of Education in the University of London 
with elementary psychology. 
The new building in Marylebone Road will be 
| open for the reception of students in September. 
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MUSIC AT THE THREE-CHOIRS FESTIVALS. 

A correspondent writes : 

An analysis of the choral works sung at the Festivals of 
the Three-Choirs since 1895 reveals some curious anomalies, 
and excites wonder as to why some works are so rarely 
(or have never hitherto been) performed, whilst others 
are favoured with repeat performances. 

One would suppose that the conditions at these Cathedral 
Festivals are, if anywhere, ideal for the performance of the 
unaccompanied motets of Bach, like ‘ Sing ye to the Lord vs 
‘Jesu, priceless treasure’ ; ‘ The Spirit also helpeth’ ; ‘Come, 
Jesu, come’; or the noble ‘ Festival and Commemoration 
Sentences’ of Brahms, Fest- und Gedenk-spriiche (Op. 109, 
Nos. I, 2, 3); or the three motets of Cornelius’s ‘ Liebe’ 
cycle (‘ The surrender of the soul’ was done at Worcester in 
1905), but with the latter exception, all these works await 
their first performance at the Festivals of the Three-Choirs ; 
the same being true of César Franck’s ‘ Psalm 150’; Max 
Reger’s ‘ Psalm 100’ and ‘Palm Sunday morning’ ; 
Schubert’s ‘ Mass in E flat,’ and Graun’s ‘ Der Tod Jesu.’ 

In the sixteen Festivals from 1895-1910 Sir C. Hubert H. 
Parry has been represented chorally fourteen times by 
eleven works : ‘Job,’ ‘The love that casteth out fear,’ and 
‘Beyond these voices there is peace,’ each having been 
repeated between 1907-1910. Only once in the past 
fifteen years have the following been sung: Bach’s B minor 
Mass ; Berlioz’s ‘Te Deum’; Walford Davies’s ‘ Everyman’ ; 
César Franck’s ‘ Beatitudes’; Verdi’s ‘Stabat Mater’ and 
‘Te Deum’; Dvordk’s ‘Te Deum’; Brahms’s ‘ Song of 
Destiny’; Mendelssohn’s ‘St. Paul’; Schiitz’s ‘ Lamentatio’; 
Leonardo Leo’s ‘ Dixit Dominus’ ; Beethoven’s ‘ Mass in C.’ 
Spohr’s ‘ Last Judgment’ has had three performances in five 
years (1897, 1899, 1901); Goetz’s innocuous setting o 
Psalm 137 was sung in 1896 and again in 1910. Has 
Havergal Brian’s setting of this ‘ By Babylon’s wave’ psalm 
(performed at the Musical League in Liverpool, September, 
1909) ever been considered ? 

Verdi’s ‘ Requiem’ has been sung in 1896, 1900, 1901, 
1907, 1910 (on the last three occasions at Gloucester) ; to 
some minds this will perhaps be the most startling feature in 
a review of this period. Beethoven’s ‘ Choral’ Symphony 
had never been performed before 1900, when it was given at 
Hereford (it is in this year’s Worcester scheme), yet Brewer’s 
‘Emmaus,’ produced in 1901 at Gloucester, was repeated 
there in 1907, and Gloucester is still waiting to hear ‘ No. 9.’ 

Considering the comparative restriction imposed upon the 
conductors in the choice of music, by the necessity of the 
performances being in the various cathedrals, it does seem 


somewhat strange that the score of works named should have | 


been heard so infrequently, or not at all. 

In choosing the items for a ‘ festival’ programme, is it not 
truer to-day than ever it was, that to include ‘ something for 
all tastes’ is to pursue a false ideal? Is it not better that 
the programmes should be characteristic of musical art as it 
now stands, by giving only the most typically excellent of the 
newer compositions, and as regards the older ones, only 
those upon which it is felt that contemporary genius has been 
more particularly nourished ? 


BRADFORD AND DISTRICT ORGANISTS’ 
ASSOCIATION AT RIPON. 
MR. MOODY ON ‘THE ORGANIST AND MODERN MUSIC.’ 


On July 22, the Bradford and District Organists’ 


Association visited Ripon and Studley. After a stay 
in Studley Park, and an inspection of the beautiful 
memorial church of St. Mary the Virgin, they came to 
the Cathedral, and were received by Mr. Moody, the 


organist who, after detailing some of the architectural | 


features of the edifice, gave a short recital on the 
organ, including in his programme Max Reger’s Suite, 
Op. 92, Bossi’s Pastorale, Basil Harwood’s ‘ Requiem 
ternam,’ Salome’s Gothic March, and concluding 
with Bach’s Fugue in A minor. 

At the close of the recital there was a short interval 
for tea, after which the members met in the Cathedral 
Hall. Mr. Moody gave an address on: 


‘THE ORGANIST AND MODERN MUSIC.’ 


He said : 


If it be once admitted that music had its origin in the 
religious feelings which from earliest times have animated the 
human mind, it will be hardly disputed that there is a close 
relationship between music and the Church, and in a secondary 
sense between Church music and musicians in general. We 
organists are of the high priesthood of John Sebastian Bach. 
Our ministry is the care and nourishment of music, the soul 
and voice of the fabric of the church. <A retrospect of the 
great composers witnesses that not a few of them were 
primarily organists. Among these Bach, first and fore- 
most, fixed a contrapuntal standard which has hardly been 
approached by his successors; while Tallis, Byrde, Purcell, 
Gibbons, and others exercised an influence on native music 
which cannot be over-estimated. The church inspired the 
oratorio and the motet, and from the same source came the 
madrigal and the glee. But in spite of the amazing develop- 
ment of the organ, and the consequent advance in organ 
technique, we well may ask ourselves if the art of the 
organist, on the creative side, is keeping pace with modern 
progress. 

The organ itself has never in its history occupied a 
position as exalted as it does to-day. We know that in the 
halcyon days of choral music, when the instrumental output 
was of a very low order, organ music was most advanced, 
| and in the words of Sir Hubert Parry, the nearest to com- 
plete emancipation and independence. That comparatively 
ancient standard has steadily matured, and we may con- 
fidently say that the best organ music of modern times bears 
| favourable comparison with any which has been or is being 
| produced for voices or orchestra. It is true that the music 
lof Wely, Batiste, Scotson-Clarke, and others now living 
| whose names I need not mention, has had, and still has, 
|its noxious influence. Against this we have the noble 

works of Rheinberger, Widor, Franck, Stanford, Harwood, 
land last, but in many ways greatest of all, of Max Reger, 
| works which not only have raised the importance of the 
|organ to a higher point than it has in the whole of its 
history attained, but have made demands on the technique 
|of the organist which could not fail to increase his 
efficiency, and enhance his prestige as an artist. Reger 
is doing for the organ what Wagner did for the orchestra. 

Nor must we forget Elgar’s association with the organ. 
In his earlier days he was organist of a church in 
Worcester, and I have heard him speak of the delight 
he found in listening to music in the Cathedral of his 
native city. Other eminent musicians are turning their 
| attention to the organ, and as a result demands are being 
made on the resources of modern organists of which our 
forbears little dreamed. 








THE ORGANIST’S GENERAL CULTURE. 


These demands bring us face to face with the question, 
| ‘Is a knowledge of music, unaccompanied by a knowledge 
of the sister arts, sufficient equipment for the task before us?’ 
If you concede what is to me beyond contention, namely, 
that the organ with all its magnificent possibilities, is to be, 
| after the orchestra, the greatest vehicle of future musical 
thought, you must admit that in the aggregate we are ill- 
prepared. We are confronted with this anomaly. While 
music itself is the most sublime of the arts, the most refining 
in its influence, the great body of men who represent it are 
not infrequently unversed in the arts of painting, architecture, 
and literature. Speaking candidly, the musical profession is 
in the main on a lower level than that on which rightly it 
should be placed. I know I am on dangerous ground, but I 
feel very strongly that if music is to claim the respect to 
which she is rightly entitled, her natural guardians must be 
men of culture. I do not mean men who have only the 
culture of the schools. I mean men who realise that they 
must have more than a nodding acquaintance with art in all 
its forms. We may find inspiration in a beautiful picture. 
Architecture presents unmistakable analogies. There are 
lessons in the satires of Voltaire no less than in the philosophy 
| of Plato. The organist whowishes to keep pace with the times 
must read. It is no part of my duty to suggest what he shall 
read, but if his interpretation of the prevalent tone-poem is 
'to be convincing, he will make himself familiar with the best 
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poets, and where a definite ‘ programme’ is set out by the 


composer he will first of all analyse and assimilate the 


incidental colouring. 
ACCOMPANIMENT. 
brings us to a consideration of the art of accom- 


perhaps the greatest pitfall which awaits the 
There is always the temptation to musically 

e the thunder and the waterpipes, the wild boar, 
Tricks like these are out of date, 
organist who employs them is obsolete. The poetry 
most beautiful feature of the 
g realised, but it must be done 

by legitimate means and not exaggeration. Excessive use of 
the 16-ft. pedal should be avoided. Chords should be put 
| i fashion. 


grinning dog. 





of the Psalms. 


surely the 


church’s liturgy, must be fully 


down firmly, and never in arpeggio Preliminary 
pedal notes, and also introductory treble ‘leads’ should be 
severely tabooed, and at the end of a movement the notes 





d be lifted simultaneously. Frequent use of manual 
nfuses harmonic progression. When the pedal 
should take effect with and not after 
a phrase. Alterations of stops should 
. The Great Organ 


doubles ¢« 
coupler is employed it 


the ommencement ol 


oO t ae in the 





» middle of a pass: 





should sometimes be used without the Swell coupler. Four- 


part harmony in hymns and chants is purer than handfuls of 
chords. Delightful effects in accompaniment are obtained 

y occasionally playing in two parts with contrasted colours. 
Chords played an octave higher on the softest 5-ft. stops 
afford welcome relief in the course of a long Psalm. Sinister 
eflect 1 produced by playing an octave lower on un 8-ft 
Swell r 


THE CHOIR, 


se experiments can be made only where there 


ir, but I believe that any body of singers can be 
t, and I hi respect for any choir 





made self-reliant ve smal] 


which is entirely dependent on musical accompaniment. 
The organ has too long been regarded as a background, or 
aS a mere support for the voices, while its real function is, or 
should be, to add artistic interest to the work in which its 
co-operation is invoked. The responsibility of the organist 
und choirmaster was never as great as it is in these early 
decades of the twentieth century. The competitive move 
ment, which has its disadvantages as well as its advantages, 


least set a standard of choral technique, a standard 
» choir, least of all our Cathedral and leading 
afford to fall. The day is not so far 
1d when some of our Cathedrals might have 
mistaken for homes of rest for the vocally infirm. A few of 


same impression to-day, but generally 


W h me 





ch choirs, can 
been 





them convey the \ 
speaking the work of our Cathedral choirs 1s infinitely better 
than it w And rightly so. The old 
attack, careless diction, absence of good 


faults no longer to be 


is twenty years aro. 


L 
lin f 
slovenliness of 


tolerated We 
in musical art, but 


phrasing and general apathy are 


may not be able to realise the finest points 


we shall be all the better for aiming at 


then Some of us are spending our best years in the 

pursuit ideals which local conditions make almost 

impossible of attainment. But if these ideals are to be 

submerged because circumstances are adverse, we are hardly 

worthy ir position, 
rHE CHOICE OF MUSIC, 

The average organist, and perhaps more particularly the 
average Cathedral organist, is always in danger of falling 
nt I Tradition requires the latter to assist in the 
performance of a considerable amount of music which should 
long since have been consigned to the dust heap. 

I have the greatest veneration for the accepted classics of 
choral literature, but I do regret the inclusion of meretricious 


isionally finds its way into our lists almost 
is to hand, and because it enables us to 
repetition. Surely, it would be infinitely better 
repeat, again and again, during the year, that which is 


peca e it 





I look forward to the day when there shall be a great 
witenagemote of our leading organists and precentors to deal 
with tl nportant question. The problem is by no means 
parochial ; it is univer and it is our duty to purge the 
Churcl the sickly rubbish which has crept in. 


IMPROVISATION, 

In conclusion, I would put in a strong plea for a deeper 
| study of the neglected art of improvisation. By this I do 
| not mean the aimless meandering chords which too frequent); 

pass for improvisation. Still less do I mean a slavish 
| adherence to rhythmic division and set forms. By all means 
have a central idea, but do not make the mistake of riding it 
to death. It is in this direction that many organists fail to 
convey the all-important idea of spontaneity. I am sure 
there must be a large number of amateur organists who do 
not invariably begin their extemporisation in four parts, with 
a 16-ft. pedal coupled, but I can truthfully say I never 
met one! Much of course depends on the acoustic 
properties of your church, but delightful results are to 
be obtained from purely manual efforts, and these occa- 
sionally in less than four parts. Aim at the cultivation 
of horizontal harmony, and when you improvise your 
introductory voluntaries never forget that it is in your hands 
to create the right atmosphere, and that the effect of 
worship and supplication is either enhanced or diminished by 
your own musical thought and its expression. Above all, be 
sure that your music will never be wholly good if you have 
cultivated it to the utter exclusion of the other arts. Here as 
elsewhere unity makes for strength, and such unity as this 
will help you fully to appreciate the beauties of modern 
composition, and to maintain the dignity and grandeur of the 
great classical school. 


Church and Organ Music. 


THE ORGANIST AND 
By W. G. 
The paper read recently by Mr. C. H. Moody, 
organist of Ripon Cathedral, before the Bradford and 
District Organists’ Association, is reported on the pre- 
ceding pages. The chief points raised were the attitude 
of the organist towards the development of music, and 
the artistic ideals towards which he should strive. In 
admirable diction he put before his critical audience 
the various steps by which the edifice of our Church 
and Organ Music has been built, and, as showing his 
optimistic views, claimed that after the orchestra, the 
organ offers the greatest attraction to modern 
composers. In support of this he quotes Rheinberger, 
Widor, Franck, Stanford, Harwood and Reger. He 
might have added Karg-Elert, and several English 
names. We almost share the claim, and yet hope 
to be fully converted. There is no doubt a 
‘new learning’ in organ matters, and with such 
enthusiasm as Mr. Moody’s and many of our younger 
men, the time cannot be distant when the organ shall, 
by reason of its artistic construction and the really 
fine works of art which it has called—and is more 
frequently calling—into being, take its legitimate place 
as a fitting vehicle of high and noble thought. We 
are entirely with Mr. Moody in deploring the wealth (! 
of fifth-rate sentimentality which dazzles the average 
recital audience. No doubt, so long as they have these 
things offered them will they flock to hear them, 
and think themselves edified. The real test may be 
found in the fact that such recitals as those to which 
we refer invariably leave the audience wondering at 
the skill of the performer rather than at the musi 
itself. We do not for one moment cavil at the organ 
arrangement. We must have it, and it might with 
truth be said that more than one example sounds 
better on the organ than on the orchestra or pianoforte. 
A case may be found in the Rachmaninoff Prelude 
in C$ minor, which, while certainly sounding great on 
the pianoforte, is simply sigh¢y on an organ and 
in a building both of adequate dimensions. 
We cannot see with Mr. Moody that it is necessary, 
if an organist is to become a ‘musician,’ he must 


MODERN MUSIC. 


ALCOCK. 
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be to some extent versed in the arts of painting, 
architecture and literature. It would no doubt be an 
advantage to him to possess some such knowledge. 
But if the contention be sound, the converse ought to 
hold good, and students of those other arts should be 
to some extent versed in music. It is strange that so 
many painters (for instance) are not musical, and that 
yet their art does not suffer. We willingly grant the 
necessity for general culture, and regret to have to 
agree with Mr. Moody that organists are in the 
aggregate ill-prepared, and that, frankly, the musical 
profession is, in the main, on a lower level than it 
should deserve. Wealsoconcur in the argument that 
music is the most sublime of all the arts. Indeed, 
t has always seemed to us that no other art can 
present the sublime thoughts of which music is capable. 
lf an artist paint a landscape, he is only idealising 
something he has seen. Architecture can only lend 
to music its qualities of form and proportion. Ifa 
sculptor carve a statue, he must have seen features in 
human life (to take the highest model) to stimulate his 
fancy. Literature no doubt is more like music in its 
suggestiveness of the unseen, but music far transcends 
all in its uplifting power, and most vividly ‘brings all 
heaven before our eyes.’ We agree, also, that the 
ganist is often too ignorant of questions entirely 
outside the realms of his profession and its artistic 
ittributes, such as the matters which govern our social 
system. He is generally an ‘organiac,’ and can seldom 
talk of anything but his organ. The time, too, surely 
has gone when the long hair and Trilby hat, or the 
top hat and frock coat necessarily constitute the working 
clothes of the organist. Mr. Moody’s plea for general 
ulture will be shared by all who realise the power 
of organ music, and it is evident that in this respect 
1 steady improvement is taking place. Our older 
Universities now insist on residence for music 
graduates, and though there have no doubt been 
many exceptions, the wisdom of this step is shown by 
the fact that the average music graduate of the past 
an hardly have been considered a well-read man. 
There is another aspect of the question not touched 
upon in Mr. Moody’s paper. The scandalous under- 
payment musicians are forced to accept must be held 
responsible for many of our shortcomings. It is 
difficult indeed to live decently, and there is little time 
for anything but hard work. But that is an old, old 
story, and had better be only hinted at. 

There were many noteworthy suggestions in Mr. 
Moody’s address, touching the various directions in 
which the organist’s artistic instincts might work. 


We have before said in these pages that the organ-loft | 


seems to have been the home of so much that is 
artistic, and the suggestions to which we refer were 
all excellent, and such as can only raise the standard 
of accompaniment in Church. 

Extemporising, too, received attention, and the 
mportance of its cultivation was insisted upon. 


the many thoughts such a subject suggests ; and _ his 
large audience, composed as it was of serious and 
thinking men, full of enthusiasm for their art, must 
have found much to ponder over. Enough to say 
we are the better for having read it. 


The organ at the Coronation Exhibition upon which 
recitals are being given, is the work of Mr. Rest Cartwright, 
if the Park Road Works, West Green, N., and represents | 
the greater part of the instrument built to the order of 
%t. Ignatius’, Stamford Hill. It contains three complete 
manuals and pedal organ, with the necessary couplers, 
pheumatic pistons, and other accessories. The total number 


pipes at present is 2,150, and the wind is supplied (through 
five independent bellows and reservoirs at 6 and 34 inches 


pressure) by a ‘ Discus’ blower and motor. The latter have 
been kindly lent and fitted up by Messrs. Watkins & Watson, 
prior to their installation at the church. 


The Emmanuel Congregational Church, 


organ at 


Cambridge, originally (1880) built by Willis, has lately 
been rebuilt and enlarged by Messrs. Norman & Beard. A 
Choir organ has been added, and the tonal scheme of the 
Great organ considerably re-arranged and enlarged. <A 


feature is the addition of a pedal trombone and bass flute. 
Curiously enough, the organ is the only specimen of Willis’s 
work possessed by Cambridge. The opening service 
place on Sunday, June 11, when recitals were given by 
Mr. J. H. Warmington (who for over twenty years has been 
organist of the church) and Dr. A. H. Mann. 





LOOK 


We have received an interesting letter from a correspondent 
in Outremont, Montreal, drawing attention to the work of 
Mr. Percival J. Illsley, organist and choirmaster of St. 
George’s Church, Montreal. When appointed twenty-one 
years ago, he landed to find the city in its primitive condition, 
but has now the satisfaction of holding a foremost position in 
what has become one of Canada’s finest cities. From the 


report sent us, we gladly note his excellent work, which 
includes that of an organist, recitalist and choirmaster. His 
choir, we are told, is held in high estimation, and from the 


répertoire it is evident that excellent work has been done. 
Mr. Isley was formerly a pupil at Lichfield Cathedral, 


under Mr. J. B. Lott. 


At Calcutta, on July 10, the Lord Bishop of Calcutta, 
acting for his Grace The Lord Archbishop of Canterbury, 
conferred upon Mr. Ernest Slater, organist and choirmaster 
of Calcutta Cathedral, the degree of Doctor of Music. Dr. 
Slater was presented by the Hon. Mr. Justice Carnduff, 
C.S.L., reading the petition, the signatories of which included 
Lord Hardinge, Viceroy of India, the Right Rev. The Bishop 
of Calcutta, the Hon. Sir Lawrence Jenkins, K.C.1I.E., Chief 
Justice of Bengal, and other prominent officials. Dr. Slater 
has been organist of Calcutta Cathedral for over twenty-five 


years. 


Coronation services were held in Calcutta in the Cathedral, 
and in the churches of St. John and St. Andrew, and in 
the Roman Catholic Cathedral. At the English services 
the music included (at the Cathedral) Dr. Slater's setting 
of the anthems ‘I was glad’ and ‘All the kings of the 
earth shall praise Thee,’ ‘Zadok the priest,’ and the 
Coronation Anthem; at St. John’s Church, Sir Frederick 
Bridge’s Homage Anthem, and Henry Smart's Te Deum 
. At St. Andrew's a feature was the singing of Dr. 


in F. j . 
whose decree, 


Slater’s anthem ‘O Heavenly King, by 
the service concluding with the National Anthem. 


a selection of 


At St. Matthew’s Church, Northampton, 
July 23- 


early seventeenth-century music was given on 
The examples included Gibbons’s Te Deum in F and the 
anthems ‘ Almighty and everlasting God’ and * Hosanna to 
the Son of David,’ and Allegri’s ‘ Miserere,’ while the instru- 
mental numbers were a Preludium by Dr. John Bull, a 


’ . ‘apriccio (Sopr ; - i, Re, Ut) and a Canzona, 
Altogether, Mr. Moody’s paper seems to crystallise | Capriccio (Sopra La, Sol, Fa, Mi, Re, Ut) and a 


both by Frescobaldi. An interesting feature was the per- 
formance, in their original notation, of familiar hymn tunes, 
these including ‘ Dundee,’ * Passion Chorale’ (Hassler), * St. 
David’ (Ravenscroft), ‘ Angels ’ (Gibbons), ‘ London New 

(Newtoun) and many others. Mr. Charles J. king, 
organist of the church, played the organ, which is well- 
known as one of Messrs. Walker's finest instruments. 
Similar services will be given in September, and later some 
attention will be devoted to works by Purcell, Humphrey, 
Blow, Buxtehude and others. 

At Knox Church, Dunedin, New Zealand, on June 22, 
last, a Coronation Recital was given by Mr. W. Paget Gale, 
organist of the Church, and Mr. David Cooke, organist of 
Moray Place Congregational Church, assisted by the combined 
choirs of the two churches named. The solo vocalist was 
Miss Florence Pacey, and the programme included 
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Sir Edward Elgar's arrangement of the National Anthem 
(soloist, Miss Duthie), Handel’s ‘ Zadok,’ Weber’s * Jubilee 5 
Overture, Elgar’s ‘ Land of hope and glory,’ Meyerbeer’s, 
Tchaikovsky's and German’s Coronation Marches, and 
‘Elgar’s Imperial March. The recital concluded with the 


* Hiallelujah ’ chorus. 


Mr. W. J. Pletts, wh 


singer in vir of 
estimonial on July 9 on 


) for thirty years has been a tenor 
St. Peter's, Newcastle, received a 
the occasion of his retirement. 


the ch 


have been stated (August No., p. 526) that 
Moody (Ripon) played the organ at the meeting 


oral Association at York. 


It should 
Mr. C. H. 
of the North-Eastern Cl 








Mr. E. H. Lemare has recently been giving organ 
recitals at the Glasgow Exhibition before crowded and 
enth tic audiences. 

PASSED FELLOWSHIP, JULY IQII. 





The following candidates were successful in the examination 
held in July tor the 
Organists : 


College of 













0 RECITA 
Mr. Fred. Gostelow, Church of St. and St. James, 
Ilfracombe—Overture No. 1 in 3 ; 
Mr. Albert Orton, P Liverpool—Air 
with Variations and 





Mr. W. Aslom, S. 
National Anthe 


Bede's ( 


m with variations, / es/ey. 


hurch, Semaphore, S. Australia 
















| Mr. 


| Mr. J. 


|ability than before. 


| fruitful of instruction, is one of the best features of the book. 


Mr. A. H. V. Hague, St. Ann’s, Manchester—Sonata No, 4, 
Mendelssohn. 

Mr. F. E. Wilson, St. Michael and all Angels, Ilford— 
Sonata No. 5, Afendelssohn. 

Mr. F. J. Parsons, St. Saviour’s Church, 

Voluntary in G, Dr. John Worgan. 

W. L. Raynes, St. Nicholas Church, Whitehaven— 
Prelude and Fugue in B minor—/. S. Bach. 

Mr. F. J. Livesey, St. Bees Priory Church—Fourth Orga 
sonata, Guz/mant. 

Mr. Rk. W. Browne, St. Mary’s Church, Woodbridge 
Romance in D flat, Lemare. 


Eastbourne— 


ORGANIST CHOIRMASTER APPOINTMENTS, 


Mr. Robert E. Clark, organist and choirmaster, St. Paul's 
Church, Manningham, Bradford. 

Mr. Ronald W. Dussek, organist and 
Matthew’s Church, Surbiton, Surrey. 
Mr. Nelson V. Edwards, organist and choirmaster of Colne 

Parish Church, Lancashire. 
Lamont Galbraith, organist to First Presbyterian 
Church, and Holy Trinity Episcopal Church, Richmond, 
Va., Usd 


AND 


choirmaster, St. 


Reviews. 
Unfigured Harmony. By Percy C. Buck, Mus. Doc. 
[Clarendon Press. ] 


Academic circles have shown a tardy recognition 
the fact that the real teaching of harmony begins where the 
employment of figured basses ceases. It is obvious that 
the study of harmony is useful in proportion as it prepares the 
student to encounter the problems met with in actual com 
position, and the first of these is the harmonizing of melodies. 
At present, however, the supply of text-book guidance on the 
subject is unequal to the demand. The issue of Professor 
Buck’s book is therefore timely ; moreover it is the kind 
book one would welcome even in an over-stocked market 
The author knows from his own teaching experience that 
the most exemplary collection of maxims, however elaborate, 
incontestably true and beautifuly expressed, is apt to lea 
the pupil a little wiser perhaps, but with litle more practical 
Professor Buck has penetrated the 
student mind, knows the misconceptions of which it is 
capable, and counters them at every point with his practical 
hints and with his plentiful examples of the right way and the 
wrong way of doing things. The wealth of illustrations, 


He writes primarily for the examination candidate, as can be 
seen from the attention he devotes to problems peculiar 
the examination room. Yet he attaches as muc! 
importance to a sense of style and musicianship as t 
correctness and ingenuity. For instance, in treating 
imitation he says : 

‘Most students waste an incalculable amount of ingenuity 


to 





in the attempt to produce exact imitation. So far is this, 
even when accomplished, from being desirable, that the 
student may call himself a musician at once when he realises 
the true nature of imitation. For reproduction and imita 
tion are two words with distinctly different meanings. T 
find that a tune will go in an exact canon, or that the bass 
an reproduce some little phrase with ali intervals precisely 
this is not musicianship, but mere exploration and 
Music begins when, feeling that imitation is the 


similar 
discovery. 


| artistic necessity at a given point, one alters the unimportant 


Mr. G. Tootell, St. James’s Church, Whitehaven—Concert 
Fa Mewar, 

Mr. Bees Priory Church—Theme with 
Va e, Hollins. 

Mr. m, St. George’s Church, Jesmond, 
_Ne “ Scherzo in B minor, //ealey Willan. 

Mr. St. Martin’s Church, Scarborough 
Ir fans 1. ; 

Mr Evans English Congregational Church, 
Aberystwyth—Allegro vivace, Morandi 

Mr Cary Bliss, Coronation Exhibiti Sonata No. 4 

on. 

. , 

Mr. Church, Kirkley—Marche 
S 

: : 

Ir. hurch, Great Yarmouth 
Sono a 

‘ q e9 ’ 

Mr. Walter Clough, St. Iberius Church, Wexford—Offertoire 
in C minor, / f 

Dr. Orlando A. Mansfield, Belgrave Church, Torquay 

nt Congregational Church, | 
‘Urbs Beata,’ I!. Faulhe 





, Stock well—Fantasia in 


I flat 


. flat, Sain Ww) 

Mr. Harold Helman, St. Johr Episcoy Church, Perth 
S ta, Jf. Ke " 

Mr. Paul Rochard, Parish Chur Sutton-on-Sea—Fantasia 
and | ig G minor, 7. S. 4 R. 

Mr. S. W. Swainson, Bilton Parish Church, Harrogate 
Sonata No 7 Rhein L . 

Mr. T. H. Collins St. Mary’s Cathedral, Edinburgh 
Sonata No. 6, M/end Ai, 


| Modulation, 


details of the model while preserving the essentials.’ 

The book is in five which are devoted t 
Harmonization melodies, Unfigured 
Inner melodies and continued canons, ane 
Ground _ basses. Under the first heading the author 
gives advice that should for ever arm the intelligent readet 
to meet with confidence and success the familar tnet 
‘continue for eight bars in the style suggested by the follow 


sections, 
of 


basses, 


a 





ing, modulating through the keys of ......’ The 
remarks on harmonization are again a complete armouly 
against the common faults and stumbling-blocks that nm 


(Continued on page 597.) 
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The Musical Times, ~ 
7 An Autumn Song. 
FOUR PART-SONG (UNACCOMPANIED). 


Words by Frep. G. Bowzes. Composed by Bertram Luarp-SEsr. 





Lonpon: NOVELLO AND COMPANY, Liwitep; New Yorr: THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A. 


Andante. 
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ymount of theory will dislodge. A few sentences chosen at 
ndom will illustrate both the author's practicalness and his 
vivid phraseology : 

‘Beware of reaching the dominant in the bass too soon. 
are cases, especially when the tonality has been 
ally disturbed by modulation, where a good dose of chords 

he dominant is required artistically to redress the balance ; 
n fairly diatonic cases the cadence can often be shifted 
little to the right” with advantage.’ . . . ‘If, as often 
uppens, the opening of the melody is repeated in the 
-adence, make a point of reharmonizing it.’. . . ‘On reading 
, melody the first thing to do is, as we have pointed out, 

form an idea of one’s beginning and end. The next is to 
settie in one’s mind what the modulations are to be. The 

mmonest mistake if to that accidentals in the 
nelody can be trusted to show the way. Not only do they 
slead one very frequently in suggesting a modulation where 
ne is required, but also the most necessary modulations 
uently occur whilst the melody remains diatonic.’ . . . 
ied notes which fall to the next note are of frequent 
In such cases the last beat of the tied note 


There 





assume 





rrence. 
it to fall. The original note is not lengthened merely 
give it a longer sound, but because it is the point in the 
me where the composer feels a discord is an artistic 
ecessity.” . ‘It is not a bad thing occasionally to let 
the melody alone for two or three notes; and this is often a | 
happy and musical! device after a climax.’ 
Dr. Buck makes the interesting suggestion that the habit of 
writing for string or vocal quartet, or some nondescript four- 
ld formation, should be varied by the treatment of less 
instruments : 
‘If the humanity of examiners were only gauged a little 
re accurately, other instruments would be tried. Even 
the piano or organ, if a real sense of the technique of the 
instruments were shown, would be welcome; whereas a 
andidate who would set a melody for four horns, for two 
trumpets and three trombones, for oboe, two clarinets, and 
assoon (provided only that the melody showed itself suitable 
tothe genius of the combination chosen) would, even if he 
failed, have given his examiners a notable and pleasurable day.’ 
The over-confident enthusiasm of youth receives an | 
ecasional damper : 
‘A final warning must be given as to the true meaning of 
the word modern. There is an unpardonable tendency 
amongst young students to imagine that they bring music up 
date by cramming in all the accidentals possible. It is 
scarcely untrue to say that the reverse is the case. 
more really ** modern” writing in. the first eight bars of 
the voice parts of ** Blest pair of Sirens” than in a volume | 
f Spohr’s works.’ 
Professor Buck refers elsewhere, in termsof high admiration, | 
to Sir Hubert Parry’s composition, now a choral classic. 
In dealing with the higher problems such as adding parts | 
to a given inner part, and constructing variations on a | 
ground bass, precept is somewhat bafiled by the variety 
and complexity of the subject, and becomes of necessity less 
exhaustive. Every individual case will bring its individual | 
point of difficulty. Professor Buck nevertheless extracts | 
from his experience many hints of general application and | 
extreme usefulness. He is forced, however, into a greater 
reliance upon their exemplification, and his illustrations, in | 
later are particularly well-devised and | 
pregnant with instructiveness. 
We have said enough to show that Professor Buck’s book 
will be extremely serviceable to the student open to learn. 


vious 


these sections, 


praise the Lerd. Anthem for harvest 
Composed by Hugh Blair. 


uv men would 


or general thanksgiving. 


[Novello & Co., Ltd.] 
Dr. Blair has succeeded in providing, for choirs of 
moderate attainments, an anthem combining interest with | 
simplicity of detail and general design. The choral and | 
solo portions are vocal, and the organ part, while demanding 
some skill, cannot be called difficult. The music is well | 
written, with just sufficient ornament, and we have no doubt | 
it will be widely used. 


There is | * 


| we always 


| important number to modern organ music, and we think he 


}and a brilliant peroration. 
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. For medium voices, with pianoforte accom- 
By Joseph L. Roeckel. 
[The Vincent Music Co. ] 
The voice of modern criticism may say of these duets that 
they are based upon the conventionalities of a generation 
The accusation is true, but its weight depends upon 
conventionalities, which in the 
| all question artistically excellent. 
gift of melody, and his accom- 
hough tending towards formula, are designed 
with care and well-rounded off. Neither the words (by 
Florence Hoare, J. Yeld, James Strang, and Hugh Conway) 
nor the n 


i make any considerable demands upon one’s 
intellectual insight, and in many ways the duets are ideal 


/ duet 


paniment. 


ago. 
the manner cf 
present instance is | 
Mr. has no mean 
paniments, alt! 1 


RKoeckel 





for home consumption. Their names are ‘ June-tide,’ 
‘Merry daffodils,’ ‘After a storm,’ ‘Blue Iris,’ ‘On a 
moonlit lake,’ and ‘ A little comedy.’ 

A te the rive When the 





tendrils deck the vine. My love and J. When lites are 

{ English words by W. G. Rothery. Composed 
Op. 28. Nos. 2, 3, 4) 5» 7: 

Novello & Co., Ltd.] 

The problem of writing simply and naturally without 
commonplace presented no difficulty to Adolf Jensen in the 
composition of his part-songs. Many of the musical ideas 
expressed in this group of pieces are essentially original, 
although they required no bizarre methods of expression. 
Choral societies in search of music that shall be intelligible 
to the most elementary judgment and attractive to the most 
critical could not do better than turn their attention to such 
examples as ‘Come out across the heather’ and ‘ When the 
tendrils deck the vine.” These two stand but slightly higher 
than their fellows in the merit and variety of their rhythms 
In no case is there any serious difficulty 


Alowyi 
OWINE. 


by Adolf Jensen. 





and vocal writing. 


lin execution, or on the other hand any monotony arising 


from simplicity. 





Elegy and Tempo di Minuetto (Nos. 417 and 418, 
Novello’s Original Compositions for the Organ). By 
C. H. Lloyd. 

Theme with Variations and Fugue (No. 419). By Alfred 


Hollins. 
Variation 

(Op. 45). 
: Movement | 
Edward Elgar. 
Macpherson. 


By Gustav Merkel 


Theme by Beethoven. 
from the Violin Concerto. 4 )p. 


the te 61. By 
Arranged for the Organ by 


Charles 





[Novello & Co., Ltd. 
Dr. Lloyd’s two pieces display those characteristics which 
S associate with his work, and the charm of 
material and absolute finish of his workmanship are here 
greatly in evidence. While the Elegy offers little real 
difficulty, great neatness will be found necessary. Par- 
ticularly is this so in the Minuetto, which would form an 
excellent study in smooth thirds and sixths. Both pieces 
should be found in the répertoire of every organist to whom 
refinement appeals. 


Mr. Hollins contributes, in his Theme and Variations, an 
} 





The Theme 


has been even more than usually successful. 
} 
well 


Variations generally 


itself is charming, and the 
contrasted, and (a point we Insist on as important) of 
sufficient diversity of texture to prevent the theme from 


standing out each time in a bald and monotonous manner. 
The first and third Variations are admirable examples of 
what this form of composition should be. The Fugue is 
bright and effective, and includes an excellent pedal-point 
The piece is assured of a wide 
acceptance, : - 

Merkel’s Variations (edited by John E. West) contain many 
points of interest, while they present some difficulty. This 
latter should not, however, debar the earnest student from 
becoming intimate with the excellent material of which the 
work is full. The variation form has prevented Merkel 
from employing the dreary sequences for which we think he 
so often showed an especial weakness. It should be added 
that the Variations are preceded by an introduction. 
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The slow movement from Sir Edward Elgar's Violin 
ncert received reverent and very skilful treatment at 
t hands of Mr. Charles Macpherson, to whom the thanks 
f ry sts are due for placing within easy reach this 
} ) 4 t 
vely movement. A refined in and an artistic organis 
re the remainir requirements, but fortunately both are 
becoming less rare, so that the music before us may become 
, ‘ “tig mi nos Rcemenneieall the orean 
i s Ww ly know y its transcription for the organ 
t sir s for whi was c ymposed. 
f , , ! Com 
posed by Ernest Austi Op. 26 
stainer ¢ sell 
rhis is the Trio whic s briefly recorded in our columns, 
received its first perform e at t hands of Madame Lily 
H kel, Madame Beatrice Langley and Miss May Mukle at 
St way Il on November 13, 1900. It is one of 
\ ‘ 
Mir, A sn ser s contribut ature 
nd says n r} ned 
thor t that his higl any 
falling off of musical ir The 
Trio is in one movement, free but form. 
It ect-matter forms the material of three sharply 
div d and contrasted sections, one broad, another—more 
pr nent and characteristic—impassioned, and a third akin 
to Scher e themes, except such as belong to this 
lighter and more rhythn ore are arresting rather than 
engag t their concepti nd handling are no mere 
empty striving for originality. he work is written through 
t with a hand sure of its task and guided by a brain that 
something real to express. Even where the music 
rs me an ul t lap ne is always fully 
s of tl ncerity purpos 1 truthfulness 
ECEIVED 
/ 2 lida By E. var Straeter With 
thirty-tw | | vi 315 Price 
17s. 6 I Rel I ) 
| by Jam he I Pp. v 104 
Price 3s. ¢ I Elliot Stoc] 
( By Frederick J. 
G 144 Ir 2 Londot Headley 
Brother 
1A By J. H. Gittings Dedicated 
t e | t vorld.) I’p. 8. Pittsburgh, la 
~ \ 
os al ees > ad 
Correspondence. 
‘COME, LIVE WITH MI 
I ( ‘THE MUSICAL TIME 
S The ( , live with me and be my love,’ as 
desir Mrs. Godfrey Pearse in your May issu (p. 314), 
W sed | l John Liptrot Hatton about the year 
1550 The lithogr ed portrait on the outside of the song 
repr t Mari layi the harp-lute (not a 
rally s sed), while Grisi is repre 
ted n aow t S S f terrac to listen 1s 
mer , y photograph which was taken in 1857. 
I | raph hows Mario singing in ‘* Trovatore,’ 
‘ npany r f on the harp-lute, and represents a 
) n the first a th opera, first given at Covent 
Gard with Mar d Grisi, on May 17, 1855 
Mr. Robert Br Armstrong, in his beautiful folio 
volume, ‘ Enclist 1 Irish Instruments,’ issued in 1908, 
nives a reproduction of t nteresting photograph, and he 
ids: * The prettily-conceived picture was lithographed for | 
tit] we J. L. Hatte well-known song, ** Come, 
with 1 f the few English songs 
ccasionally v Mar 
rs faithfully 
W. Hl. Gra x FLOo 
Een t 
ra I y rangement of Hatton’s song 
lin Ne [ar * Book, vol. xi No. 360 


Dr. Flood also writes to us as follows on 
‘THE WHITEHALL ORGANS.’ 

There are just one or two points in Mr. Andrew Freeman 
interesting article (in your August number) on thx 
subject that need explanation. 

Edward Norgate ‘s said to have held ‘from 1611 onwards 
the grant of Tuner,’ &c., of His Majesty’s organs. Noy 
according to the Declared. Accounts in the Audit Office (a 
printed in the J/sstcal Antiguary for July, 1911), Andre. 
Bassano was Maker, Tuner, and Repairer from 1610 to 1614 
Probably 1611 may be a typographical error for 1614 or 
1021. 

Again. Mr. Freeman asks ‘ Who built the organ of 1662? 
I think it not unlikely that the builder was James Farr. jf 
course John Hingston was the official | eeper and repairer of 
the organs at the Restoration, but James Farr was 
Maker’ in the Lord Chamberlain's accounts for 1660 
April 1, 1663, Hingston got a warrant for the payment 
£67 11s., which included an item ‘for removing the 
from Whitehall to St. James's for the French musick.’ 

On June 24, 1005, a warrant for payment of money due 
‘Organ Maker’ was issued to James Farr, including his } 
Year's gifts for the years 1660, 1661, 1662, 1663, and 1664 

in the accounts for 1668, and 
|} again in 1669, with a yearly fee of £10. Evidently he was 

superseded in 1671 by Bernard Smith, and on June 20, 1672 

His Majesty's 


abov 


* Orgar 
On 


rgan 





| He appears as ‘ Organ Maker’ 


| John Dallam was appointed one of ryan 


} tuners. 


PIANOFORTE TECHNIQUE. 
Al 


O THE EDITOR OF °*THE MUSI¢ TIMEs. 


DEAR Str,—It has occurred to me that in the multitude ot 
| methods for the rapid development of the fingers, for piar 
forte players, sufficient attention is not given to the extensor 
muscles of the hand, and I am convinced that a great deal 
of the difficulty in the development of evenness in scale 
| passages is caused by this lack of attention. It is obvious, 
that to play rapidly one must get the fingers out of the way 
as quickly as they are to be put down, and that therefor 
the command of these muscles must be as perfect as in the 
case of the flexors, and I think, considering the differenc 


| there is in the possibility of development, the extensors 
| shoula really have the greater attention for a long time. 


| A little experiment will show any player where the root 
of his uneven playing lies, and the use of the following 
experiment as an exercise will eventually eradicate it, and 
in a much shorter time than the actual playing of scales 
could do, and much more perfectly. 

Lay tl larm upon a table, palm downwards, at 


| 
he hand an 
about as the keyboard, with the elbow 


the same level 
|} advanced the usual distance, and for the experiment use the 
left-hand (unless the student happens to be left-handed). 
Then raise the hand from the wrist, and hold it as far back 
as possible and keep it there; then close the fist /égh¢/y, and 
suddenly stretch out the fingers with great energy, pulling 
| the back of the hand and fingers as far back over the arm as 
| possible, keeping the fingers and thumb together, not sfread 
out, and repeat the closing and opening about twelve times 
or until fatigue is felt in the forearm, behind the wrist and at 
the elbow, when the everv7se should cease, and the operation 
be carried out with the other hand, and repeated alternately 
with either hand. about three times at one sitting, about 
four times a day. 
But for the experiment, repeat the movements four or five 
j; times after fatigue is felt (according to the strength and 
| development the experimenter, the object 
| being to temporarily exhaust the muscles). Then drop the 
hand upon the table and perform a moderately rapid shal 
y lightly with every two fingers, and notice how tl 


| 
| 
| 





ol the arm ol 


ec 
1€ 
naturally uneven places are accentuated, and how obvious 
| to the 


To g . 


mind is the cause. 
the full benefit of both the 


he and 
ast possible force must be 


j 
CXCTCLs¢ the § 
used in closing 


| 
} experiment, the ie 
| the hand and the greatest in extending it. 

I am, Yours faithfully, 
T. J. LINeEKAR, 
John’s, Colwyn Bay 


Organist st. 


Bryn Deryn, Colwyn Bay, 


August 3, 1911 
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STUDENT COMPOSITIONS AT MANCHESTER. 


rO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—In the article headed ‘ Manchester and District,’ 
which appears in the August number of the A/uszcal Times, 
there are some statements made regarding the programmes of 
the Royal Manchester College of Music which are not 
correct. Your correspondent remarks that ‘as last year Miss 
Alice Dill alone appears in the programmes as a composer.’ 
If the programmes for last year’s public examination concerts 
were consulted, it would be found that besides three part-songs 
by Miss Alice Dill, there was performed a Trio for piano 
forte, violin, and violoncello, by a student from Dr. Walter 
Carroli’s composition class. It would also be seen that at 
the first public examination concert of IQIO-II, 





the session 


eld in the Whitworth Hall, Victoria University, an 
Octett for strings by the same student was given 
with much success. Regarding the statement of your 
correspondent as to the amount of progress made in 
nposition at the College, perhaps the fact is not 


known to him that in the last year there have been more 
riginal pieces by students performed than there were in the 
first ten years of the existence of the College. 

Yours faithfully, 


A.R.M.C.M. 


Obituary. 


The death is announced on August 14, at his residence in 
Forest Hill, of Mr. George J. Webb, aged seventy-four 
years. Mr. Webb was for forty-four years a member of Sir 
August Manns’s Crystal Palace Orchestra. He was present 
t the opening ceremony of the Palace by the late Queen and 
Prince Consort, and remained until the orchestra was 
disbanded, at which time he was the only surviving member 
f the original organization. He also played the clarinet for 
several years at the Philharmonic and principal London 
and provincial concerts. He founded and conducted both 
the London Septette Union (a professional organization that 
did good classical work in London and the provinces) and the 
St. Peter's Amateur Orchestral Society, Brockley, which he 
carried on for twenty-five years until his health began to fail, 
Mr. Webb came trom a very musical family, 


His 





SIX years ago. 
nd his musical gifts have descended upon his children. 
two brothers and his daughters are all in the profession. 


We learn with regret of the premature death of the 
young violinist, Hilary Gauntlett, who was drowned whilst 
thing at Dieppe August 9. Mr. Gauntlett, a 
grandson of the late Dr. Henry J. Gauntlett, was a 
violinist of great promise, having studied for many years 
with the late August Wilhelmj, by whom he was much 
esteemed, and later with Henri Berthelier, in Paris, and 
Ottokar Sevcik in Prague. He had been for the past three 
years a member of the Beecham Symphony Orchestra, and 
was possessed of a remarkably extensive repertory. 
Mr. Gauntlett, though only twenty-four years of age, was 
already well-known and warmly esteemed for his great 
talent by many London musicians. The funeral took place 
it Kensal Green Cemetery on Tuesday, August 15. 


on 


solo 


We regret also to have to record the following deaths : 


The Very Rev. Roper’ Grecory, D.D., in London, on 
August 2. Although the late Dean had many important 
interests to serve besides that of music, the influence he was 
able to exert in the application of the art to the services at the 
Cathedral calls for an expression of gratitude and deep 
respect on behalf of all concerned with ecclesiastical music. 
He was ippointed Canon of St. Paul’s in 1868, and it was 
in happy co-operation with the late Sir John (then Dr.) 
Stainer, who became organist to the Cathedral in 1872, that 
those great reforms in the musical arrangements were 
accomplished that gave the Cathedral services the world- 
wide reputation they have maintained to this day. Dr. 
Gregory became Dean of the Cathedral in 1891. He was 
born at Nottingham, on | ebruary 9, 1819, and was therefore 
over ninety-two years of age at the time of his death. 


Prof. ALBERT HEINTZ, at Berlin, in the ninetieth year of 
| hisage. He was one of the earliest admirers of Wagner, and is 
| mainly known through his pianoforte-arrangements from the 
‘Ring’ and ‘Parsifal.’ He supervised the first edition of 
Wagner’s correspondence with Herr Otto Wesendonck. 





ROBERT RADECKE, at Wernigerode (Harz), on 
June21. He was born on October 31, 1830, in Dittmanns- 
dorf, in Silesia. He became conductor at the Berlin Court 
Opera in 1863, and retained the post for twenty-four years. 
On the death of Herr Julius Stern he became principal of 
the well-known Stern Conservatoire, and in 1892 he was 
nominated principal of the Royal Prussian Institute of Church 
Music, a position he occupied until 1907. 


Prof. 


KRZYZANOWSKI, at Graz, at the age of 
forty-nine. The deceased was chief conductor of the 
Weimar Court Opera. He retired for a period owing to 
differences with another conductor, and fought a successful 
action (lasting three years) against the authorities of the 
theatre. He had been reinstated, when he had to submit 
to an operation which proved fatal. 


Herr RuDOLI 





Prof. JoserH GANSBACHER, at Vienna, in the eighty-third 


year of his a: He was an intimate friend of Brahms. For 





many years he held a prominent position at the Vienna 
Conservatoire. 

Mr. Bruno Oscar KLEIN, former organist of the St. 
Francis Xavier Cathedral at New York, and a talented 


composer, who recently passed away at New York at the age 
of fifty-six. 

Prof. DE LANGE, at Stuttgart, on July 7, 
aged seventy-one. He was a distinguished organist and 
composer, and had been principal of the Royal Conservatoire 


SAMUEI 


since 1593. 

Mr. MAENGWYN DAVIEs, musical director of the London 
Wesleyan Mission, at Matlock, aged forty-three. 

Mr. FREDERICK TIVENDELL, at Cassel, aged eighty-six 
years. He was born an Englishman, but as early as 1843 he 
settled at Cassel, where he earned a considerable reputation 
He frequently played in public 
Joachim. 








as a pianist and composer. 
with Spohr and, later, with Dr. 


ROYAL ACADEMY OF MUSIC CLUB. 


The Club was founded in 1885, and ever since that time it 
has been a fruitful means of keeping old students in touch 


with one another and with the Academy. In order to mark 
the departure of the Academy to its new abode, the 
annual dinner, which was held at the Criterion Restaurant 
on July 22, was specially patronised by members and 


During the proceedings a donation of 


Academy officials. 





£250 was made on behalf of the Club towards the building 
fund of the Academy. Sir Alexander C. Mackenzie, 
Principal of the Academy, presided, Mr. Stewart 


Macpherson (President of the Club) being vice-chairman 


were L 





Amongst the guests dy and Miss Mackenzie 
Mrs. Stewart Macpherson, Mr. and Mrs. Randegger, 


Mr. Louis N. Parker, Mr. Edward German, Mr. Myles B. 
Foster, Dr. Dundas Grant, Mr. and Mrs. Tobias Matthay, 
Mr. F. Corder, Mr. Fred Walker, Dr. McNaught, Dr. H. W. 
Richards. Mr. F. A. W. Docker, Mr. Arthur O'Leary, 
Mr. F. W. Renaut, and Mr. and Mrs. J. Percy Baker. A 
excellent musical programme was sustained by Mr. Marcus 





Thomson, Mr. Rowsby Woof, Miss Carmen Hill, and 
Mr. Arthur Alexander, with recitations by Mrs. Tobias 
Matthay. ; 

Sir Alexander Mackenzie, in proposing the toast of the 


occasion he felt 
a long-cherished 
which would 


Royal Academy of Music, said that on that 
a natural elation at the accomplishment o 
scheme, but also there was the sober thought 
arise—at the final cutting of long-established links and ties. 
Somehow, as the moment for departure approached, some of 
them become uncommonly silent. Their little jokes were 
more feeble than usual. But it would be a poor certificate to 
the very essence and power of their Art if musicians were 
incapable of sentiment and emotion, and, if they felt it, were 
He reminded his audience of the legend of 
which was reputed to be the shade of 


afraid to show it. 
the Academy ghost, 
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rmer student who lost his way in the mazy passages of the 
d | g and had never n appeared in the flesh. 
This g pa im (Sir Alexander) a visit a day or two ago, 
1 after some general and not pleasant remarks inquired 
what w to | me of |} now that the Academy was 
ving? Sir Alexander replied that he hoped he w uld come 
with them, but the ghost rejoir.ed that for some time back he 
" I 1 tl they taught and played, and 





" 
it was going to be like that in Marylebone Road he 

: 
l 























refer r iin at nterden Street amidst the noise of 
e motor rs Sir lexander said he could make no 
romis 5 the noise of the music he would have to 
nsult Curator (Mr. Corder), because he thought he knew 
ré t I g stated that he did recently 
approa Mr. Corder on the | , but he found the Curator 
1 rary books on Harmony and 
ry t on the ¢ they would not be wanted 
iny more. After some e to the sacrifices and work that 
id n I \ ding possible, the ghost went on to say 
‘Now d to me and generally taken 
y up with you so long. 
1 W l to work rder in the new place or 
s Ww sj Take the accumulated 
story 1 nories of nine years along with 
with you to keep you all straight. 
One tl r I see you've a lot of young professors 
ut i I suppose they are professors, wearing 
queer hats and things—not a bit like my time. Tell 
I tl r t Royal Academy of Music will 
resently rest ver t with them ou seniors can ( go 01 
r ever (Sir Alexander said he winced at this). If these 
professors don’t all 1 this, and pull together for 
scl 5 rest and r Ill come one night and 
nght t eir wits.” Sir Alexander promised 
hat he wouk é ge, and thereupon the ghost 
disappear vith a most 1 xlious twang. He went on to 
Say tha regarded idemy Club as the best working 
factor for maintaining the interest of old students in the 
velfar fthe Academy. They all wanted the new home to 
el like the old one, and this would be best done by their 
surrounded familiar faces, and they would help 
nensely if they taught the new-comers how to continue 


ry of the institution in the right united and affectionate 














piri He asked them to stand and drink the toast, ‘ The 
Royal Academy of Musi may its luck be a .Voto ferpett 
in t fl h ro 1 *h. 
Mr. Macphers pt rv *R.A.M. Club.’ 
ear, he said, they had 1 forty-three new members 
d twenty-two associat oncluded by handing to the 
hairman a cheque for 4 1 donation from the Club, 
wards the building fund for the new home of the Academy. 
Mr. | s N. Parker proposed ‘T Ladies’ in an 
amus speech, and Mr. Myles B. Foster was equally 
amusing in replying on their behalf. 
The Chairn toast in his honour, said 
at next year ed half-a-century of his 
C ct W . 

The \ ( lent of the R.A.M. Clul 
was proposed b hay, and replied to by Mr. 
Stewart Ma rson. Dr. R rds proposed ‘ The Artists 

Visitors d Mr. Corder responded 





THE SHEFFIELD WORLD-TOUR CHOIR. 













rhe Brisbane newspapers give long accounts of the doings 
f this choir under Dr. ¢ m June 10. A feature of 
Dr. Harriss’s scheme ir g the great tour has all 
rough been t securir 1e€ co-operation of local 
irs. At Brisbane, the ywn Ipswich Cambrian 
Choir, under Mr. Leor is, sang in turn with 
Dr. Coward’s choir at one f the important functions. 
This was a ld venture, but it was justified by its 
r It We read that the pswich choralists made 
a gr at sensation by their d eply expressive singing of 
Macke s fine par ng, ‘ The Singers,’ which is one of 
the fa rite | in tl Kten repertoire of this choir. 
Phe ung Elgar’s ‘ My love dwelt in xorthern land,’ 
which Mr. Fra formed recently, he was in 
ty tr i ther their fay rites 
Dr. Coward’s choir, of rse, was able to afford the 
er treat experit and appreciative native ! 
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choralists many lessons. His programme included the great 
motet for double chorus, ‘Sing ye to the Lord’ (Bac} 
Elgar's ‘Go, of mine,’-—both very severe 
technical and interpretative capacity, which were surmounted 
with ease, —Mackenzie’s ‘ A Franklyn’s Dogge,’ Thompson 
‘ Night hymn at sea,’ and many other part-songs. 

The Brisbane Musical Union, under Mr. George Sampson, 
contributed Leslie’s ‘Lullaby of Life’ to the programme 
The whole gathering seems to have been a pleasant and 
memorable one for all concerned. 

Brisbane he first town importance - 
Australia. The following is a brief itinerary of the remainder 
of the tour:—June 13-20, Sydney ; June 21-July 10, tour in 
New Zealand; July 11-13, Tasmania; July 15-21, 
Melbourne ; 28, Adelaide ; ! 
South Africa; 


August 3, Perth, sai! for 
21-23, Durban; August 2 

Pietermaritzburg ; Aus 

Johannesburg ; 


song tests 





was 1 of Visited 





Pretoria ; August 
Kimberley ; September 7-9, 


20-2] 


arrive in London. 


SCHOOL SINGING DEMONSTRATION, 

A remarkable demonstration of the musical training 
young people was given at the Royal Academy of Music 
(the Tenterden Street premises) on July 24. It 
generously organized by Mr. James Bates, the principal of 
the London College for Choristers, in order to exhibit t 
Canadian school teachers what is being accomplished in 
ls and junior music classes in this country. The event 

large expert audience from all parts of the 


was 


schoo 

attracted a 

Kingdom. 

The boys from Mr. Bates’s College formed 
¢ b 





one choir of 


sixty voices (strengthened in some pieces by girls from 
the Francis Holland School, Graham Street, S.W.), and 


a choir of girls, conducted by Miss Margaret 


came from the Farmer Road, Leyton, Elementary 
School. The singing by both choirs was superb. It was 
easy to account for the excellence of the College boys, 
| 


because they are practically professionally trained and are 
nearly all solo choristers, but one could only listen in amaze 
ment to the charming singing of the Farmer Road girls, and 


wonder how such results could be secured in an ordinary 


elementary — school. It was this. girls’ choir that 
carried off the chief junior trophy at the _far-distant 


Blackpool Festival last October, and it has been equally 

pe Be ¢ juall 

successful nearer home. Miss Nicholls unquestionably has 

special gifts in training children not merely to produce 

beautiful tones and to sing with accurate intonation, but 
S 





also to enunciate clearly, and, we would say, above 
all, to sing expressively. Among the pieces sung 
by the boys we may specially mention Mendelssohn's 
motett, *O praise the Lord,’ and Elgar’s ‘ Praise to the 


Holiest’ (‘Dream of Gerontius’); and, notably, ‘ Let the 
bright Seraphim’ (Handel), to the trumpet obbligato of 
Mr. Solomon. The Farmer Road children sang * Weep no 
more’ (Mr. Richardson), ‘ The spinning chorus’ (Wagner), 
*Sunbeams’ (Ronald), and other The 
choirs, under Dr. McNaught (who took the chair), sang 
Elgar’s ‘ Snow,’ ‘Fly, singing bird,’ and ‘ In Hammersbach,’ 
and Brahms’s ‘ Wiegenlied’ (trio arrangement). 

An extremely interesting interlude was provided by 
Miss Kathleen O°’ Dowd (assisted by Miss Muirhead), who 
gave an exhibition of the Jaques-Dalcroze Khythmic 
Gymnastics. This highly educational system, now that it is 
beginning to be understood in its musical aspect, promises t 
have some vogue in thiscountry. It is fully described in the 
August and September numbers of the Schoo! Mustc Review. 
The Canadian visitors and the school music experts present 
were eloquent in the expression of their admiration of the 
excellence of the performances, Much credit is due to 
Mr. Bates. 


pieces, combined 


THE CORONATION CHOIR. 

Mr. Harry Thomas, the tenor and choirmaster at Brick 
Presbyterian Church, Rochester, New York, in thanking us 
for a notice given recently, says: ‘On pp. 434 and 436 of 
your July issue, I find the names of some friends of mine who 
played and sang at the Coronation Service, sixteen in all. 
The ‘‘ Form and Order” just received is very interesting, and 
we hope to sing Sir Hubert Parry’s ‘** Te Deum,” if it is 
published separately.’ 
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THE PROMENADE CONCERTS. 
The annual summer and autumn season of Promenade 
Concerts given by the Queen’s Hall Orchestra under 


Sir Henry Woe xd’s direction again illustrates the contrariness 
—or perhaps the business instinct—of the British musical 
After a season of concert-giving that is generally 
acknowledged to have been a pecuniary failure, audiences 
been thronging the floor and balconies of the Queen’s 
in the middle of the holiday season and a heat wave, in 
to hear in discomfort what they might have heard in 
The programmes are a little—very little 
nore ‘ popular ’ than those of symphony concerts ; but the 
real reason of course lies in the price of admission. Business 
stinct argues that if a commodity is offered dear in one 
arket and cheap in another, it is better to avoid the dear 
arket altogether and plump for the cheap one, even though 
pens several months later. As a result, we behold the 
nomenon that August, September, and early October, a 
jiod once considered a blank in musical life, are gradually 
F successful 


Hall 





nfort before. 








attracting to themselves the balance of concert- 





ng during the year. Perhaps the change of 
extend. We may see the time when 
r and their ‘adherents’ (we thank thee, 





, for that word), will be invading Bechstein, 
Eolian, and Steinway Halls, while their more fortunate 

musical friends are opening their campaign upon the 
ise. We hope not. An active an 
lent thing for those who are forced to remain in London 
1¢ holiday season ; but those whom it summons from 
leasure to professional duties feel that their grievance is 
sufficiently heavy already. Any augmentation might | 
resisted—Heaven forbid !—by a strike of musical critics. 
The group of these gentlemen who attended dutifully on 


musical season is 





el 


e 


{ugust 12 looked prepared to express their thoughts with | 


even more than their usual terseness. (They were not all 
re. One well-known writer, of bucolic tastes, was busily 
nitiating, through the columnsof his own journal, an elaborate 
ampaign against wasps. ) 
Of course there was an enormous audience, whatever the 
programme. The game of ‘spotting’ Caterall, 
Renard, Fransella, and other leading of the 
chestra as they arrive on the platform, and showing 
uaintance by vigorous applause, is largely cultivated, it 
rs. The conductor received an ovation. In the eyes 
of a Promenade audience this was his first public appearance 
since his knighthood, and the event was signalized with an 





M essrs. 
members 















xtra-lively demonstration of esteem and affection. The 
programme was the following: 
Irish Rhapsody, No, 1, in D (Op. 7) Stanford. 
t Jirnefeld, 
S Gy Grieg. 
e Triste Srhelinus 
Rhapsody, No. Liszt. 
( . ‘ Rienzi lVagner. 
Fantasia on Welsh Melodies arr, Sir Henry W' 
Overture Britanr Vackensie. 


with solo items by Miss Esta d’Argo and Mr. Thorpe Bates 
vocalists) and Mr. Albert Fransella (flute). It has been 
strongly criticised as exemplifying the degeneracy and 
mechanical building of modern Promenade programmes. 
But is to judge it as the programme of a serious 
‘Symphony ’ concert in the high season, to compare it with 
type to which it was never intended to belong. The 


this 


Vromenades are frankly a popular season, and Saturday 
night programmes are the most popular of the week. 


The 


true comparison is with other forms of 
ic-making. By this test, the Promenade programmes 
ecome extraordinarily artistic. Rather than condemn their 
degeneracy, we are disposed to wonder at their maintaining 
so high a standard. Sir Henry Weod could, of course, give 
@ season of works that would appeal by their novelty, | 
modernity, and historical interest to the jaded critical taste, 
but he would give it to an empty hall. "It is of no use to 
mpart a higher musical education to a public that isn’t 
there. The excellent programme given above was carried 
ut in a manner that greatly pleased the audience. If the 
playing was a little unequal, there was every excuse for its 
being so, considering the task that was before the orchestra, 
and the impossibility of giving full rehearsal to any but the 
ast familiar works in the scheme. Altogether, the concert 


popular 











|a work that one would willingly hear more frequently. 


| original harmony. 
| extent of being performed twice. 


gave promise that the season’s playing would again realise all 
the executive ability and flexibility to expression that have 
made the Orchestra's reputation. 

On Monday, August 14, the usual Wagner night spectacle 
was presented. Sir Henry Wood had made a selection of 
excerpts characterized, on the whole, by brightness, and its 
cheering influence pervaded the concert. The programme 
of August 15 contained the *‘ Leonora’ overture No. 3, Elgar's 
first ‘ Wand of Youth’ suite, Arensky’s Pianoforte concerto, 
Op. 2 (Mr. Edward Goll), Dvorak’s ‘ Slavische ’ Rhapsody 
No. 1, and an excerpt from Delibes’s ‘Coppélia’ Ballet music ; 
nobody could complain that it lacked interest. 

The first novelty of the season was given on August 16, in 
the shape of a * Pavane pour une infante défunte,’ by Maurice 
Ravel. The arch-modernist of France wrote this work with 
singular restraint. There is little beyond some quaint and 
pleasing out-of-the-way through — ordinary 
harmonies to disturb the most conservative ear. The piece is 
based upon afew simple and charming ideas, and moves with a 
sedate and sweetly mournful grace and an old-world mien that 
admirably befit the subject. The same concert provided 
performances of Debussy’s ‘ Danse sacrée et danse profane,’ 
with Mr. Alfred Kastner as harpist, Strauss’s ‘Don Juan,’ 
and Tchaikovsky’s fifth Symphony—again an interesting 
evening. The quality of interest was maintained on the 
following night, when the Orchestra their first 
performance of Svendsen’s picturesque legend * Zorahayda,’ 
In 
the first classical programme, on August 18, Beethoven’s 
first Symphony occupied its usual position. 

On August 19, the second ‘ popular’ 
provided a re-hearing of some former l’romenade successes 
Scheinpflug’s ‘Overture to a comedy of Shakespeare,’ Jan 
Blockx’s three ‘ Flemish dances,’ and Dr. Walford Davies's 
fine ‘ Festal overture.’ 

Mr. Joseph Holbrooke’s Variations on * Three blind mice,’ 
one of his best and most deservedly popular works, was per- 
formed on August 22 ; and on the following night the Waltz 
from Strauss’s ‘ Der Rosenkavalier’ was heard for the first 
time in Queen’s Hall. It is not distinguished music, but it 
succeeds in spite of itself by its interesting orchestration and 
On this occasion it to the 


progressions 


gave 


programme 


succeeded 


London Concerts. 


Mrs. Mary Layton’s annual concert, which took place on 
July 20, was held for the first time at the Fulham Town 
Hall. One of the chief features was as usual the singing of 
the Ladies’ Choir, who gave amongst other items * The 
Madonna’s cradle-song ° by Colin Taylor, ‘ Sound sleep * by 
Vaughan Williams, ‘The shepherd's sirena’ by Stanford, 
and ‘It comes from the misty ages’ by Elgar. They also 
took part in an excerpt from Sullivan’s * Golden Legend.’ 
Miss Margaret Layton sang Lia’s song from Debussy’s 
*l’Enfant prodigue.” Solos were also sung by Misses Ethel 
Maunder, Winifred Layton-Gaubert, Grace Exton, Ruby 


f 


| Appleton, Betty Dubber, Kate Lane, Fannie Lister, and 


Mabel Langford. The Stanley Glee Party some 
male-voice part-songs. The accompaniments were played 


by Mrs. and Miss Layton. 


gave 


At the orchestral concert given by the Royal College of 


Music on July 25, the chief work performed was Dvorak’s 
fourth Symphony, a work that is heard less frequently than 


it deserves. Joachim’s Variations in E minor for violin and 


| orchestra, of which Mr. Eugene Goossens gave a masterly 


interpretation as soloist, added further interest. A complet 
contrast to the latter work was provided in the shape of the 
delightful ballet music from Johann Strauss’s * Ritter Pasman. 
The vocalists of the concert were Miss Nora Moon | 


and 
Mr. David Ellis. Sir Charles Stanford conducted. 


The first provincial performance of Sir Edward Elgar's 
second Symphony took place at Harrogate on Aus 





' under the direction of Mr. Julian Clifford. 
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Music in the Provinces. | C ARMARTHEN. —The counties of Carmarthen, Cardigan 
jand Pembroke held a great united Psalmody Festival in th: 
(BY OUR OWN CORRESPONDENT.) | Eisteddfod Pavilion at Carmarthen on August 16. The 
choir of 10,000 voices, conducted by Mr. Harry Evang, 
MANCHESTER AND DISTRICT sang, in addition to hymns, Handel's ‘ Worthy is the 
in: weil aenetllinie eaialeall tue ill Ui wei tee Deal Lamb * and ‘ Hallelujah ° Chorus, and Mr. Emlyn Evans's 
vertises m the local Press of the fact thet the! Eisteddai Teithiwr Blin.” An orchestra of eighty assisted, 
. s of Schiller-Anstalt are for sale However, MELBOURNE.—The University Conservatorium gave the 
: uttem pt being made to resuscitate the club, | mid-winter students’ concert before an audience which quite 
d to |] t 1 2 der footing Altogether it is filled the Town Hall, on July 11. An excellent orchestra 
improbable that Manchester be permanently deprived accompanied the numerous concerted items, and the first 
) sel to the n ! Established some fifty | fruits of the policy of encouraging the study of wind 
years since, it would appear to have outlived its utility as a| instruments by offering bursaries were seen in thirtee; 
] pure ] nd ¥ t r osmopolitan Manchester | student players of flute, oboe, clarinet, bassoon, horn 
life re i re need than ever to-day for some body or | trumpetand trombone. The programme included movement 
ussociation serve as a medium for the interpret ition of | from Pianoforte concertos by Beethoven, Rubinstein, Grieg, 
German thoucht rt to Britishers. rior to the coming | and Tchaikovsky, Violin concertos by De Beriot and 
the Mid] HH its theatre into our midst, German | Vieuxtemps, a Flute concerto by Mozart, the ‘ Kreutzer 
dr ti ies 1 the Schiller each winter; ever | and a Grieg Sonata for pianoforte and violin, and solos 

1886 ! sic of t] highest grade has bee for organ, viola, Xc. 
. rd wit ts W .- A _ " a or eg chamber NEW BRIGHTON, The concert given at the Tower, on 
acne ; " re « vel thong? Fy é psy “ a July 2, was a novel experience to audiences of the district, 
a 1 101 e Visit otrauss ever paid to Manchester, | for the choir and orchestra of 125 were conducted by a lads 
al quartet or trio of established repute but has enjoyed Madame de Boutllers. The choir, consisting” of the 
its hospitality. Mr. Car its music irector, did not Liverpool Ladies’ Choir and the Liverpool Vocal Union, 
cont his attentions to Continental artists, not] were heard in a number of operatic selections, _ the 
frequently deviating | from the usual run of chamber | «}fallelujah’ chorus, and in part-songs. Madame de 
concerts, wit! nsider justification. For instance, it | Boufilers herself sang the soprano part in the ‘Inflammatus, 
vas at these concerts that what has been termed the ‘ newer . 


horalism * was first heard in 
slee and Madrigal Society 


en conaucteda \ 


Mancl 
and the 


ster from the Biackp« 








1) Mr. 
Hanley Cauldon choir, 


band at present there are three } 


from Rossini’s *‘Stabat Mater,’ under the conductorship oj 
T. Rimmer. The bulk of the choral work was 
undertaken by the Ladies’ Choir alone in a way that upheld 


its distinguished reputation. The orchestra was that of 


the Tower. Mr. Kalph Smith gave baritone solos, and 
‘ re !) who have done exceedingly | Miss Maud Hallam and Mr. A. W. Locke supplied 
n : y of composition in the larger accompaniments. 
forms. In past months as been made to works by | : 
Messrs. C. H. Fogg, ] wilds, Maurice Speelman, PER rH (W.A.).—A State concert, held under the auspices 
ond F. Bonavia. Durince th summer season manv | 0f the Government of Western Australia, was given by the 
M hester music ers resort both to Llandudno and Perth Philharmonic Society in His Majesty's Theatre during 
Blackpool, wher re to be heard first-class orchestras. | the Coronation festivities on June 23. His Excellency Si 
At Llandudno in the last few weeks Mr. Fogg’s overtures in serald Strickland, accompanied by Lady Strickland and 
D minor and another labelled ‘In sombre. woods’ have | S¥ite, occupied the viceregal box. The auditorium was 
b played, der the omposer’s direction, _ by | filled with a large and brilliant ass« mblage. The progr amme 
Mr. Arthur W. Payne’s orchestra. A like compliment comprised Elgar’s ‘¢ oronation ( ide,’ the overture and first 
y paid also t Coronation’ march by the Preston chorus to Mendelssohn’s ‘Hymn of Praise,’ Handel's 
Paris - rch organist, Mr. J. E. Adkins. | * Hallelujah’ chorus, Haydn's | ‘The heavens are telling,’ 
Mr. Ferruccio Bonavia has recently completed a Violin and the * Polacca from Phomas’s ‘ Mignon.’ The principals 
erto, which plaved at the Blackpool North Pier | Weté Miss Fanny Chetham, Miss Minnie Waugh, Miss Rena 
rt. \ugust 11, Supported by Mr. Simon Speelman’s Sara, Mr. R. M. Jones and Mr. G. C. Haywood. A secor 
rchestra Various Manchester amateurs were present at quartet from the choiralsolent valuable assistance. The second 
this ‘trial-trip,” and the general impression was decidedly | ‘ horus, ‘ Daughter of ancient kings,” was undoubtedly the 
wvourable to the new work. the final movement. possibly, | f¢™ of the evening ; the subdued tone and delicate treatment 
iffering in contrast with the sustained beauty of the earlier | Were SO much appreciated that an encore was demanded 





novemen bably it may be heard in Manchester 
aur the cc r. : 

Me | made of the success attained recently 
ut Stratford-on-Avon by the children from Oswaldtwistle, 
n their masqu Tl haymakers.” They come from a 

part untry, part mining, 





slackburn 
musical 


g—lying between 


much Lan 
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Country and Colonial Hews. 





BRIEFLY SUMMARIZED. 

We cannot hold ourselves responsible for the opinions expressed in 
‘Ais sSumimiary as the notices are either prepared from local 
metuspafers , urn shed rresfondent 

Correspondents are particularly requested to enclose a programme | 
when forwarding reports concerts 

y On Sunday, July 30, a massed concert was 
’ > } 
rounds of Bank Hall in support of the Victoria 








choir rchestra numbering 1,500, the 

nger i drawn from local choirs. The programme 

msisted of choruses, selections by the combined brass 

mands, and hymns in which the audience joined. Mr. 

W. A. C. Cruickshank conducted. The audience numbered 
about 20,000, and the collection realised £270. 


oir, it is not consided tha 

before been heard in the 
district. An orchestra comprising some forty performers led 
by Miss Hansen-Knarhoi lent efiective assistance, while the 
organ and pianoforte accompaniments were played by 
Mr. H. WHadwen-Chandler and Miss Gertie Kell 
respectively. At the conclusion of a memorable concert, 
the society’s popular conductor, Mr. Herbert C. Goff, was 
accorded a great ovation. 


With regard to the work of the cl 


better choral singing had ever 





SYDNEY.—Several open-air patriotic concerts were given 
on June 22, under the management of Prof. Theo. S. Tearne, 
State Superintendent of Music, by the Royal Sydney 
Philharmonic Society (conductor, Mr. Joseph Bradley), the 
Balmain District Choral Union and Beale Musical Society 
| (conductor, Prof. Tearne), the Mosman Musical Society 
(conductor, Mr. A. H. Norman) and by the Professional 
Musicians’ Band (conductor, Mr. A. O’Brien). The choral 
items, which were performed with orchestral accompaniment, 
| included * Zadok,’ the ‘ Hallelujah* chorus, the March Chorus 
from ‘ Tannhiiuser’ and ‘The glorious British Empire,’ by 
| Prof. Tearne. 


| 
| 
| 





Mr. C. Egerton Lowe has accepted an appointment 4s 
| Director of Studies at Madame Hands’s Muswell Hill 
Conservatoire of Music, an institution that is doing excellent 
work in that district of London. 
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Cardigan Foreign Hotes. ewe, in the aula of the U niversity—I tanoforte sonata in 
val in th 3 minor (Mr. Edward Risle r) 4 Leonore, ballade by Biirger, 
6. The | with incidental pianoforte accompaniment (reciter, Herr 
ieee , | Ernst von Possart); Pianoforte solos—Ballade in B minor, 

y Evans BERLIN. | ; r L 
is the = i Mee © J — Legends _ ‘ Die Vogelpredigt des — heiligen | ranziskus 
n Evane’s _ Professor Dr. ee eee ae vas pews elected | yon Assisi’ and * Der heilige Franziskus auf den Wogen 
assisted chairman of the Neue Bachgesellschaft in succession to schreit nd. Etude d exécution transcendente * Feux follets, 
si Herr Georg Rietschel. -On July 30 Joseph Bittner’s opera, | sixth ‘Hungarian’ Rhapsody (Herr Arthur Friedheim) ; 
‘Der Musikant,’ was performed for the first time in Berlin | Songs—‘ Es muss ein Wunderbares sein,’ ‘Ueber allen 
quit y the Hagin Opera Company, at the Neues Konigliche Gipfeln ist Ruh’,’ ‘Ihr Glocken von Marling,’ ‘Die drei 
or an Operntheater. Although the work was very well received | Zigeuner’ (Madame Charles Cahier). October 24 (evening), 
the first n its production about a year ago in Vienna, it only | jn the Stadthalle. Symphonic poem, ‘Ce qu’on entend sur 
of wind btained a sacc’s @estime in the present instance.——/| les montagnes’*; Pianoforte concerto in A major (Signor 
Uuirter The season at the Royal Opera House was inaugurated on | Busoni); two Episodes from Lenau’s ‘Faust’ for full 
horn August 13 with a fine performance of Humperdinck’s | orchestra, ‘Der niichtliche Zug,’ ‘Der Tanz in der 
vement ‘Konigskinder.’-—— During next March, two grand concerts | Dorfschenke (Mephisto- Walz r); Variations for organ on 


jevoted to English choral music will be given. The most! the basso-continuo from the first part of the cantata 
noteworthy feature will be the first performance in Berlin of | ¢ Weinen, Klagen,’ and the Crucifixus from the B minor 


u's ‘ Dream of Gerontius,’ under the direction of Herr | Mass of J. S. Bach (Herr Philipp Wolfrum); ‘ Totentanz,’ 


1, Gri 
iot 









uty 
. re pie 


nd solos Oscar Fried. Works by Granville Bantock and Frederick paraphrase on the ‘Dies irae’ for pianoforte and orchestra 
Delius are also to be included in the programmes. It has | (Signor Busoni); symphonic poem ‘Tasso, lamento e 

WEF, On een decided to erect a Meyerbeer monumentin Berlin. An | trionfo’ (conductor, Dr. Richard Strauss). October 25 

district nfuential committee has been formed for this purpose, | (morning), in the aula of the University—the 129th Psalm, 

ya lady ncluding the names of Count von Hiilsen-Hiseler, Dr. | for baritone solo (Mr. Theodor Harrison) and organ ; Songs 

" of the Leopold Schmidt, Kommerzienrat Bock (of the well-known ‘ Angiolin dal bionde erin,’ ‘S’il est un charmant gazon,’ 

Union, publishing firm, Bote & Bock), Madame Lily Lehmann, | ‘Enfant, si ctais roi,’ ‘Comment disaient-ils,”, ‘Oh quand 


ns, the |) Dr. Karl Muck, Professor Siegfried Ochs, Professor | je dors (Madame Louise Debogis); Pianoforte solos 
Gernsheim, Count von Hochberg, Hugo von Hoffmannsthal, |* Danse macabre.’ Saint-Saéns-Liszt, étude ‘Au bord d’une 


me de 
nates Geheimrat Professor Dr. Kretzschmar, Albert Niemann (the | source,’ ‘ Tscherkessenmarsch’ from ‘Rousslan et Ludmilla,’ 
rship of id Wagnerian tenor), Professor Georg Schumann, and | Glinka-Liszt (played by Dr. Camille Saint-Saéns) ; Songs— 
rk was yr. Richard Strauss. * Es rauschen die Winde,’ ‘Das Veilchen,’ ‘Wo weilt er? 
uphel ; ‘ Jugendgliick (Frau Johanne Dietz) ; ‘Concerto pathétique ’ 
that of BRESLAU. for two pianofortes (Professor James Kwast and Madame 
OS, and On the occasion of the celebration of the hundredth | Frieda Kwast-Hodapp). October 25 (evening), in the 
upplied anniversary of the foundation of the University, an impressive | Stadthalle—‘ Die Glocken des Strassburger Miinsters,’ for 
C choir, orchestra and organ; Elegie 


verformance of Bruckner’s 150th Psalm was given, under the | baritone solo, mixed 
; (‘Die Zelle von Nonnenwert’) for violin and_ pianoforte ; 
Offertorium from the Hungarian Coronation Mass, for 
BUDA-PEST. violin and organ (solo violin, Herr Fritz Hirt) ; 

‘Hymne de l'enfant 4 son réveil,’ for female choir, harp, 

At the Royal N: ational Opera, Richard Strauss’s opera, pianoforte and organ (solo vocalist, Friulein Martha I ‘okler) 
‘Der Rosenkavalier, was given for the first time, under the ‘Chor der Engel,’ from ‘ Faust,’ for mixed choir, harp, 
lirection of Herr Emil Abranzi, with considerable success. pianoforte and organ; three songs. ‘Der Fischerknabe,’ 


direction of Herr Kinkeldey. 





ramme ; ° 7 “ . . , 
id. first * Der Hirt,’ and ‘ Der Alpenjiger,’ from Schiller’s ‘ Wilhelm 
unde!’ CARLSBAD. Tell,” for tenor solo and orchestra (tenor solo, Herr Hans 
in, Tanzler); ‘Gaudeamus igitur,” humoresque for orchestra 


In celebration of the twenty-fifth anniversary of the opening 





lling, : ; ; - 
Ncipals f the Municipal Theatre, a festival performance of Beethoven's and choir (conductor, Herr Philipp Wolfrum). 
; Rena ‘Fidelio was given with great success. 

ae JENA. 
SCCOI e 
5€COI EISENACH. | The recently founded local branch of the International 
Ny th : “oe : > 
lly the ’ sal Society ofess Ste -hmz an iining 
, ' The Neue Bachgesellschaft announces that the autumn Musical Society (Professors ‘ rv Lehmann ag oe nings 
— Bach aap festival in Eisenach will take place on | forming the committee) has decided to revive - —— 
inded . " . sic a , , —- . . ., 
1 th September 23 and 24. It is intended to give two chamber- | ™Usicum for the cultivation of ancient chamber er 

na . “aes. 1de s > elore 17 > rm ws ‘re ld 
th: usic concerts and a church concert. Prominent artists have | Under hes ie-lon Univers stu kly me aoe were ne r 

} | . ¢ ors stude fes a 
ae ready promised their assistance. } at which music-loving University students and professors pai 
rs le ; homage to the art. 
le the 
a te F RANKFURT-ON-MAIN, LUGANO. 
Kell) The eighth meeting of the ‘ Central Verbandes Deutscher The wealthy music-lover, M. Louis Lombard, who for 
“ert ? ; . te snl - 
acert, Tonkiinstler und Tonkiins tler-Vereine’ will take place on | some time past has given and conducted regular orchestral 
, Was September 16 and 17 at Frankfurt-on-Main, in the Great | concerts at his Chateau de Trevano, submitted an interesting 
Hall of Dr. Hoch’s Konservatorium. | programme devoted to Belgian music at his c meert on 
given August 6. Among the works included were Edgar Tinel’s 
tb | “= > ° ’ : . _ by Paul 
arne HANOVER. Overture ‘ Polyeucte,’ Variations Symphoniques by Paul 
dney | Gilson, Variations and Fugue, Op. 7, by “wey De lune, and 
, the At the last symphony concert of the season, Theodore} Jan Blockx’s Danses from the ballet ‘ Milenla * (‘ Kermesse, 
ciety Yuboiss ‘Symphonie Frangaise” and Debussy’s La|*Danse des sabots,, ‘Entrée des rheétoriciens, ‘ Scene 
ciety demoiselle élue “ were heard for the first time. | d’amour,’ ‘ Entrée des Zingarins’). 
ional » 
HEIDELBERG. 

10ral ' METZ. 

nt, | THE LISZT FESTIVAL. 
so ; | On August 5, the hundredth anniversary of the birth 
—s The annual Festival of the Allgemeine Deutsche Musik- | of the composer Ambroise Thomas, a memorial tablet 


,’ by : Verein will take place at Heidelberg from October 22-25. | was unveiled at the house where the artist was born. 
© celebrate the 100th anniversary of the birth of its | 


= i ee the Festival will be devoted exclusively | MEZIERES (SWITZERLAND). 

ic. The programme has been arranged as follows :— | 
t as October 22, in the Stadthalle—oratorio ‘Christus’ (conductor, | A series of perform: unces of Gluck’s * Orpheus" was given 
Hill Professor P hilipp Wolfrum). October 23, in the Stadthalle i the latter part of July at the ‘ Theatre du Jorat,’ a 
ent — —‘Dante’ Symphony (conductor, Siegmund von Hausegger): | kind of festival theatre some what similar to Bay reuth. The 


‘Faust’ Symphony (conductor, Max Schillings). October 24! score of the work had _ been excellently revised by 
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Messrs. Si Saens and Julien Tiersot, and the performances, 
vy Messrs. G. Dor nd Gabriel Grovlez, with 
Mil ( rbonnel (from tl Paris Opéra-Comique) in the 
title-par were f the ghest merit. The whole scheme 
vith complete s 2 
. TOS 0 
I 5 ! nd conductor, M. Sergius 
. witzsky, has f endowed a new permanent 
S y Orchestra of seventy performers. The association, 
vhicl ly t ecom mportant factor in Moscow’s 
e, W mel! ts activities during the coming 
I M ! W r Festival commenced in the 
| 1 Prinzrege theater with fine performances 
2 G ni I und Isolde,’ under the 
rshij Messrs ind Otto Lohse. -A 
f Symphony conce been arranged under 
lirectior f Herr Ferdinand Léwe, at the Tonhalle. 
The programmes of these includ Beethoven’s nine 
S\ honies, works ydn, Mozart, Schubert, Liszt, 
Ber Brahms, Tcl wsky, Bruckner, Mendelssohn, 
\ r, S unn, Wagner, and Richard Strauss. Under 
t s Herr Max Reinhardt (of Sumurun fame) 
ta performances have been given with enormous 
Kiinstlerthe Among the works included 
scheme | r er yach’s * Die schéne Helene’ 
wenty-f times t l houses), and a new 
ta * The I by J : 
' : e- o 
I St f Bavar s il 
sculptor B It w placed temporarily in the 
| 1 is ult tely included in the national 
re Karl Ble latest work, * Ein 
Hat Klang r alt é ir and orchestra, has 
rod A siderable ss by the Akademischer 
‘ ing I 
\PLES 
\ ¥ oO era iciro,’ composed by 
Onoft \lt to tl to of Alberto Colantuani, has 
prod y att Teatro Mercadente. 
PAI . 
I n Prix Rome for young composers has this 
I uwarded to M. Paul Paray. Of the thirty voters 
tl t r ttee, twe nty nine were in his favour. 
Hew rnin 1886, 1 was pupil of Messrs. Charles 
d Paul \ t the Conservatoire 
RAGUE. 
T : t Deutsches Landestheater again 
ted with festival I The works selected 
Wagner's ‘ Isolde,’ and ‘Die 
M r er, Mozart's . i, Verdi's ‘ Ballo in 
3 r I * Rigoletto,’ 1d Ambroise Thomas’s 
H he ter r operas in Italiar Among the 
I gag were Messrs. van Rooy and 
I 
YRM 
\ | Br Reger festival to place on July 20 and 
2 ‘ rable s A very favourable reception 
accorded Herr Max Reger, who conducted the Bliithner 
Orchestr ] e of his own work 
r r 
Att Theats Art fragments of Lully’s opera 
t l r t ‘ Psyche’ proved of great 
ir re r 
{A} 
I I hare Strauss’s ‘Elektra’ and 
I ] n been lately included in the 
‘ r e ( rt Oper Another interesting feature 
f Lortzing 1 comic operas (Spielopern), 
/ar 1Z ermann, * Der Wildschiitz,’ ‘ Der 
\ c A ‘Die beiden Schiitzen’ and 
) {) 
I 
‘ r theatre e) three special 
r fl wig T} ile opera ‘ Lobetanz,’ 
. der the direction of Dr. Hess. 
T t } t é ssful. 


ry succe 


Miscellaneous. 


ADEMIC SCHOLARSHIPS, PRIZES, ETC, 


Royal Academy of Music:—The Charles Lucas prize, 
Morton Stephenson ; the Parepa-Kosa prize (basses), Perey 
Hleming ; the Swansea Eisteddfod prizes (all voices), Powe 
Edwards; the Charles Rube prize (for ensemble playing 
Herbert J. Brine, John Spink, Willie Davies, and Evely; 
Wyld ; the Worshipful Company of Musicians’ medal, Oliv; 
Turner; the Walter Macfarren gold medals, Arthy 
Alexander and Katharine Hogg; Messrs. Hill & Sons 
prize (violin), Harry Norris; the Dove prize (for genera 
excellence), Nellie Fulcher; the Charlotte Walters prizes 
(elocution), Marjorie Attenborough and Myfanwy Thomas 
the Betjemann gold medal (operatic singing), Olive Turner 
the Ridley Prentice memorial prize, Edith Lydia John ; th 
Frederick Westlake memorial prize (pianoforte), Art! 
Alexander ; the Hannah Mayer Fitzroy prize (violin), Will 
Davies ; the Bowen gift, Charles Frederick Shaw; 
Alexander Roller prize (pianoforte), Arthur Brian Nash ; t 
Manns memorial prize, Herbert J. Brine ; the Challen & § 
gold medal (pianoforte), Florence E. Marr; the Chappe 
pianoforte prize, Alma Goatley; the Mario prize (for tenors 
S. Wilson Thornton ; the Olivia Prescott prize, Percy Bow 
and Ethel E. Bilsland ; the Mrs. Frances Holloway Burges 
bequest, F. Ernest Osborne ; the Julia Leney prize (harp), 
Rachel M. C. Wright; the Anne E. LLoyd exhibition 


\C 





C. Marjorie Walker. 

Royal College of Music :—Composition, Percival 
Kirby; Singing, Olive M. Sturgess, David Ellis a 
Mary Congreve-Pridgeon ; Violin, Jessie C. Stewart, Er 
Knight-Bruce and Elsie Sparkes; the London Musica 


Society’s prize for singing to George A. Baker (scholar 

Messrs. W. E. Hill & Sons’ violin prize to Evelyn M 
Pickup ; Messrs. Brinsmead & Sons’ prize of a pianoforte t 
Joseph A. Taffs (scholar) ; the Lilian Eldee Scholarship for 
female singers to Clytie M. Hine. The Annual Report 

the Council supplies comprehensive information. A detail 
report of the general meeting referred to in our last iss 
is included. The lists of names include those of all wh 
have held open and close scholarships since the foundati 

of the College, of Associates who have passed since 190 
and of present students. The section dealing with t 
Patron’s Fund includes a balance sheet, a list of the wor 

that have been produced at the concerts, a list of t 
performers who have appeared, and a list of the speci 
grants that have been made. 


Trinity College of Music :—Scholarships : Elsie Man 
Atkinson (singing), Giovanni Battista Barbirolli (violoncell 
Dora Bianchi (violin), Leslie Doris Shaw Fell (pian 
forte), Marguerita Mary Gill (pianoforte), Kate Evelyn 
Goudie (singing), Daniel George Edward Hall (singing 
Edith Ellen Hillard (singing), Alice Mary Lees (violit 
Evelyn Mary Moore (violin), Marion Mabel Smith (violit 
Patrick Thayer (pianoforte and singing), Walter Middlet 
Witherick (organ). Free Tuition: Harry Albert Gr 
(composition), Samuel Kutcher (violin), John Samu 
Priestley (singing). 
were highly commended: A. M. 
J. Clarke, E. E. Harris, A. T. Young, V. L. L. Platt. 

Guildhall School of Music:—Lord Mayor’s 
(soprano), Florence Paul; Lady Mayoress’s prize (pian 
forte), Eric Zardo ; Sheriff’s prize (Alderman and Sheri 
Sir Charles Johnston) (sopranos), divided by In 
Rainbow and Helena Spicer; Sheriff's prize (Sheriff Si 
Henry C. Buckingham) (contraltos), Margaret Crawfor 


a 


b 


Soot! 


growning, A. E. 


prize 


Chairman’s prize (tenors), William Aspinell ; the Knight 
Challenge § 


William HI. ; Knill 
an eminently deserving student), Gladys 

Tillie Gold Medal (for a distinguished lady 
Kussmann; the Lady Jenkinson 
Jessie Willis; the Alexander pra 
(elocution), Eda Farmer ; the Enoch Singing prize, Reginal 
Crawford ; the Pearse Morrison memorial prize, Williat 
Hi. Cox; the Max Hecht Scholarship (for British vocalists 
studying German classic Norah Stollery ; Golf 
Medal for a distinguished Composition student (presenteé 
by Mr. William H. Liversidge), Walter FE. Lawrence ; th 


prize (basses), Cox 
Cup (for 
McAuslan¢ 
violin student), 
prize (pianoforte), 


Rebe 


song), 


The following unsuccessful candidate: | 
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Maude Willby gold medal (pianoforte), Arthur O. Euley ; 
Dove memorial prize (for a student distinguished for 
ral excellence and industry), Nellie E. Walker; the 
st Manns memorial prize, Winifred L. Allan ; special 











Auge . : 

ri for solo singing, Lottie Minns; the Libotton 
emorial prize, John W. Francis. The winners of the 
hool prizes were: pianoforte, divided by Dadine 


itherland and Marie L. Goulden ; mezzo-soprano, Gladys 








crum: contralto, Louie MacBean; tenor, William 
\spinell; bass, William H. Cox; violin (ladies), Kitty 
yveland; violin (gentlemen), Louis Godowski; organ, 


Cawley ; elocution, Muriel Deighton ; accompanying, 
Dorothy Holden ; sight-singing, Mz ibel Booth ; —, 
Margery Hope ; spe cial medal for elocution, Carl True. 
Miss Elsie Cora Teale (pianoforte), was awarded the gold 
for the highest total in the School Associateship 


Examination. 








According to the report read at the twenty-second annual 
eeting of the Associated Board of the Royal Academy of 
Music and the Royal College of Music (chairman, Sir William 
E. Bigge), 5,569 candidates entered for the local centre 
examinations, as against 5,077 in the previous year. In the 
jvanced grade the passes were 59.62 per cent., and in the 
termediate grade 59.64. Of who passed, honours 
were taken by ninety-one advanced and seventy-five inter 
candidates, as against seventy-four and seventy-five 
the previous year. The number of candidates in the 
hool examinations in the United Kingdom was 19,978, as 
wainst 18,679 in the previous year. In view of the great 
educational importance of the training of the year, the Board 
series of examinations in sight-singing and 


those 


ediate 





id instituted 
ear-training, ranging from the primary division of the school 
xaminations up to the advanced grade of the local centre. 
It was hoped that this new departure would not only draw 
attention to a subject of great importance to real musical 

gress but would serve to indicate the lines upon which 

training of pupils might be serviceably carried out. It 
was stated that the syllabus for these examinations was now 
ready, and that a number of new centres had been established 
juring the year. 


The following new ordinance | the 
University of Manchester in reference to the degree of Doctor 
f Music: —‘ Graduates of other Universities approved by the 
sulty who have obtained a degree substantially equivalent 
1¢ degree of Bachelor of Music of this University, and 

ommended by the Faculty, will be admitted to the 
ree of Doctor of Music provided they shall have pursued 
urse of study in this University during a period of not 
than three years. Such graduates shall not be admitted 
he degree until four years have elapsed from the date of 
r first degree in the approved Universities.” In con- 
ion with this ordinance a new lectures will 
en in the first week of October. 


Messrs. Heffer Ltd., of Cambridge, 
us that they have in the Press a new translation of Mozart's 
pera ‘ The Magic Flute’ (Die Zauberfléte), which has been 
specially prepared by Mr. Edward Dent for 
formances to take place in Cambridge on December 1 
f this year. The translation is accompanied by a pamphlet 
by the same author, illustrating the history and interpretation 
fthe work. Besides including information about the libretto 
ts authors which has not hitherto in 
as well as some facts which have not previously 





vas been passed by 











course of 


& Sons, inform 


a series of per- 
and 2 


nd | been accessible 


English, 


been published, it will trace the influence of the opera on 
Beethoven and Goethe. 

Mr. Edward Collier of 8, Hornsey Rise, London, N., | 
draws our attention to his scheme of graduated claviers. He 


nts out that juvenile violinists are provided with small 
truments to fit their hands, but the youngest pianoforte 
player is expected to use at once the keyboard of the adult | 
He has therefore devised claviers of four progressive | 
‘the piano grows with the child.’ | 
| 


( ‘ollier’ s side. 


player 
es, and, as he says, 
re is reason on Mr. 
We much regret that in the notice of a reception at Kneller 
Hall, given on p. 541 of our August issue, Major A. Arthur 
M.V.O., the Director of the Military School, 
rec tly described. ' 


Was 


The sum of £172 13s. 7a. was subscribed as a donation 
to charitable institutions by the public who were admitted to 
the rehearsals of the Coronation and has been 
distributed among the following institutions : Westminster 
Female Refuge, the Westminster Abbey Choirboys’ Scholar- 
ship Fund, the Mary Yolland Home for Incurables, the 
Infants’ Hospital, Vincent Square, the St. Andrew's Club 
for Working Boys, and the Organists’ Benevolent League. 


The following course of lectures was arranged to be given 
at Oxford during the summer meeting of the Ur 
extension. —‘ Germany's place in the ne of music 
Mr. Donald Francis Tovey, August 4 ; ‘Chamber music, 


servic e, 


Liversity 
by 
by 








Dr. H. Hadow, August 5 and 7; ‘Orchestral music and 
opera,’ by Dr. E. Markham Lee, August 8, 9 and 12; 
‘Song,’ by Mr. Walter Ford, August 17 ; ‘Choral music,’ 
by Mr. Ernest Newman, August 24 and 25. 


The following works have been chosen for performance 
by the Dulwich Philharmonic Society, under the conductor- 
ship of Mr. Julius Harrison, during the 


coming season ; 





*St. Paul,’ Mendelssohn ; * King Olaf,” Elgar ; * Le dernier 
sommeil de la Vierge,’ Massenet; ‘Pathetic Symphony,’ 
Tchaikovsky ; ‘ Merrie England,’ German ; ‘ Rosalys,’ for 
female voices, Harrison ; ‘Stabat Mater,’ Dvorak. ~ 


The vacation school of English folk-songs and dances held 
under Mr. Cecil Sharp’s direction in connection with the 
Summer Shakespeare Festival at Stratford-upon-Avon, 
been highly successful. We learn that over 200 teachers 
attended. In our next issue we hope to give an account of 
the work of the school. 

Mr. Sam Hempsall, 
Yorkshire, was married recently 
James, who is also a professional vocalist. 
whom we tender our best wishes, will sing at 
at the coming production of Mr. Edward German's 
England.’ 

The Senior Medal of the Tobias Matthay 
School has been awarded to Miss Maud Randle, of Leicester 
(Miss Susan Holden being highly commended) ; The Junior 
Medal to Miss Evangeline Livens, of Sutton (Master 
Egerton Tidmarsh highly commended). The adiudi 
was Miss Gertrude Peppercorn. 

We are informed that Mr. Lionel 
Dale’s Suite for viola and orchestra at the first co 
Amsterdam Orchestra, on September 10, un 
ductorship of Herr Mengleberg. 

Madame Ada Crossley, 
of South Africa, has everywhere 
receptions. She returns to England 
autumn season engagements. 


has 


singer well-known 
Leeds to 
The couple, to 


in 


tenor 
in 


a 
Miss Rachel 


Bournemouth 
* Merrie 


Pianoforte 


cator 


Tertis will play B. J. 
meert of the 
>on 





t} 


er the ¢ 


extensive tour 
enthusiastic 
fulfil | 


who is making an 
received 
in time to er 


Signor Leoncavallo has undertaken to direct the presenta 
* I Pagliacci’ at the Hippodrome 
and orchestra from Italy. 


tion of an abridged version of 
He will bring his own company 


An orchestral society | 





as been formed in Berlin consisting 








of medical men and their wives and daughters. Dr. Pollak, 
an ophthalmic surgeon, is conductor. 
The firm of P. Jurgenson, of Moscow, the largest mus 


publishing house in Russia, celebrated the fiftieth anniversary 
of its foundation on August 23. 

small 
born, 


On the twenty-fifth anniversary of Liszt’s death, a 
Liszt museum was opened, in the cottage where 


at the village of Raiding in Hungary. 


he was 
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EFinswers to Correspondents, 


ORGAN (Jarrow You inquire how long it would take 

u to obtain the Associate Diploma of the R.C.O. How 
can you expect us to answer such a question? If you work 
ten minutes a week you may succeed hundred years 
r so. If you | " good capacity and can work hours 
every day you may succeed in a year or two. 

Vox HuMANA.—We know nothing regarding the working 
of the examining institution to which you refer. The heads 
of the profession have nothing to do with it. Our opinion is 


uld seek credentials from one of the well-known 


“rnized institutions 


that you sh« 
1 
nd generally re 


M Lerroy.—Novello & Co. have a Library for 
lending music, address 160, Wardour Street. You ask 
us to recommend an amateur musical society in the small 
town you write from in Ireland, but are you not better able 


than us to find what you want ? 





GEORGE Dopps (Newcastle). All the transactions of the 
International Musical Congress held recently in London 
will be published in one volume, and the names of all 
ssociated with the undertaking will be given. 

G. R. Parrison.—We are sorry we do not see our way 
to giving the names of the members of the International 
Musical Congress shown in the illustration given in our July 

I ae | 

Cyr! CANTRELL. Sawyer on  ‘ Extemporization,’ 
Warriner on * Transposition,’ Parry’s ‘ Summary of Musical 
Hist ull in Novello’s ‘Primer Series,’ and Grove’s 
Dict ry of Music’ would meet your requirements. 


eaton) wants to 


VEI WADDINGTON (Northgate, Cleckh 
| seated at the 


tograph of Mr. E. H. Lemare, 





rgan he re opened at Hull Town Hall, is to be 
ytainec 
J. CAMPBELL.—You had better apply to Rudall, 
Carte & Co., 23, Berners Street, London, W., for a second 
1 Boehm clarinet. 
B FLAT Apply as above 
Tr. C. Jowett Your keyboard plan is interesting. We 


our way to deal with it at present. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimirTep. 


Yes OCK, W. ¢ Sanctus (from the Coronation Service, 
4 1911). (No. 858, Novello’s Parish Choir Book.) 14d. 


YERESFORD, ARNOL D.—The Poet’s Dream Waltz. 
J Pianoforte Solo, 1s. 6d. Full Orchestra, 1s. 6d. 
1 On stra, I Extra parts, 3d. each. 
PR ) EST, T Solemn March, in A minor. (No. 420, 
Dd Origi al Compositions for the Organ.) 2s. 
| Ne ge EDWARD.—Slow Movement from Concerto 
~ for Violin and Orchestra (Op. 61). Arranged for 
(rear CHARLES MACPHERSON. (No. 36, Organ Arrange 
ts, edited by JOHN kL. West.) 2s. 
E* ANS, T. HOPKIN Enchantement (Souvenir de 
s Bret . For Pianoforte. 2s 
( 3 OOAR r, A.M.—Kyrie in D.  Four-part, or Unison 
I t ried a mpanim 2d. 
I ls ARWOOD, BASIL.—Three Cathedral Preludes 
Op. 25 No. 11, Original Compositions for the 
! LB HARWOOD.) 2 
| Gp. 56. k, J.—** The Children of Don.” Overture. 
. Ist Violin, 1s. ; 2nd Violin, 1 Viola, Is. ; 
1s. ; Basso. 1 
‘Now thank we all our God.” 


LH ICHINSON, T 


DURING THE LAST MONTH—(continued), 
NSEN, ADOLF. 


- 28, No. 2.) English words 


J E 


Four-part Song. 


W. G. Rotuery. (No. 1214, Novello’s Part-S 
Book. ) 3d. 
-— ‘* Beside the river.” (Op. 28, No. 3.) Four-part Song 


English words by W. G. ROTHERY. 
Part Song Book.) 2d. 


(No. 1216, Novello: 


** When the tendrils deck the vine.” (Op. 28, No. 4 
Four-part Song. English words by W. G. Roruey 


(No. 1217, Novello’s Part-Song Book.) 2d. 
** My love and I.” (Op. 28, No. 5.) Four-part Song, 
E nglish words by W. G. Rornery. (No. 121, 
Novello’s Part- Song Book.) 2d. 
‘When lilies are blowing.” (Op. 7 
part Song. English words by W. G. ROTHERY. (N 
1219, Novello’s Part-Song Book.) 3d. 
I ENNARD, LADY BARRETT.- 
A 


Ballysheely.” Song. 2s. 


28, No. 7.) Fo 


‘The Rose 
** Who'll buy my Lavender.” 
| LOYD, C. H.—*‘ Elegy” (Study). 


Compositions for the Organ.) Is. 


Song. 2s. 


(No. 417, Origin 


Tempo di Minuetto. 

for the Organ.) Is. 
\ ACKENZIE, A. C. ‘Tam o’ Shanter.” 
+ que (Third Scottish Rhapsodie). Op. 74 
Is. 6d. ; 2nd Violin, Is. 6d. ; Viola, Is. 6d. ; 
Bass« , Is. 
\ ACPHERSON, CHARLES.—Te Deum laudamus, 
4 E. For aA.1T.1T.B. (No. 94, Novello’s Services, 
Anthems, Xc., for Men’s Voices.) 4d. 


(No. 418, Original Compositi 


Humores 
Ist Violin, 
Violoncello, 


Is. ; 


Jubilate Deo, in E. For a.t.1.B. (No. 95, Novello’ 


Services, Anthems, Xc., for Men’s Voices.) 3d. 
\ ERKEL, GUSTAV.—Variations on a theme by 
4 Beethoven. Op. 45. Edited by Jounn E. West 


(No. 22, Original Compositions for the STAY 


MERKEL.) Is. 6d. 
JEW CATHEDRAL PSALTER, No. 55.—Wit 
4 superim 1posed notes and Chant Book No. 83 (Village 
Church use). Cloth, 3s. 6d. ; Red Basil, 5s. 6d. 
I EYNOLDS, C. T.—*‘ For all the Saints.” 
Days and Dedication Festivals. 3d. 
] OBSON, R. WALKER.—Communion Service 
for Men’s Voices. (A.T.T.B.) Is. 
~CHOOL MUSIC REVIEW, No. 
- following music in both Notations: 
birdie say?” Two-part Song. EmMiL KREUz. 
Thomas.” Round for 4 voices. S. WEBBE. 
ie rey Song.” Four-part 


oa Ses B. LUARD- 
. Song. (No. 823, Zhe A/u / Times.) 14d. 
G PEAIGHT, JOSEPH Canis for the Pianoforte. 23. 


Organ, by Gi 


For Saints 
in F, 


231, contains the 
**What does little 
** Cudgelled 

14d. 


~ TAINER, J.—Music in its relation to the Intellect and 
the Emotions. (No. 82, Novello’s Music Primers and 
Educational Series.) 1s. ; Paper ce 1s. 6d. ; Cloth, 2s. 
~ULLIVAN, ARTHUR.—‘* to-night.” 


For close Novello’s 


‘alm be our rest 
of bag mr,. Service. (No. 856, 


Parish Choir Book.) On Card. 14d. 
7. SOL-FA SERIES. Edited by W. G. 
McNAUGHT : 


No. 1962. ** Presentation of Christ in the Temple.” 


Motet for six voices Jou. Eccarb 2d. 


»» 1963. ‘*The Song of Fionnuala.” Four-part 
Song GRANVILLE BANTOcK — 14d. 

1964. ‘*Lord Ullin’s Daughter.” Choral 
Ballad PrescoTr 2d. 

+» 1965. ‘* Whate’er the blossom’d spring.” Reci 

tative, Terzetto and Chorus from 
‘Autumn ” oui . J. HaypN 2d. 

1968. ‘* Cupid detected ’ Four part Song. 

Henry Lawes. (Arranged by Sir 


FREDERICK BRIDGE) 14d. 


XUM 


‘Come out across the heather.” 
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BARNETT'S CANTATAS. 
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McNAUGHT : THI ANCIENT MARINER. 
\ S 
‘*Where Thou reignest.” Anthem 
ak aa ae Re ee: F ~ ee a PARADISE AND THE PERI. 
1970 ‘**Cupid and Rosalind.” Four-part Song tHE WISHING BELL. 
C. VILLIERS STANFORD 1k For Female Voices 6 
Q71. * Marching” (Marschiren). Four-part | N a Compa B ietead 
Song for T.1T.B.B. (Op. 41, No. 4 Siege . ea = 
J. BRAHMS 14d. HE ROYAL COLLEGE OF ORGANISTS. 
sa72. ‘Duncan Gray.” Past-Song for 7.T.} ASSOCIATE (A.R.C.O.) axp FELLOWSHIP (F.R.C.O.) 
72 an ay. art-Song .T.B. : . ne 
A. MADELEY RiIcHARDSON 14d. | EXAMINATIONS, J 
1975. © that men would praise the Lord.” The following TEST-PIECES are chosen for the above Examinatior 
Anthem for Harvest HuGuH Biair- = 3d. and can be supplied by Messrs. Novetto & Co., Ltd. 
yw" TE, E. G.— Glorias before and after the Gospel. ASSOCIATE EXAMINATIONS. Net s. d 
On Card. 1d. Bacn, J. S. ude and Fugue in A (Novello & Co.'s Edition 
a feeder ite edited 1 | em Geek 4 v.40 
PU BLISHED FOR Bacn. J. S. in C (first movement). (Nove um 
. . , rf > VAT Co.'s Edit te Bridg d Higgs 0k +) 
THE H. W. GRAY CO., NEW YORK. |, °° Baition, editec == P 134 
NDREWS, MARK.—* Hail to the Lord’s Anointed.” Co.'s I ‘ Pointer, Book 14, p. 5) 
i Anthem. Smart, He» + t s (S1 oO 1 Com 
‘*Q brightness of the immortal Father's face.” Five- | p idee ianSiealadl Fugue, in I p (O 
part Anthem. ( tions, No. ) 
(*ARPENTER, T. LESLIE.—Te Deum laudamus, in | MEXPELSsSouN.—Sonata No. ‘ 
G RHEINBERGE J.—Sonata in | r (Op. ne: ’ 
> minor. ieelie endiat i 
GAsim, W. A. ‘A Spring Madrigal.” Part-Song for | Recer, Max.—Choral-V rspiele (Op. 67)(Book 1, Nos. 1 1 12) ‘ 
. .T.B.B. 12 cents (4d.). The Subj for the I be taken from ** Mi 
Relati the Int e | y J. Staine 
. one ATP ce Price Paper Board - 6d. ¢ s. od 
CONTENTS. FELLOWSHIP EXAMINATIONS. 
Page | Bacu, J. S I Fi ue in C (Novello & Co.'s Editi 
The Band of the Royal Marines (Portsmouth Division) 0. 12, edited by Bi eand Higgs) — is 
and Lieut. George Miller (///ustrated) s69 | Mi * a — sion : Ther Beet! (New . 
The Royal Academy “of Music (/ust rated) 2 meee “me a (N W. T. Res 
lections on Bayreuth. By Ernest Newman 576 Geoon Ae ceaaeunel : P 
The New ‘ Wagner-Liszt.’ By William Ashton Ellis 578 oemamsiomnens 
Occasional Notes .. ate aa 7 . 581 London: Novetto anp Comrany, Limited. 
Pianoforte Touch: A Simplification of Terms. By am : ie : : s a 
R. Gatty  s§2 COMPLETE LIST OF PUBLISHED WORKS 
The ‘Eternal Melody’: An Eastern Legend 584 - 7 7 <at 
> an ) 
Organs Built for the Koyal Palace of Whitehall. By ALFRED H. ALLEN, 
Andrew Freeman (///ustrated) 585 ORGANIST OF ST. JOHN’S CATHEDRAI 
\ lenyn’s C 1 Recitals ‘attistock 1 rw ™ 
: —_ — Recitals at Cattistoc and ie NEWFOUNDLAND. 
: ughborough — 587 Ni; 
Training Courses for Music Teachers at the Royal aed 
Aci udemy of Music 555 | First Sonata in D for Org i 
Music at the Three-Choirs Festivz als aa : . §80 ee ai eae (from ss ve? oO + : I : 
The Organist and Modern Music. By C. IH. Moody ait”. : eens — é 
(Bradford and District Organists’ Association at Blessed are they that M Motet for ( d Orga 4 
Ri pon) s8q | Newfoundland. Ode for Chorus and Orchestra < 
Church and Organ Music 590 London: Novetto axp Company, Limited. 
Reviews 592 — = — : en 
Cossemnondience <0 \ OICE- PRODUCTION AND SINGING. 
Ohta 29° VACANCY FOR ARTICLED PUPIL to TRAIN AS 
vutuary ... an 598 | TEACHER. One with some knowledge of Pi r Violin preferred, or 
Royal Academy of Music Club 599 | who could direct Choral or Orchestral Classes. Splendid opening. 
hool Singing Demonstration 600 a é? Addres Ey Prin Chiswick College of Music 
lhe Sheffield World-Tour Choir 600 : . ontiiinitimmaiies 
School Singing Demonstration at the Royal Academy M U SIC. M. \S’ rE RSHIP RE Ql IRED, by highly 
of Music 600 qi ano, rhe y, Organ, Class-singing, & 
The Coronation Choir 600 } R. ( O., & R C M, "Seve sag = R y A. t,, ! 
TI ‘ pos i K.C.O, prizeman, ul Sct l experic € dr 
The Pri ymmenade Concerts OOT | + As fel, Novello & Co. Ltd., 16 Wardour Street, W 
Londor ) ‘Tp a 
Music hy eee dre ak Whetehar ye (CONTRALTO W AN’ rED.—City Church, near 
ISIC IT inchester anc tric 02 Lor | re Services, Sunday a ( } lay. 
Country and Colonial News 602 | Salary, £1 Apply, Org t, 21, B n Road, Brixton Hill. 
Foreign Notes 603 \ USICAL  (¢ ONNEC’ rlON WANTED to 
Miscellaneous 604 | PURCHASE, by Lady. Experi teacher, late pupil 
inswers to Correspondents 606 | R.C.M Write, W., 1, Port Roa "kK gst 
Must as al 
An Autumn Song Four part Song (un iccompanied). I HE MUS SIC, AL kL Ih LES. 
By B ue Lt .S cq: | SCALE OF TERMS” FOR ADVERTISEMENTS, 
y Bertram Luarb-SELBY 593 
neltesccnsiels ' -« & 
THREE Extra Supplements are given with this number: Two Lines .. oa “ ea < = ee 
ad Three Lines én ‘se wo 2 «6 
I. Special Portrait of Lieut. Georee Mil For every additional Line 1e oe . -- © O10 
d : Half a Column ° 
2. How lovely are Thy dwellings. Ani Me é A Column . = 2 
> ‘ > 7 10 
* Neguiem. By Johannes Brahm A Page = oa os 
’ Special Pages s(C over, &c.) by arrangement. 
} ¢ petition Festival Record. A remittance should be sent with every Advertisement. 
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NEW CHORAL WORKS. 


(In the Press.) 


TALE 


A OF 








\ 
M T e v 
l } 1 } ; aha \ OLD JAPAN 
H est T ksg eM j. B. Calki 
March for a ¢ Festiva I :. Drifield THE PoEM BY 
I M } ur = = T TS 
nperial a ont ALFRED NOYES. 
- M tan ' SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTR| 
M I Jar . 
- ! D ati S. COLERIDGE-TAYLOR. 
M Ag Z mann 
a _ THE DEACON’S 
I tiv . T. Best 
i W Mar H.R. I .- . oe nf ied 
Hh MASTERPIECE 
s M f I I kK E. Elgar 
| M G. Elvey | Or, “ THE WONDERFUL ONE-HOSS SHAY 
ail oS ae ae A HUMOROUS BALLAD. 
: c - “a yy Sa - FOR CHORUS (WITH SOLO QUARTET AD ZI 
u J. Sta AND ORCHESTRA. 
Sammamish an th. Tue Worps 81 
OLIVER WENDELL HOLMES. 
f M ( ge Calki THe MUSIC BY 
} MI C. 5. Heap . 2" Pp . . ee ee + 
’ Alfred Hol PERCY E. FLETCHER. 
5 M G. A. Macfar 
= M Ces Say ) 4. C. Macke ; 
| : I (Symy -N . M Selssohn I : NovELLo a) Company, Limited, 
a G. Merkel 
B M " Finale C. Hubert H. Parry e - . wn ee va 
Me 2 Se . B. Luard-Selby SIX SHORT PIECES 
M Chorus (1 nm, Wageer FOR THE 
t Herbert . Wareing . - 
: 7 ORGAN 
\ 4 COMI ‘ED y 
. k p Iki — _ 
, pha cng Se JOHN E. WEST. 
! Ale Guilma a 
- EA Lef e-We Alle pomp 
I { I 4. C. Mackenz », Easter Morn. A Meditation. 
S | l Cc. 1.BM Prelude on Dykes’s Tune ** Requiescat 
S GG. Meyerbe + —— S 
} R. Schur é. etecentii 
N M B. Luard-S a - 
} P.T a A 
I I Act I grin") I I > g Sixpe 
R. Wa meres 
I R. bi London: Novetto anp Company, Limited. 
2 Just Published. 
. ‘ond INTENDE VOCI ORATIONIS MEE 
Pp (O HEARKEN THOU) 
é , “ — MOTET FOR S.A.T.B. 
A MOONLIGHT ROMANCE — ( » or ene Guenan * 


EDWARD 


(Op. 64 


ELGAR 


TERRY. 










*Almight 
*Angel s| 


Ascribe 
Behold, 
Beloved 
Beloved 
Be ye al 
*Blessed 
*Blessed 
Blessing 
*Blessing 
Come, y 
*God can 
*God so | 
Grant, € 
*Hail, gli 
*Hail, gl: 
He in te 
*He in te 
*Holy, he 
Holy, L 
*How go 
*How lov 
*Hymn ti 
*Hymn t 


lam Al; 
*l am Al; 
lam Al; 
I beheld 
I know t 
I saw th 
I will m: 
I will sir 
*I will sit 
I will sir 
*In humb 
*In Jewry 
In sweet 
In the fe 
Let the | 
*Light of 
*Lord of ; 
Lord of : 
Lord, we 


*Lord, we 
O Fathe 
0 joyful 
*O Lord, 
*O taste 
*O taste a 
O taste z 
O where 
Ponder r 
*Praise H 
Rejoice i 
*See what 
Sing to t 
*Stand up 


t24a Almi 
124b Grar 
*7b Let ' 
22 OG 
69 Teac 
tage We k 


* Anthem 


Li 


HAY 








t24¢ We humbly beseech Thee .. 
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ANTHEMS 


FOR 


TRINITYTIDE. 





COMPLETE LIST. 


*Al mighty and everlasting God .. Gibbons 
‘Angel spirits ever blessed (Hymn to th re T rinity, No. 3) 

P. Tchaikovsky 

S. S. Wesley 

E. W. Naylor 

J. Barnby 

Gerard F. Cobb 

. Arthur E. Godfrey 

P. Tchaikovsky 

John Goss 


Ascribe unto the Lord 

Behold, God is great 

Beloved, if God so loved us 

Beloved, let us love one another 

Be ye all of one mind 

*Blessed angel spirits (Hymn to ‘the T rinity) 
*Blessed is the man ‘ i 


Blessing and glory Boyce 
e Messing, glory 3ach 
Come, ye children. . Josiah Booth 
*God came from Teman C. Steggall 
*God so loved the world ‘M atthew Kingston 
Grant, O Lord : - Mozart 
*Hail, gladdening Light .. on we J. T. Field 
*Hail, gladdening Light . G. C. Martin 
He in tears that soweth (s. S.A. 4 in Key of A F. Hiller 
*He in tears that soweth (s.s.A.), in Key of A flat F. Hiller 
*Holy, holy, holy .. io Crotch 
Holy, L ord God Almig thty T homas Bateson 
*How goodly are Thy tents useley 


*How lovely are Thy dwellings .. “ = Spohr 

*Hymn to the Trinity .- lessed angel spirits) .. P. Tchaikovsky 

*Hymn to the Trinity, No. 3 (Angel spirits, ever blessed) 

P. Tchaikovsky 
Ch. Gounod 





lam Alpha and Omega .. 
*lam Alpha and Omega J. Stainer 
lam Alpha and a ‘ os - - Varley Roberts 
I beheld, and lo! . én - os Blow 
I know that the Lord is great F. Ouseley 
I saw the Lord - 

I will magnify ‘ ~ 
I will sing of Thy power 
*I will sing of Thy power 

I will sing unto the Lord 
*In humble faith we 
*In Jewry is God known .. 
In sweet consent 


H. Wareing 

G. Garrett 

J. Clarke-Whitfeld 
E. H. Thorne 


In the fear of the Lord J Varley Roberts 
Let the peace of God J. Stainer 
*Li ght of the world E. Elgar 


*L nd of all power and might William Mason 


Lor rd of all power and might (Men's Voices) J. Barnby 
rd, we pray Thee ; as .. _H. A, Chambers 
Lord! we pray Thee . J. Varley Roberts 


Barnby 
B. Tours 


King Hall 


O Father blest 
O joyful Light 
*O Lord, my trust .. 


*O taste and see John Goss 
*Otasteand see .. - “a wn _ A. Sullivan 
O taste and see A. H. Mann 
O where shall wisdo om be for ul Boyce 
Ponder my words, O Lord Arnold D, Culley 
*Praise His awful Name .. ‘ sis - Spohr 
Rejoice in the Lord os ae - G. C. Martin 
*See what love _ the Father ° . Mendelssohn 
Sing to the Lord Mendelssohn 


*Stand up and bless John Goss 


Teach me Thy way ee : .. W. H. Gladstone 
‘The Lord hath been mindful . , S. S. Wesley 
*The Lord is my Shepherd as os .. G. A. Macfarren 
The Lord is my Shepherd J. Shaw 
The Lord will comfort Zion H. Hiles 


Alan Gray 


Thou shalt shew me the path of life 
G. A. Macfarren 


*We give Thee thanks 


We have heard with ourears .. 7 i H. Aldrich 
Whats ever is born of God H. Oakeley 
Who can comprehend Thee Mozart 


‘é tr. ™~ 9) . ™ it at 
LUTE” SERIES 
H. Elliot Button 
H. Elliot Button 

A. R. Gaul 

A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


THE 
124a Almighty God, Who hast promised 
124b Grant to us, Lord 
*7b Let Thy merciful ears 
22, O God, Who hast prepared 
69 Teach me Thy way .. 


NOVELLO AND COMPANY, Liwrtep. 


Lonpon : 


* Anthems marked thus (*) may be had in Tonic Sol-/a, 1d. to 2d. each. 


NEW 


H ARVEST ANTHEMS 


THOU. 


| 
| 
| 
| 
| 


THAT MEN WOULD PRAISE 


WHATE'ER THE 


IT 


WV 


‘| UNTO 


COME, 





PUBLISHED. 


Jest 
ART PRAISED 
CUTHBERT HARRIS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


THE 


OQ GOD, IN SION 


LORD 


COMPOSED BY 


HUGH BLAIR. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


LY Pus 
BLOSSOMED SPRING 


AND CHORUS 


RECENT ISHED. 


RECITATIVE, TERZETTA, 
From “AUTUMN” 


SED BY 


COMI 


J. HAYDN. 


adapted for use as a Harvest Anthem. 


Tonic Sol-fi 


fa, Tw ypence, 


TO GIVE 


Price Th 


reepence ; 


IS A GOOD THING 
THARES 


THOMAS ADAMS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


GIVE EAR, 0 YE HEAVENS 


MPOSED BY 
W. G. ALCOCK. 
Price Threepence ; 1 Sol-fa, Three-Halfpence. 


E ARTH REMAINETH 


SED BY 
WAREING. 


e-Halfpence. 


WE 


HILE THE 


COMP« 


HERBERT W. 


QO GOD, DO GIVE 


THANKS 
JOHN E. WEST. 
Price Three-Halfpence ; Tonic Sol-fa, Thr 
YE THANKFUL PEOPLE, 


STEANE. 


THEE, 


ee-Halfpence. 


COME 
BRUCE 


Price iree- Halfpen 


Threepen es J ic S fa, Tt 





: NovELto anp Com imited, 
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L VV ATA 
0 ELLO'S HARVEST ANTHEMS (Complete List 
. . hieved is the g " sie Haydn 14d.) O sing unto the Lord -» W.A.C, Cruickshank 44 
y works pr The J. Barnby and J. Kent, each 4d. *O taste and see - Goss 

A Thy w praise The E.H. Thorne 3d. *O taste and see A. S. Sullivan 4 
*All Thy w praise Thee George H. Ely 4d. *O that men would ‘praise the Lord Hugh Blair — 
*A the I T. W. Stephenson 3d *O that men would praise the Li John B. McEwen SC 
*Angel voices, eve E. V. Hall *O that men would praise the oa W. Wolstenholme : 

As the earth 1d A. Herbert Brewer 1. Our God is Lord of the harvest Emma Mundella 34 FOR S' 
*Be and re B. Foster and Bruce Steane, each i. *O worship the King E. Hall 4d 
* Be I have gi y y her . Cuthbert Harris 3d. *Praise, my soul, the King of hea aven E. V. Hall W11 
*I el thy G J. Varley Roberts d. *Praise, O praise our God and King V. Hall 

Ble i the Lor Oliver Kin 1 Praise,.O prz rise our God and Kin B. Luard-Selby 

Ble e the Name of ( (Two-part) *Praise our Gi i, Ye pet »ple . E. V. Hall 4 
*Ble e the Name of the Lor *Praise the Lor George J. Elvey 4d 
"7 I I G *raise the Lord me ‘ Julius Benedict 
*Br y *Praise the Lord, O Jerusalem . W. H. Bliss 
*Come, ye tl people Praise the Lord, O Jerusalem .. *E. V. Hall and W. Hayes, ea. , 

Eter ‘ f eve *Praise the Lord : n J. H. Maunder 3 Pri: 
*Fat fn G *Praise the Lord, O Jerusalem J. Scott id Tonic 
*Fa fr ( t *Praise the Lord, O my soul H. Lahee 1} 

*Fe oO g t raise the Lord, O my soul W. Elliott 4 
*Fe O “Praise to God, immortal praise John E, West 34 

Fe O *Praise waiteth for Thee, O God Myles B. Foster 14 
"Gi O *Praise ye the Lord for His goodness G. Garrett 14 
*G *Praised be the L C. Ste 1 3 ° 
G ; I give every he Praised be the L T. Ebdon 3} Wr 
"G ur Phy k ; *Praised be the I C. Harford Lloyd 
*( I 3. tejoice in the Lord B. Tours 

sre 1 I I e Ste " k nha 3 Rejoice, O ye: us J. Rheint per ger 3 
*Great i e Lor Art W. Marchant *Sing praises to God , on H. W. Waren 4 

Hearken u Me, ye W. H. Bell q *Sing to the Lord with thanksgivi o J. Barnby 4d 
*Hearken thi H. Elliot Button 14d *Sing unto the Lord oo ee ae nham and C. _Fleeeie, each 

He te t F. Hiller sid. *Sing we merrily F. A. W. Do ker and E. all, e 4 0: 
*He et pring he valleys Herbert W. Wareing 4d.  *The earth is the Lord's . . Alfred Hol is . 
*H . ‘ J. Stainer 1. The earth is the Lord's J. Hopkins and T. T. Trimnell, each 4 
*How « I ess F. H. Cowen 6d. *The eyes of all wait Thee George J. Elvey 3 
7 ¢ “ Healey Willan 1. *The eyes of all wait upon Thee Myles B. Foster 34 
*I wi RX ~ J. Baptiste Calkin 14d The eyes of all wait up Thee Thomas Adams 34 
*I will e l C. M. Hu yd. *The eyes of all wait upc n Thee A. R. Gaul 1} TH 
*Iw J. FAB 14d The eyes of all wait upon Thee O. Gibbons 4d FOR 

I ‘ I E. J.H 6d. The fosterin posse the genial showers c. Ee Hopkin s 
*I will give I J. Barn) sd. *The glory of Lebanon , Herbert H. Wareing ; 

*I will give ea H. W. Wareing 4d *The harvest-tide th anksgiving (Words per 100) J. Barnby 

I will g € el ruickst sd. *The joy of the Lord ur strength Hugh Blair 1 

Iw g ! J. B. Calki 4d. The Lord hath be of u E. T. Chipp 34 

I wi I 5. ¢ 1. *The Lord hath be of us S. S. Wesley 
*Iw I ad. *The Lord hath do ngs H. Smart 4 
*1 will of ¢ | *The Lord is loving un m G. Garrett 

1 will si The Lord is loving unto every ma A. W. Batsor 
*In tl *The Lord is my strength and my shie Josiah Booth FOR T 
*Isi “ The Parable of the Harvest Frank J. Sawyer 
*Itisa 14 *The vineyard of the Lord Herbert W: Warei 
*J d. *The woods and every sweet-sme ree John E. West 14 
“Let e Tt Of tid. *There Gad Sean be up of corn .. Cuthbert Han is 
*Le I ( rid. *There shall | heap of « Ferris T« 

7 6d. Thou art worthy, O Lord F. E. Gladste 
a i. *Thou crowr rest the year with Thy goodness. . Josiah Booth 1 ’ 
“I | i. *Thou, O God, art praised in Si o Cuthber I 
“_ t 4d *Thou, O God, ar oie te ie 3 

I g g (Harve d *Thou, i, art praised in Zi B. Luard-Selby 4d 

M ‘ *Thou, O God, art praised in Zio W. Wolstenholme 4d 
*My pr 4d Thou shalt keep the feast of harvest F. H. Cowen 4d 

I O; I I ( d Thou visitest the eart! *J. Barnby anc J. a Calkin, ea. 4 

VU in ¢ n *Thou visitest the earth H. Callcott 2 
*O t I 1 *Thou visitest the earth " W. Elliott 
“O gt I 1 *Thou visitest the earth M. Greene 1h 
*O EE. V.H *Thrust in thy sickle and reap Thomas Adams 144 Tonic Se 

Y To Thee, O Le C. Lee Williams 3 
“O give 1. *Unto Thee O God ™ W. Wolstenholme 14d 
"Of t 4 *Unto Thee, O God, do we give anks John E. West 1} 

"O ¢ thd. *Unto Thee, O Lore » we give thank Bruce Steane x 
*O ‘ hy tid. *Whate’er the bloss Spring as aydn 3 
“O vi I g ‘ *While the earth remaineth , Alfred R. Gaul 44 7 
“Ol! f Tt work 14d While the earth remaineth C. Swinnerton Heap 4d 
‘Ol ‘ el “ 14d. *While the earth remaineth B. Tours 14 

UV ely pe ad. *While the earth remaineth H. W. oe , 

*O ( H H I 1 While the earth remaineth C. Lee Williams 3 
"OF; ( Hi 4d. *Ve shall dwell in the land (Trio, s.s.a.) J. Stainer 1¢ LET 

Uf I thd. *Ye shall dwell in the land (s.a.T.8.) J. Ste ainer 14 

yy I f He 6 *Ve shall go out with joy : J. Barnby 44 
I k f J 14 Your thankfu songs upraise Gul vilee Cantata) C. M. von Weber 
rr - ‘ er ™~ 9 ~ . 
THE LUTE SE RIES OF HARVEST ANTHE} MS. 
> Re I you sh d. 104 Osing unto the Lord Turle Lee 
be f ( 1. 223 Osing unto the | 3rd with thanksg iving F. R. Rickman : 
76 Be ye peor A. d, *44 O worship the Lord Michael Watsor 34. | 
Br el 1. *go Praise the Lor i F.C. Maker 34. § 
Every g ft A I d. 127. Praise the Le Wm. Smallwood 34 
Fait { John Francis Barnett | *20 Praise the Li ra O my soul Michael Watson 
Fea t, O F.C. Maker x 103 Praise the L« ,O my soul Wm. Smallwood 
Great is our I Arthur Page 3d *14r Sing, O ye fies av'ns Ww A. C, Cruickshank 
Great is the I F. N. Lohr *78 Sing unto the Lord of Harvest J. Jarnby 
Harvest Hy Turle Lee *107_ Sing unto Gc od F. Bevan 3¢ & A 
If My t F. R. Rickman 1. 174 Sing we merrily unto God Cuthbert H arris 32. & 
One t I Cc I 3d. 162 Sing ye to the Lord Arthur Ww. ye ze 
» OF G h j d 1st The earth is full of the goodn $s F. Maker 3 
4 O praise the I rec edheac d. 56 Thou crownest the year F. C Maker 
O tof Artl Page zd. 32 Unto Thee, O God Mic hael W atsor 
O the I Ferris Tozer i 212 While the earth rem aineth F. N. Baxter 


lished in Tonic 


Sol-ja, 


td. to gd. each, 
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FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI FOR SOPRANO (OR TENOR) AND CONTRALTO (OR 
AND CHORUS BARITONE) SOLI AND CHORUS 
WitH HYMNS TO BE SUNG BY THE CONGREGATION ee bey: ao =i g ie 
ROSE DAFFORNE BETJEMANN 
THE WORDS WRITTEN AND ARRANGED BY THE MUSIC BY 


SHAPCOTT WENSLEY JU LIUS HARRISON. 


THE MUSIC BY 


TXT >D Price One e Shilling 
J. H. MAUNDER. Tonic Sol-fa, 8d. $8. per 100. 


; Words onl ly, 





Price One Shilling and Sixper ace ; Paper boards, Two Shillings. e 
Tonic Sol-fa, gd. ; Ww ords or — y, Tos. "per 100 ; String Parts, price gs. ; S E E D-TI M E A N D H{ A RV EST 


Vind Parts, 14s. 6d. 
FOR SOPRANO AND TENOR SOLI AND CHORUS 


A GOLDEN HARVEST By 








FOR TENOR AND BASS SOLI AND CHORUS JOHN E. WEST. 
With HYMNS TO BE SUNG BY THE CONGREGATION Price Two Shillings. 


Words only, 5s. per 100; or 2d. each with Music to the Hymns, 


THE WORDS AND HYMNS SELECTED AND WRITTEN BY c f 
Tonic Sol-fa, 1s. Orchestral Parts can be hired. 


HENRY KNIGHT 
Pik este coos By A SONG OF THANKSGIVING 
THOMAS ADAMS, FOR CHORUS AND ORCHESTRA 
Organist and Director of the Music at St. Alban's, Holborn. BY 
FREDERIC H. COWEN. 
a Price a — and om 4 a 
TH E RAI N RBC VW OF P EACE String Parts, 4s. 6¢ ull Score and Wind Parts, 
FOR TENOR AND BASS — CHORUS, AND ORGAN TH E GLEAN ER S HA RVEST 


THOM AS AD AMS FOR FEMALE VOICES 
MAS 2 ALS. BY 
Price One Shilling. ie H. LLOYI ). 


Words only, 7s. 6d. per 100, 





Price One Shilling. 
Tonic Sol-fa, 8d. ; Words only, 7s. 6d. per roo. 


MS. 











H ARVE sT TI DE Price One Shilling and Sixpence. 

TARVEST- . 

FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN OR THE JU BIL EE CANTATA 
SMALL ORCHESTR: \ FOR SOLO VOICES, CHORU S, AND ORCHESTRA 


HUGH "BL ATR. c. &. VON WEBER. 


Price One Shilling. 





Price One ne Shil ling Full Score, 21s. ; String Parts, 8s. ; Wind Parts, 7s. 
Words only, 5s. per 100. Orchestral Parts can be hired. Words or ily, 75. 7s. 6d. 1. per 10 100, 
HARVEST CANTATA A HARVEST SONG 
FOR CHORUS, SEMI-CHORUS, AND ORGAN FOR SOPRANO SOLO AND CHORUS 
BY 


GEORGE GARRETT. C. LEE WILLIAMS. 








P ric e ‘One Shillit 1g. Price One Shilling and Sixpence. 
Tonic Sol-fa, 6d. Words only, 5s. per 100; or 2d. each with Music to . Vords only, 5s. per 10 . 
the Hymns. Orchestral Parts can be hired. String Parts, 4s. 6d. ; Full Score and Wind Parts, MS. 





HYMNS, Etc. 
TWELVE HYMNS FOR HARVEST THE SOWER WENT FORTH SOWING 
Selected from Tue Hymnary. Hymn For Harvest sy J. BARNBY. 
Pric pacts Penny. Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
LET ALL OUR BRETHREN JOIN IN ONE 7 = 
Harvest Hymx ny J. BARNBY. MAKE MELODY WITHIN YOUR 
— = 4 7 ¥ rg “ HEA RTS 
_—_—_—— Harvest Caro sy F. A. J. HERVEY. 
SOWING AND REAPING Price Twopence. 
HARVEST Carot es J. MAUDE CRAMENT. -_ 
ae Se eee O LORD OF HEAVEN, AND EARTH, 
THE JOY OF HARVEST AND SEA 





Hymn ror Harvest sy J. H. MAUNDER. By J. BARNBY. 
Price Twopence ; Tonic Sol-fa, One Penny. On Card, Price One Penny. 


Words only, 2s. 6d. per 100, 


A HARVEST HYMN OF PRAISE COME, YE THANKFUL PEOPLE, COME 
By J. H. MAUNDER, By WALTER B. GILBERI 
Price Twopence ; Tonic Sol-fa, One Penny. Price One Penny 
Words only, 2s. 6d. per 100, 








NOVELLO AND COMPANY, Limirtep. 





LONDON : 
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T FESTIVAL 
BOOK 


TALLIS’S PRECES AND RESPONSES, THE 
PSALMS 


HARVES 


CONTAINING 
CANTICLES AND SPECIAL 


AND SET TO AND APPROPRIATE 


CHANTS BY 
BARNBY, MYLES B. 
MACKENZIE, SIR J. 


POINTED FOR CHANTING NEW 


FOSTER, 
STAINER, 


SIR J. 
SIR A. C. 


FOUR NEW HYMN TUNES 
SIR J. BARNBY, SIR J. STAINER, 


JOHN E. WEST. 


Demy 38v Sixrence. Tonic Sou-Fa, Price SixvEnce 





MPANY, Limited. 


MUSIC 
F ESTIVALS 


43 


VIL LAG E ORGANIST 


CUNNINGHAM 


ORGAN 


HARVE ot 
THE 
F. WOODS. 


1. Pastorale in F 


Alfred Hollins. 


abaeus 








| HARVEST ANTHEMS. quel, Zot 
Sing to the Lord of Harvest .. ee -_ as 3d. 2d. 
While the earth remaineth se 3d. 2d, 
tlessed be the name of the Lord 3d. ad. 
SERVICES. 
Service in G ‘ ae 1/6 1s, 
Or, separately :— 
Te Deum .. 3d. 2d, 
Benedicite, omnia Gems 2d. ad, 
Benedictus 2d. 2d, 
Jubilate , 3d. ad, 
Office for the Holy Communion 8d. 6d. 
Pater Noster from the above .. 2d. 2d. 
Amen ditto 1d. 1d, 
Magnificat and Nunc dimittis 3d. ad, 
| Service in CHANT Form (No. 1) 1s. 8d, 
Or, separately :— 
Te Deum, &c., with Kyrie 3d. ad, 
Office for the Holy Communion 6d. 4d. 
Magnificat and Nunc dimittis . ae 3d. 2d, 
Te Deum in B flat , : . 3d. ad, 
Magnificat and Nunc dimittis i in c donstly Unison) . 3d. 14d 
Magnificat and Nunc dimittis in D 3d. ad, 
ORGAN. 
Voix Seraphique (for Recitals) .. = 2/- 
CHURCH CANTATA, 
| Penitence, Pardon, and Peace (‘or General use) ee 1/6 IS, 
London: Novetto anp Company, Limited. 
CHOIRMASTERS (giving Name of Church) can have FREE 


**O lovely peace,” from “‘ Judas Mac Handel. 
** Come, ye thankful people, come. Variations on Elvey’s tune 
St. George . Cunningham Woods. 
4 es * visati n on Schulz’s Hymn-tune, ‘‘ We plough the 
fields . John E, West. 
Thar rom iving at Harvest-time, from “Ruth” . F. H. Cowen. 
. Fantasia on Barnby’s Anthem ‘‘O Lord, how manifold 
John E. West. | 
Price One Shillir 
I lon: Novetto anp Company, Limited. 
. ) <T° ro 
COMPOSITIONS 
BY 


EDWARD BUNNETT, Mus.D. Cantas. 






ORGAN, 

Iwo Musical Sketches: Adagio i F sharp ; 

Andante in D flat major et 2s. 
Second Set of 12 Short Pieces .. - on s. 6d 
Andantino in G flat ‘ . ee oe + 1S. 6d 
Iwo Short Pieces: Larghetto in F major; Allegretto 

Pastorale in A os . + 1s. 6d 
I ata in D major - wh an ~ a ae yy 1S. 6d 

ANTHEM 

Blessed be T Har d. 

Do. I ic Sol-fa rAd. 
0 lap y ur f H est 4d. 

Do. do. Tonic Sol-fa nd. 
I was glad r d. 

D I fa rd. 
Harvest Hyn Sing t el rd. 
Amer Card rd 
The Lord is my Shephe d 

PIANOFORTE, 

Capriccio in ajor . et 2s. 
Three Mus ketches, entitled Summer, Autumn, and 

Spring ‘ . » & 
Allegro Moderato . a 2s. 
Romance and Mazurka - - 8B 


London: Novetto anp Comrany, Limited. 





| *BLess THE 





‘Such settings as these cannot do otherwise than tend to popularise 
the Church Service.”"— Musical Standard, June 6, 1891. 

“Good, effective, easy, and dignified."—Musical Times, April 1, 1891, 

“‘Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and use,"— 
Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER 


of the fol slowing Anthems or Servic 
from the Composer (CALEB Simper, “ Kilbirnie,” Barnstaple). 


NEW HARVEST ANTHEMS 
lila a CALEB SIMPER. 


Just published oth rom 
Opens with a broad, majestic and powerful ch« srus. This is 
followed by a sweet Soprano Solo (or Sop. Full) which leads to 


some spirited and imitative movements for the different voices, 


SPECIMENS of any Three 





with beautiful modulations. 

*Tue Lorp Tuy Gop HATH BLESSED THEE. New 15th 1000 ¢ 
Contains a rolling Bass Solo, a Sop. or Tenor Solo, with bold 
and interesting choruses, also a soft chorus which would be 
extremely effective as a quartet. 

*SEEDTIME AND Harvest. New a 12th 1000 
An attractive Anthem, easy, melodious, and full ‘ef tagples ation. =f 

*THOU VISITEST THE EARTH 14th 1000 “Ff 
One of the most effective H:z arvest Ar nthe ms. 

*CANTATE AND Deus IN yew 6th 1000 ¢ 
Grand, powerful, and e xpressive. F or Harvest " Festivals. 

*THou Provint ST FOR THE EARTH . 24th Edition 4 

*Foop AND GLADNESS , sve 15th 1000 

*THE FLOORS SHALL BE FULL OF WHEAT 11th 1000 ¢ 


17th 1000 


Lorp .. 5 
15th 1000 « 


*WHEN THOU HAST GATHERED THY CORN 


*EnTeR into His GATEs.. - 11th 1000 ¥-§ 
*BLESSED SHALL BE THY BASKET AND STORE 12th 10co «Jf 
*I WIL. SING UNTO THE LorD . os 13th 1000 #9 
*THOU SHALT KEEP THE FEAST OF HARVEST 23rd 1000 ¢ 
“OUR GRATEFUL HEARTS IN THANKFUL PRAISE 4th 1000 ¢ 
*A Joveut THANKSGIVING. Harvest Cantata. . gth 1000 15. 6 
(Specimen Copy, 6d., from the Composer.) 
*THe ROLLING SEASONS .34th rooo $15. 6 
*Five New Harvest Carors. Complete .. oe 6th 1000 *§ 
Devorionat. Hoty Communion Service in A Fiat 6th Edit. «9 


Very Popular Voluntary Books. Price 1s. 6d. each. Over 160 Ed iti 
Each Book contains 17 pieces written in Two Stave 


already issued. 
American Organ, or Harmonium. Recent Nos. are B 


for Organ, 





» and 





* can also be had in Tonic Sol-fa. 


Regent Street, W. 
Wabash Avenut 


Those marked 


4 WEEKES & Co., 14, Hanover Street, 
: CLrayte F. Summy Co., 220, 
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Popularise 
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Will be Published September 7. 


YE THANKFUL PEOPLE, COME) 


HARVEST | 


COME, 


HYMN FOR 
THe W 


DEAN ALFORD 


| 

ORDS BY | 
Tue Music sy 
| 

| 

| 

| 


J. BARNBY 


Price One Penny. 


London: NoveLto axnp Compaxy, Limited. 





SHORT ANTHEM FOR HARVEST. | 
THINE, O LORD, IS THE GREATNESS. | 


FOR FOUR VOICES. 


EDWARD BUNNETT, | 
Mes. D. Canran. 


Price Twopence. 








London: Novetto ANp Company, Limited. | 

The ¢ mposer will be pleased to forward to the Colonies or any 

ig ntry the On hestral Parts (on loan) of any of his works. 

Gillott t Read, Edgbaston 

VOCAL SCORE. STAFF NOTATION. 6crh THOUSAND, | 

Revisep Epition, inc luding an INTERMEZZO or SLOW DANCE |} 
to follow the Wedding Chorus. 
(Performed in the Town Hall, Birmingham, on twenty occasions.) 


RUTH | 
A HARVEST PASTORAL 


IN PLACES OF WORSHIP 
PURPOSES 


SUITABLE FOR USE 
OR FOR CONCERT 

WORDS BY 

EDWARD OXENFORD | 


MUSIC BY } 


ALFRE Dd pal GAUL 


THANKSGIVING SERVICES. 


| 
| 
| 
| 





oards, 2s. 6d. ; 





Vocal Score, paper cover, 2s. ; ditto, paper | 48 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per roo. | 
Tonic Sol-fa Edition, gd. | 


| edition of 1550 belonging to the Library of Christ Church, Oxford 


THE OFFICE FOR THE 
HOLY COMMUNION 
JOHN MERBECKE 


(A.D. 1550). 
EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 


BY 
BASIL HARWOOD. 


This edition of Merbecke’s Communion Service is based on Rimbault’s 
reprint of 1871, after a careful comparison with a copy of the original 
The 


Plain Song is presented as nearly as possible in the form in which it first 





| appeared, only such changes having been introduced as are required by 


the altered wording of our Prayer Book. 


Price StxPENcE. 
MELODY ONLY EDITION: Price Twopence. 


London: Novetto anp Company, Limited. 





MISSA DE ANGELIS 
ADAPTED FROM THE VERSION IN THE SOLESMES 
WITH AN ACCOMPANIMENT 
FOR THE ORGAN 

By 


HARWOOD. 


GRADUAL, 


BASIL 


Price Sixpence. 





1: NoveELLo anp Company, Limited. 


Th nousé und 


TE DEU M LAUDA) [US 


MENZIES. 


yurpence. 


Se ond 





MILNE 


Price F¢ 


W. J. 








NoveEtito ANnp Company, Limited. 


Very Popular Harvest Anthems. 
ComposeD BY EDWYN CLARE. 


Not difficult. 


London: 





Melodious and effective. 


| *How GREAT 18S HIS GOODNESs.. st 1000 3d 
*Sinc Praises TO His NAME gth 1000 3d 
*THE FRUIT oF THY WORKS oe 12th 1000 «4d 
*THE EVES OF ALL WAIT UPON THEE jth 1000 3d 


Sung at a Choral Festival by 1500 V« 
O Lorp, HOW MANIFOLD ARE THY WORKS.. 





| *HE GIVES US FRUITFUL SEASONS roth 1 4d. 
| *THOU CROWNEST THE YEAR “s sa is 14th 1000 «3d. 
*Sinc unto Gop WITH THE VOICE OF THANKSGIVING 24th 1000 4d 

FEAR NoT, O LAND : : ea a ws 8th 1000 63d 

Praise THE Lorp, O JERUSALEM goth 1000 3¢ 

Sung at two Choral Festivals. 

FAVOURITE MAGNIFICAT AND Nunc pimittis In D_ 23rd 10x 

Full of flowing melody and effect. 

Th se marked * are also issued in Tonic Sol-fa. 
London: Novetto anp Company, Ltd et, W. 
New York: THe H. W. Gray Co., S.A. 


MUSIC BY ERNEST EDWIN MITCHELL. 
JESU, THE VERY THOUGHT OF THEE. For Bs. Solo, 
_ Quartet (s.s.a.a.), and Chorus (s.a.T.8.). Sol-fa, ad. ; Staff, 3d. 
SUN OF MY SOUL. For s. Solo, 8. (or Contr.) Solo, and Chorus 

(S.A.T.B). 3d. 
THE SEAVERLS VISION. An Easy Hymn-Anthem. For 


THE 


-T.B. 3d. 
“PRIN E OF PEACE. For Soprano, 
ralto) Soli, and Chorus (s.a.T.B.). 3d. 


JERUSAL EM THE GOLDEN. For T.T.B.B. 


Mez zO-Soprano (or 


, Quartet or Chorus. 4d. 


TO-MORROW. Words by Henry Burton, D.D. So ng, C sharp 
to F sharp. 2s. 
London: Novetto anp Company, Limited. 


HE LORD’S PRAYER.—Congregational Setting, 
by Ricuarp Francis Lioyp, Mus. Bac. (Lond.). Price 14d. 
Leadon: THe Vincent Music Company, Limited. | 














Just PUBLISHED. 


COMPOSITIONS FOR THE ORGAN. 


EDWIN H. LEMARE. 


Newly added un s. d. 
| The Quest os es (Ne. 92. ‘Orig | Compositions) 1 6 
Rustic Scene a. <a ; : ) 2 
Carillon. oo . eS § 
Chant Seraphique (No. > e ¢ 
Commu 1 (** Pe ) (N am 
Summer Sketcl ; (No. 4 R Series) > 
‘an The Bee; Cuckoo; Twilight ; Evening.) 
London: Novetto anp Company, Limited. 
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NOVELLO AND COMPANY, 


lonies or any 


The Composer will be pleased to forward to the ( 
ign try the Orchest Parts (on loan) of any of his works. 
Gillett Read, Edgbaston, 
STAFF NOTATION, EIGHTEENTH THOUSAND. 


THE TEN VIRGINS 


TATA 








um in the front rank of English composers 
th *The Ten Virgins. Newcastle 
a 
’ Ten Virgins’ is a € mett 
intimated, it is e of the 
Leamington ( d 
re CuHotr Phe hal was overcrowdes Iby | 
» encore every other number of the work. 


ubted popular success with 





a auty ir ae ne wl 








pression, its at 


Uford Ol 
hieved ess 
£2 never 





t re sz ory to themselves 
1 * Joar f Ar Western 
we 

ne of the r t ightful Concerts ever given by the S uth Shields 
( Society was that of last « g whe the principal piece was 
J f Ar We ca t speak too highly of Mr . Gaul’s we age h 

i the most intere g ript The Shields Daily News 

I €, pape ver 6d pay ards waged +g 

l S A, \ p t I We s ly, 7s . per | 100. 
(Aar t wers' Hai 
r umenta t wy had on app t 






LIMITED, 





FOR FOUR SOLO VOICES, CHORUS AND 
ORCHESTRA 
BY 
“pr ) . y 
ALFRED R. GAUL. 
Will be heartily welcomed by all who love the art of music. 
Newcastle Journal. 
‘The work will certainly go through Saxondom in the wake of its 
decessors 1 the same pen.”—London Daily i legraph. 
* Must attain popularity wherever heard, and will assuredly be placed | 
: n sitions of this kind by present-day — 
. ly artistic manner... a perfect wealth of 
€ ility of style. iverpool Daily Courier. 


| 
| 


exce re f a Cantata Fi *r work 
Me , vocal, and of m te y, and, 
ier Ca , will be eagerly we med by soc netses 
s hav these characteristics Newcastle Dai 
Ten Virgins’ is a much finer work than the everywhere | 
t we have no doubt whatever. Mr. Gaul has 
at f ine and telling ing, and all that he has aimed at 
achieve Birmingham y Gazette. 
Pri pape € 6d pape ards, 3s th It 4s. 
I Sol-fa, Vocal Parts, each, 1s. ; W s y, per 
I the Bir um Festival Choral Society. 
STAFF NOTATION, FORTIETH THOUSAND. 
JO AN OF ARC 
AN HISTORICAL CANTATA 
FOR THREE SOLO VOICES, CHORUS AND 
ORCHESTRA 
MUSIC BY 
TRL » - T 
ALFRED R. GAUL. 
e as rich in chaste melodies, charming choruses, 
ration as Alfred R. Gal's ‘ Joan of Arc,’ perf rmed 
Plymouth by the Vocal Association in the Guildh 
The West ern \ 
Must « the high reputati f its compose: iverpool 
ourtier 
rhe inspiration of a highly-refined musician, . . . The Cantata is 
a more masterly ar eautiful work than ‘The Holy City. 
Huddersfield Examiner. 
an of Arc’ could have been 
Phere is not a tedious note in 








NOVELLO'S 


NEW SONGS 


PRICE TWO SHILLINGS EACH NET, 


R OF MY SOUL. 
By H. W. WAREING, 


Suitable for Mezzo- Sopranos. 


5 aa LOVE 





O ALTHEA. 


Suitable 


By C. HARFORD LLoyp 
for Baritones. 


T 


HOULD ONE OF US as 
“| he. By W. H. 


Suitable for Mezzo-Sopranos or Baritones. 





IRAGE. By W. H. REEp, 


Suitable for Mezzo-Sopranos or Baritones. 





REED. 





HE CAMEL’S HUMP. By EDWARD GERMAN, 
Suitable for All Voices. 


=| SONS OF THE SEA. _ By COLERIDGE-TAYLOR. 
Suitable for Baritones or Basses. 
OME, DREAMLESS REST. By NOEL JOHNson. 
Suitable for All Voices. 


HE SONGSTERS’ 
Waltz). 


AWAKENING (Vocal 
By PERCY E. FLETCHER. 
Suitable for Sopranos. 

HEART. 


Wit ALL MY 
By WALTER EARNSHAWE. 


Suitable for All Voices. 
CHELSEA WAY. By HENRY COATES. 


Suitable for Baritones or Basses. 


Down 


L°v E’S MORN 





YING SONG. 
By CHARLES DEACON. 
Suitable for All Voices. 





OVE IS FOR EVER. By ERNEST NEWTON. 
Suitable for All Voices. 


IRE (Old Song) 
Arranged by ERNEST NEWTON. 
Suitable for Baritones or Basses. 


“THE SECRET OF LOVE. By FELIX CORBETT. 
Duet for Contralto and Baritone. 


C AVALIER 


T* BUT ’TWERE 


Suitable for 
. |S E 


OMEWARD. By HAMILTON HARTY. 


Suitable for Baritones. 


Z, UMMERZEIZH 





SONG. By HEALEY WILLAN. 
Suitable for Baritones. 





MINE. By J. 
All Voices. 


D. DAVIS. 


ET NIGHT. By ERNEST AUSTIN. 
Suitable for Mezzo-Sopranos or Contraltos. 






















Lonpon: NOVELLO AND COMPANY, Limrrsp. 
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Just PUBLISHED. 


CONCERT EDITION OF BIZET'’S 


CELEBRATED OPERA 


CARMEN, 


Epitrep sy EMIL KREUZ, 
CONDUCTOR BEECHAM OPERA CO.; ROYAL OPERA, COVENT GARDEN, Etc. 


Time of Performance about 2} hours, including one interval. 
VOCAL SCORE, PRICE 4/- NET. 


The Full Orchestral Score and Band Parts are now ready, and may be 
hired from the Executors of the late Sir Augustus Harris, 5, Victoria Street, 
Westminster S.W., from whom also permission for Public Performance should 
be obtained. A small fee is also payable to the Carl Rosa Opera Company, 
8, Staple Inn, W.C., for the performing right of the English text. 


METZLER & Co. (1909), Lrp., 
42, GREAT MARLBOROUGH STREET, LONDON, W. 


, 


COUNTRY DANCE TUNES) [07 0 sess Sein’ =" 


COLLECTED AND ARRANGED FOR PIANOFORTE BY THE 
CECIL J. SHARP. 


Price One Shillit eer Sixpence each Set. S \W () R D D A N C k S 








We won't go home till morning 


















sal Speed the Plough. 7 T >) -~DNRT ~xAT _ 
tele speed he Beh NORTHERN ENGLAND 
The Butter fly. The Flowers of Edinburgh. é . — 
Sor Bi. TOGETHER WITH THE 
Nan ye Fancy. Haste to the Wedding. y ~ ~ 
Bo nnets so Blue. Hunt the Squirrel. ») N k 
The Triur np h. Tink-a-Tink. X - a a 
Step and fetch her (or Follow Three meet (or Pleasures of the 
your Lovers). Town). ey _ » YMI EY 
Ser III. OF ABBOTS BRO} -C 1X. 
Jenny Pluck Pears. Rufty Tufty. , c 3 : — : 
Putney Ferry. Parson's Farewell. COLLECTED AND DES( RIBED 
Ma age on a Cree. The Glory of the West. BY 
he Fine C yMpanion, Solan Xe t were a Dp 
Nes astle Hey, | YS, up go we. ( ECIL 4 SHARI . 
Gathering r Pe: uscods. Grimst 
nd Lemons. The Reema Boy. Prick : Two SHILLINGS AND SIXPENCE. 
ull Sir John. CLorn, THREE SHILLINGS AND SIXPENCE, 
Ser IV. 
Chestnut, or Dove's Figary. Staines Morris. - 
The slacl k Nag Amarillis. - he T a ) 
heerily ar nd Merrily Black Jack. THE SO NGS AND D: ANC E AIRS 
¢n Pound Lass. Jamaica. 
or Ala Mode de France aly Lady C\ For use tn connection with the 
Dangaso n, or Sed any. abate re ywn (or W atton 
" Fawn’: ena ARRANGED BY 
New ~~ or Pickadilla, The Twenty-Ninth of May. 


CECIL J. SHARP. 


THE ae dD: ANC E BOOK 1. KIRBY MALZEARD SWORD DANCE. 


ee >. GRENOSIDE SWORD DANCE. Part 1. 
CECIL J. SHARP. eens Parr Il. 








Part I. Containing a description, &c., of the Dances in Sets I. 3. EARSDON SWORD DANCE: 
: and II. rae THE CAPTAIN'S SONG (Ovv Versio). 
Parr Il. Cor and I a description, &c., of the Dances in Sets II. Ditrro (MopekN VERSION). 
an 
Price, Paper Covers, Two Shillings and Sixpen e each Part, Pri I < . 
Cloth, Three Shillings and Sixpence each Part. ee 


London: NoveLtto anv Company, Limited. Loxpon: NOVELLO AND COMPANY, Limitgep 
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HYMNS A 


OR 


Ton 


Hymns 


As its name implies, this book is designed 


Church hymn book having as many as eve 


found in Hymns Ancient and Modern (Old Edi 


THE NEW 


THE 


EDIT 


COSMO GORDON LA 
CHARLES H. LLOYD, 


(Precentor of Eton). 








The ** New Cathedral Psalter, 











ANY 


272 pages, Imperial 16mo. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; 


n seven hundred hymns. 


LONDON : 


(ARCHBISHOP OF YORK). 


M.A., Mus.D. 


books cannot be used together. 


LONDON : 


REDUCED PRICE. 


ADDITIONAL HYMNS 
WITH TUNES 


FOR WITH 


NCIENT AND MODERN 
OTHER CHURCH HYMNAL. 


USE 


Cloth Boards, price Two Shillings and Sixpence. 
ic Sol-fa Edition, Two Shillings and Sixpence. 
only, Imperial 32mo, Cloth Boards, One Shilling. 


paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 


for use with, and not in place of, other Church Hymnals. 


Each hymn has its own distinctive tune, 
tion), so that with the two books no duplication occurs. 


NOVELLO AND COMPANY, LIMITED. 


CATHEDRAL PSALTER 


CONTAINING 


PSALMS OF DAVID 


ED AND POINTED FOR CHANTING BY 


NG, D.D. HENRY SCOTT HOLLAND, D.Lit 


(Canon and Precentor of St. Paul’s). 


GEORGE C. MARTIN, Mus.D. 


(Organist of St. Paul’s). 








The Ciergy can be supplied with copies, in quantities of not less than 25, at 20 per cont. discount, 
” though founded on the old Cathedral Psalter, is a distinct book, and the two 


The old Cathedral Psalter is still in circulation in all its editions. 





NOVELLO AND COMPANY, LIMITED. 


For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no other 
and no hymn or tune in this work is 


TOGETHER WITH THE CANTICLES AND PROPER PSALMS 


t. 


WORDS ONLY. — 

No. 51. With Superimposed notes. Demy 8vo 2 6 4 
No. 61. With Prosody signs. Imperial 32mo 1 o 2 
No. 62, With Prosody signs. Demy 8 vo (lar ge type) 2 6 4 
No. 71. With Varied type. Imperial 32mo ‘ a) 2 
No, 72. With Varied type. Demy 8v« 5 (1 arge type ») 2 6 4 
NEW CATHEDRAL PSALTER CHANTS. Paper. — 

No. 81. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F'cap 4to 1 6 20 3 
No, 814. ‘Di tt ditto Post 4to 2 6 3 0 4 
No, 82. For Parish Church use, no Treble recitation note higher than D, F'cap 4to os 1 6 20 3 
No. 82a. Ditto ditto Post 4to 2 6 3 0 4 
No. 83. For Village Church use, no Treble recitation note higher thanC. F'cap 4to r 6 20 3 
No. 83a Ditto ditto Post 4to 2 6 3 0 4 

PSALTER AND CHANTS COMBINED. 

No. 5 With Superimposed notes and CHANT BOOK No, Demy 8vo 3 6 5 
No. 5 With Superimposed notes and CHANT BOOK No. 82. Demy 8vo 3 6 5 
No. With Superimpe and CHANT BOOK No. § Demy 3 0 5 
No. 63. With Prosody signs CHANT BOOK No. 8. De Sy 3 6 5 
No, 64. With Pros xly signs and ( HANT BOOK N 2. Demy 6 5 
No. 65. With Prosody signs ar ae HANT BOOK No. 83. Demy 8vo 3 6 5 
No. 73. With Varied type d CHANT BOOK No. 81. Demy 8vo R ‘ ed - a ae 3 6 5 
No. 74. With Varied type and CHANT BOOK No. 82. Demy 8vo ‘ 3 6 5 
No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo . 3 6 5 
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HENRY 


NOVELLO’S 


London : 


No. I. 


1. Chanson de Nuit 
2, Alla Marcia 
3 Minuetto 





' + Lied 
5. Barcarolle 
6. Spring Song 
7. The Curfew 


8. Pastorale in E 
Ave Maria d'Arcad elt 


9 
j 10, Cantique d'Amour 
; 11. The Seraph’s Strain .. 

12, LeCarillon .. ee se os oe . W. 





TWELVE SELECTED PIECES. 


OXFORD UNIVERSITY 


PRESS. 





UNISON CHANT 


CHOIR-BOOK. 





A Collection of Original Chants Designed to Encourage Congregational Singing 
BY 
ARTHUR W. POLLITT :. BRYSON 
j y 4 
y X W. POLLITT axn E. BRYSON. 
2s. 6d. net. 
Extract from a letter from an Australian Vicar and Cathedral | consequently easily grasped by the congregati The book is 
Pre ecentor (M.A., Mus. Bac. Oxon.), August 16, 1910 :— ovidentiy the result of conscientious thought and high ideal 
‘ . oatin ago a traveller brought out a few samples of your | Musical Standard:—* A book of uncommon interest to organists. 
y st a Choir-Book, which so struck me that I almost at once ~ And I think it is destined to attract a good deal of attention, 
ae un in my church for singing the Psalms. I had long been | firstly, because it is essentially useful; and, secondly, because it is an 
out for such a book, because I have felt that the usual 4-part | innovation. ; 
1y tunes are a bad medium for the expres ‘ of 
5 ain dallaheed with io anil ressi th * “4 . 0 gregational Record :—‘* These chants may be recommended to churches which 
: - the Psalms never go | cannot print services of a four-part choir. Most of the chants 
however poor the choir, and I find that at my Wednesday even- | " : : j } 
s service, when there is no choir at all, it is quite possible to sing a ie Se, Sa ay, He Ce, I, ey 
the Canticles to some of yourtunes . . . The effect is (to | O™P*> > } : 1] 1 
n d) very fine indeed. It gives an impression of bigness and Yorkshire Post : he chants are simple and broad, well suited for 
breadth, which is altogether wanting in average Anglican chant sin sing.” their purpose The idea underlying is a thoroughly soun 
” | one, for it points ‘to the way in which congregational singing of 
Musical Times :—“ To those who feel th ut the highest form of | the Psalms may become a practical and artistic reality, instead of being 
worship is obtained by congregational sin , the work before us will a most unsatisfactory subterfuge od , 
no doubt make a strong appe: il The vor ‘al md of the chants is of low lberdeen Free Press :—** The | on admirable lines, althougl 
pitch, and generally of small compass and diatonic progression, and | the reformation which it is designed to follow may be slow in coming. 








List of Oxford Editions of the Holy Bible (64 pages) post-free on 
FROWDE, Oxford University 


ALBUMS FOR THE ORGAN. 


Application. 


Corner, E.C. 


‘SHORT PRELUDES 


ORGAN 


These Short Preludes are aenetind te for use chiefly as Introductory 


Press, Amen 


Voluntaries to Divine Service, more espe cially in those churches where 


the time allowed for such is, of necessity, somewhat limited. 
occupy in performance from about one to two minutes. 


No. 

1. Interlude Th. Dubois 
2, Chanson de Matin ‘ Edward Elgar 
3 Fantasia on the old melody “ “Urbs Beata” W. Faulkes 
4 There is a green hill far away Ch. Gounod 
5. Marche cahiade - oe Alexandre Guilmant 
6. Ave Maria ° A. Henselt 
7. Grand Cheeur No. 2 Alfred Hollins 
8 Andantino in D flat .. . Edwin H. Lemare 
g. Chanson Triste ee P, Tschakiowsky 
10, Prelude to ‘‘ Lohengrin,” Act I. es R. Wagner 
11. Romanza . W. Wolstenholme 
12, Allegretto in E flat . W. Wolstenholme 

No. 2. 
No TWELVE SELECTED PIECES. 


Edward Elgar 
Myles B. Fcster 
Alexandre Guilmant 


H. Hofmarn 
H. Hofmarn 


Alfred Hollirs 
Edward J. Horsman 
. Edwin H. Lemare 


Franz Liszt 
Theo. Wendt 


. W. Wolstenholme 
Wolstenholme 


Price Three Shillings and Sixpence each net; 


Cloth, 5s. each net. 








London : 


Novetto anp Company, Limited. 


They 


NO. 300K |, 
1. Andante Grazioso Thomas Adams 
2. Andante .. ° ° /, G. Alcock 
3. Largamente . George J. Bennett 
4. Andante Religioso Myles B. Foster 
5. Andantino Alfred Hollins 
6. Adagio C. antabile Alfred Hollins 
7. L arghetto Charles J. May 
8. Andante con Moto - John E. West 
g. Andantino quasi Allegretto on John E. West 
ro. Andante .. ae .. W. Wolstenholme 


Book II. 
- Thomas Adams 

W. G. Alcock 
H. A. Chambers 
Myles B, Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 


Andante con Moto 

Con Moto 

Moderato on 
Marziale, poco L ento .. 
Moderato ae 
Andantino 


SP SYONEY px 


Adagio = J L 
“Hymnus "— Andante e Sostenuto .. John E, West 
Andante Serioso . ; bi John E, West 

I Adagio . W. Wolstenholme 
Book ’K ath 


Moderato e Legato Thomas Adams 


I. 
2. Moderato . W. G. Alcock 
3. Andante con Moto . George J. Bennett 
4. Andante .. H. A. Chambers 
5. Grazioso molto E spressivo Myles B. Foster 
6. “Song without Words "—Con Moto Alfred Hollins 
7. Andante .. : os ee ; Alfred Hollins 
8. Andante Doler ite John E, West 
g. Andante Pastorale as John E. West 

10, Adagio - . W. Wolstenholme 





Price One Shilli Net Each Book. 







London: NoveLto anp Company, Limited. 








618 THE MUSICAL 


TIMES.—SEPTEMBER 


I, 1911. 





Just Pus 


ISHED, 
LA SAVANNAH 
AIR DE BALLET 
FOR ORCHESTRA 
COMPOSED BY 
A. C. MACKENZIE, 
Op. 72. 
String | r 6| 
Wir Par x 7 
Full S MS —— 
Arrange t for Vi I f 
I N A ( ANY, Limited 
J P ISHED. ; 





SCHERZO 
IN G MINOR. 
From the Octet, Op. 


FELIX MENDELSSOHN-BARTHOLDY. 


SOL( 


Soto Cornet 


Just P 


DREAMING. 


UBLISHED, 


VIOLIN AND PIANOFORTE. 
COMPOSED BY 
HERBERT BREWER. 


Price Two Shillings net. 


A. 


London: Nove.tto anp Company, Limited. 


PLEADING 


SONG 





COMPOSED BY 
EDWARD ELGAR. 


ARRANGED FOR SMALL ORCHESTRA, WITH 
HARP OR PIANOFORTE, 


» Viotin, FLuTe or Onot 


OR CLARINET 


ne » with Semuhcay Ma. 1 StrinG Parts 
" y No. 1. 
s. d.| Wino Parts 
. Harp OR PIANOFORTI 
g | . 
Part |} ARRANGEMENT FOR Miuitary BAN! 
~ { 4 ) 
| 
] Nove ( any, | | Lon Nove anp Company, Limit 








MUSIC 


ARRANGED 


NOVELLO'S 
FOR MILITARY BAND. 


BY 


Dan Goprrey, Grorce Miter, Mus. Bac., 


AND 









OTHERS. 








W ' Pas 5 Haynes, Barrison.—Westwood Gavotte 
\. H \uf W Hervey, Artu **On the March 
Pay s k ( n i W I HiceGs, H. M.—** Our Queen ” (Quick March) . 
F.H I I D ( Olden Style) 15 Hormann, H.—“ Kirmess” (Rustic Pictures). Book I. 
Cor M I ¢ ** Kirmess " (Rustic Pictures). Book II. 
Mi \ ( 5 fO I ish Da s LEMARE, Epwin H Andantino in D flat 
S S l yp, H. ¢ An Eton Memorial March 
\W VW M é 2 ? Benedictus " (** Six Pieces for Violin "’) 
EpWA ( \I é c (** Colomba ") 
( eN ¢ rante (‘*‘ Ravenswood "’) 
Impe Ma 9 al March (“* The Story of Sayid ") 
M i Empire Flag 
“ eM € STewart.—Orchestral Ballad 
( (The G yoo) G Solemn March 
I (“Li I ) Abraham ") 
I ( ("M S ) ¢ re ivotte (**‘ Cornflower ") 
Pile ycarp ") 
W \ 5 S ) ) I ‘GS 
I M R ; tt 
I I ) S RoECKE J. L.—Graceful Dance 
‘ Six Hymn 1 ES (composed for Commemorations of (Qu 
Pe I I Toy M 7 Victoria's Long Reign) 
I \ gg Ballet) 1 SMA HENRY Festive March in D 
. I e (‘I I ) I SPINDLER, FF .—** Husarenritt 
I I ( (‘'M \ S **Calvary " (Selection) 
N S \ In Memoriam ” Overture 
( M (* He VIII.") - an ier 
(t tic D ) 
} I 5 ) 
M I I es f \ M ) S. S. We EY 
} Ill d A. S. SuLLiva 
I I He Vill Hanpt 
We k 
k I ‘ ] ft ( ) 
J ( lors et \ ) 
tto. (For I 
! Vit ) rati 
I t 7 6| Zim™ ' ANN, Ac . 
ed Piece 6!) Six Cia aL P lilitary Band 
The Redemy (Sele ) Tue M rary Cu H PARADE SERVICE Book 


LONDON : 


NOVELLO AND COMPANY, LIMITED. 


4 
4 
? 





XUM 


S' 





L), 





THE MUSICAL TIMES.—Septemper 1, 1911. 


619 














WEBSTER'S | 
CHILD’S PRIMER 
OF THE THEORY OF MUSIC. 


**SIMPLE AND SYSTEMATIC.” 





Price One Shilling. 


London: Novetto anp Company, Limited. 


CHORISTER’S AID TO 
MONOTONING 


C. S. FOSBERY, M.A. 


Headmaster, St. John's School, Montreal ; 
Late Choirmaster to the Church Choral Union (Howden Deanery, 
Yorks). 
Prick THREEPENCE. 


London: Nove.tto anp Company, Limited. 


Just Published. 





FROM “DIE 
Walter's Prize Song. 
Walter's Trial Song. 
Walter before the Masters’ Guild. 
FROM “DIE WALKURE.” 
Siegmund's Love Song. 
The English words by 
W. G. ROTHERY. 
The Music by 
RICHARD WAGNER. 
By ALBERTO RANDEGGER. 


arranged from the Full Score | 


goNGs 
GONG 





EDITED 


The Pianoforte accompaniment 
) RANDEGGER, Jun, 


Price Two Shillings each net. 





London: Nove.tto anp Company, Limited. 


ORGAN 
TRANSCRIPTIONS 
GEORGE J. BENNETT, 


Mus. Doc. ; Organist of Lincoln Cathedral. 
t. INTRODUCTION axnpn MELODRAMA.“ Tue Dreams. 
OF JuBAL”) . A.C. MACKENZIE 1 


2, PRELUDE.—(“ LonenGrin ") .. WAGNER 1 


. ANDANTINO.—Symrnony, No. 4, ts F minor) 


PSCHAIKOWSKY 


4 SLOW MOVEMENT.~(Pianororte ConcerToOIN B FLA 
MINOR) - oe PSCHAIKOWSKY 1 

3 CORONATION MARCH rSCHAIKOWSKY 

6 THREE MINUETS. 
E Fiat) 

7 MINUET. 


(Symrnonies 1x C, G Minor, AND 
MOZART 
iii.) 
BEETHOVEN 1 
MACKENZIE 1 
“Brest Pair oF 
- ‘ C. H. H. PARRY 1 
“A MipsumMer Nicut’s Dream” 
MENDELSSOHN 1 


{Sonata in E erat). (Op. 31, 
& PRELUDE.—(“ Cotompa”) A.C. 
9 FINALE (* 


SIRENS” 


1 NOTTURNO., 


O MAY WE ONCE AGAIN’) 


0 AND Company, Limited. 


MEISTERSINGER.” 


y 


| WITH NUMEROUS MUSICAI 


ALLEGRETTO 
W. WOLSTENHOLME. 


| 

| VIOLA AND PIANOFORTE .. a .. 1S. 6d. 
| VIOLIN AND PIANOFORTE.. .. .... .. 1S. 6d. 
| VIOLONCELLO AND PIANOFORTE . 1S. 6d. 
| 

PIANOFORTE a E :; ; . 1s. 6d. 
| ORGAN atte - ‘ - 5 as 2s. od. 
: 

| ARRANGEMENT FOR SMALL ORCHESTRA: 
|STRING PARTS .. ; ? a és ss -- 98, Od, 


WUD PANTS «ok lw le le 


London: Nove.tto anp Company, Limited. 





| AUF WIEDERSEHEN 


A. HERBERT BREWER. 


VIOLIN AND PIANOFORTE we r . : 2s. 
VIOLA AND PIANOFORTE : , 2s. 
VIOLONCELLO AND PIANOFORTE iis 2s. 


SMALL ORCHESTRA? 


String Parts .. ae ; : ae 1s. 3d. 
Wind Parts .. : r ‘ ° 2s. od. 
PIANOFORTE SOLO : ; ‘ 2s. od. 
ORGAN SOLO ee 
PIANOFORTE AND STRINGED INSTRUMENT o« 2s. 6d. 
Separate String Parts, 6d. each. 
ARRANGEMENT FOR MILITARY BAND mis - ss. od. 


London: Novetto anp Company, Limited. 


A VALUABLE Book FOR TEACHERS AND STUDENTS. 


TECHNIQUE 
EXPRESSION 
PIANOFORTE PLAYING 
FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 


In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time to 
time suggested themselves to me which have proved useful—to myself, 


as enabling me to express more clearly that which | desired my pupils to 
understand, and to my pupils, as tending to facilitate their comprehension 


of the various difficulties they have had to encounter, at the same 


time 
leading them to perceive the most practical means of overcoming them, 


and thus accelerating their general rate of progress. 
| 







These suggestions relate to both the mech 


fly, to 










of the study of pianoforte-playing, or | Technique and 
Express the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suita e 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety, and gradati f tone, 


the use of the pedals, ef cetera. 


EXAMPLES FROM THE 


WORKS OF THE GREAT MASTERS. 


, Crorn, Giut, Five SHILuines. 


21: Novetto anp Company, Limited. 
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EDITED, ARRANGED IN GRO 


1. FIVE-FINGER STUDIES 


3. SCALES 
4. ” 

5. BROKEN CHORDS ... 
6. 99 99 see 
8. 

Q. 


10. LEFT HAND .... 


II. ” = 
12. 
13. 
14.*° ARPEGGIO 


10. 99 


17. VELOCITY 


20 


NNW Sb 
Ne C 


w 


FIGURES IN SEQUENCE 


NN 
ut 


OCTAVES 
OCTAVES ..... 


28. SHAKES 


* These Books contain St 


IN TWO SETS (EIGHT BOO 


ent collecti f Studies is designed 
the 
») ensure that 

















LONDON : 


26. BROKEN THIRDS, SIXTHS, 


BROKEN THIRDS, SIXTHS, 


FIFTY-SIX BOOKS, 





PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


UPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


Part I 
os» 2] 
Part 1 | 
’° 2 
Part 
% 
* 
Part 
% 
» 3 
» 4 
Part 
Part I 
» 2 
a 
a 
— 
» © 
» 7 
Part I 
» 2 
AND 
=e Part I 
AND 
Part 1 
2 
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, Q rz 
wales com) oséa oy 


FROM THE 


SELECTED PIANOFORTE STUDIES 


Ne 


Utw 


Ne 


N= 


we 


FRANKLIN 


Tus Collection of Studies is intended to illustrate the various panne of a complete course of pianoforte technique 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 


TAYLOR. 


The greater part of the studies themselves have been 























|31. DOUBLE NOTES _.... _ ae ++ Partt 
32. 9 9° ese soe eee eee » 2 
33. Tr) ” eee eee eee eee » 3 
| 34 ” 99 eee eee ose eee » 6 
}35. OCTAVES int ne aoe sie e» Part1 
| 36." see ee ee ae < i 
37-5 CHORDS she wi on _ .-» Part 
| 38. 99 one sie oon oa “a ae 
_ aaa 

39.* STACCATO 

sipipdniaanieecaseeimamnincieiont 

| 40. REPETITION. wi oon RI 
/ 41." REPETITION AND TREMOLO... «- «6g 8 
_ ” ” eee eee » 3 
| 43." PART-PLAYING _ a ine ion COR 
| 44. %9 o» esis _ _ bie, ~ eghel 

45." ORNAMENTS ... we fis $n os Pats 

46. - or “ wars ~ «3 

47. ACCOMP ANIED MELODY ie .» Parti 

im os o” os oun -_ ae 

49. EXTENSIONS anp SKIPS wa cs See 

50 - 99 9 eee eee eee 9 3 

51. RHYTHM os o rere an --. Part! 

sa.” a _— one we en “ » 2 

53. EXERCISES FOR THE WEAKER FINGERS. 
By J. A. O'NEILL. 

54. WRIST STUDIES (Handgelenksiibungen). 8; 
ARNOLD KRUG. 

55. EXERCISES FOR FACILITATING _INDE- 
PENDENCE OF THE FINGERS (Ubungen fir 
die Selbstandigkeit der Finger). By ARNOLD KRvs. 

56. PRELIMINARY STUDIES IN PLAYING 
POLYPHONIC MUSIC (Voriibungen fiir das 
polyphone Spiel). By ARNOLD KRUG. 

Mr. Franklin Taylor specially for this Series. 


PRICE ONE SHILLING EACH. 


ABOVE: 


PROGRESSIVELY ARRANGED BY 


FRANKLIN 


TAYLOR. 


KS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


to provide teache 


teacher the labour of 
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the different departments of technique shall be undertaken in the order which experi 


s with a short course of Pianoforte Teche nique adapted to the needs 
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sing 


ed that the different Books in which they are contained may be taken in consecuti' 
mentary stage represented by Set 1. may commence at once with Set IL., 


elements of technique. : 
ts which are ne ot tow ched upon _n this series, the larger collection, publish 


it examy ples havefbeen selected), is of course available. 


NOVELLO AND COMPANY, 


a sufficiently varied selection from the large mass of 
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~NOVELLO'S 


STRINGED INSTRUMENTS 


(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 


ALBUMS FOR PIANOFORTE AND 


The Pieces in the majority of these Albums are so arranged that if any Part, or combination of Parts, 


No. 


ad 


wn 


addition to the First Violin and Pianoforte is used, they 


DOLMETSCH, ARNOLD—Suite of 
Four Pieces 2 
Extra String Parts, 6d. oh 
PURCELL, HENRY—Suite of Five 
Pieces ... » @ 
Extra String Parts, 6d. e -s 
GERMAN, EDWARD — Three 
Dances, from the Music to ‘‘ Henry VIII.” 5 
Extra String Parts, Is. each. 
RAMEAU—Gavotte in D 2 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Six Pieces from the 
Water Music. 1. Bourrée in F ; 2. Air in 
F ; 3. Minuet in F; 4. Hornpipe in F; 
5. Aria in G ; 6. Allegro in D 3 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Two Bourrées 2 
Extra String Parts, 6d. each. 
MACKENZIE, A. C. — Benedictus, 
from Six Pieces for the Violin 3 
Extra String Parts, 6d. each. 
GOUNOD, eee asa from 
**Mors et Vita” ; 3 
Extra String Parts, 6d. oth. 
MENDELSSOHN—Wedding March... 2 
Extra String Parts, 6d. each. 
MENDELSSOHN — War March 
(** Athalie ”’) so coe 2 
Extra String Parts, 6d. each. 
MENDELSSOHN— Cornelius March 2 
Extra String Parts, 6d. each. 
MEN DELSSOHN—Funeral March ... 2 
Extra String Parts, 6d. each. 
ELVEY, GEORGE — Gavotte (a la 
mode ancienne) 2 
Extra String Parts, 6d. e ~ 
COWEN, FREDERIC H. — Four 
English Dances. No. 1. Stately Dance 2 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Four 
English Dances. No. 2. Rustic Dance 2 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Four 
English Dances. No. 3. Graceful Dance... 2 


Extra String Parts, 6d. each. 
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No. 


17. 


18. 


19. 


20. 


21. 
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To be continued. 


NOVELLO AND COMPANY, 


will sound complete. 


COWEN, FREDERIC H. Four 
English Dances. No. 4. Country Dance ... 
Extra String Parts, 6d. each. 
COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 1. Valse 
Bohemienne 
Extra String Parts, 6d. ‘each, 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 2. Valse 
Rustique 


Extra String Pa rts, 6d. e che 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 3. Valse 
de la Reine 

Extra String Parts, 6d. ak. 

COLERIDGE-TAYLOR, S. — Four 

Characteristic Waltzes. No. 4. Valse 


Mauresque 
Extra String Parts, 6d. ach. 
SPOHR, L. Andantino, from the 
Symphony, ‘‘The Consecration of Sound ” 
Extra String Parts, 6d. each. 
LANNER, JOSEF — Five veal 
Dances (Landler) : ‘ia 
Extra String Parts, 6d. ack, 
TOURS, BERTHOLD—March in G 
Extra String Parts, 3d. each. 
MACFARREN, W.—Bourrée in C 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H.— Minuet 
d’Amour, from A Suite of Old 
Dances (Second Set) . a 
Extra String Parts, 6d. ah. 
WEST, JOHN E.—Intermezzo from 
** Seedtime and Harvest ” ‘ 
Extra String Parts, 3d. ok. 
HOLST, GUSTAV VON — Seven 
Scottish Airs ... ii 
Extra String Parts, 6d. e ach. 
LEMARE, E. H. — Andantino in D 
flat 


—— 


Extra String Parts, 3d. each. 
BREWER, A. H.—Auf Wiedersehen... 
Extra String Parts, 6d. each. 
ELGAR, EDWARD.—Serenade, from 
** Wand of Youth ” (First Suite) 
Extra String Parts, 3d. each. 
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PIANOFORTE. 








ICAL CENTRE.—INTERMEDIATE GRADE, ‘*%*! CONTRALTO. 
In F, Op. 66, No. 1 . Concont 40 Lessons, Nos. 25, 27 and 15 
! | G r, Op. t19, No. 1 I FE. Lassen.—** Cloud and Calm . 
H N f ** Waldscene Op. 1 TENOR. 
In ¢ _N 43(Fra Kit Taylor's S ies, Book 25) s MenpDeE.Lssoun.—“ Be thou faithful unto death” (Six Sacred 
. Inf v No. 11 Songs for Tenor, Set 1) oe o« 
\ ; From Partita N ; oe 
Fantasia, Op d Movement BARITONE. 
Alleg in G minor. From Suite N 7 (Nove s Concone.—4o Lessons, Nos, 26, 30 and 36 
| te Albums, No. 4) 1 BASS. 
; I ' Up. ¢ No + . Concone.—4o Lessons, Nos. 1, 5 and 1o m a 
r ( of | .. I N ; HANDE! “How willing my paternal love” (Novello’s Twelve 
(Novell : p emer ‘s "N a . — Songs for Bass, from Handel's Oratorios) ae - 
Scherzo in A, No. 10 of “‘ Aquarellen,” Op. ro. LOCAL CENTRE.—ADVANCED GRADE. 
LOCAL CENTRE.—ADVANCED GRADE. SOPRANO. 
In F, Op. 168, No. 1 ( CONE.—15 Vocalises, Nos. 2, 8 and 10 (High Voice Edition) 
Be os In ¢ r, Op No. 6(Franklin Tay MEZZO-SOPRANO. 
‘ 13) : 
in ED et Cm on. 0 . Concone.—15 Vocalises, Nos. 6, g and 12(Mezzo-Soprano Edition) 1 
f S E, minor : aun { Recit., ** Ye sacred priests ' 
N DA ~— N , — | Air, ‘‘Farewell, ye limpid springs ” / 
' Die J O ' No. i (Nor Pi f (Novello’s 12 Songs for Soprano, from Handel's Oratorios) 2 
\ N ) I CONTRALTO. 
In A flat, Op. 740, No. 45 (I Tay s5 Coxcone.—15 Vocalises, Nos. 4, 8 and 15 = od 
I ) —— 2 { Recit.,‘‘ And he journeyed with companions 
In C, No. 79 (Fra in Tay Studies, Book ) I ENDELSSOHN ) Air, “ But the I i 
In I © N ; 1 (Six Sacred Songs for Contralto, Set 1) 
‘ From 5 Op. 31 ! Braums.—Sapphic Ode, in D 
es, Cer ene meee omen eee TENOR 
mh” in B, Op N ' ( I deur i ~ x. * 4 1 16 = ; , 
In ( Dan N t (Fra in Tay St — f Recit. ‘‘ Ye pecple, rend your hearts" | 
| ) ™ ‘ ' Mt - ; | Air If with all your hearts j 
In I On N : : (Novello’s edition of S Tenor music in ** Elijah ”) 
I 
Ss E fi Op. 31, N I Moveme BARITONE, 
(F y Ag ¢ ) PANSEI 42 Mel Exercises, Part 1, Nos. 13, 26 and 2 
Fugh Gm Op. 32, No. 4 MENpELSSOnN.—* Lord God of Abraham ” (Novello’s Edition of 
SCHOOL EXAMINATIONS.—PRIMARY. Solo Bass music in “ Elijah ”) ; -_ 7 
I ( Op 9, No. 16 (I klin Taylor's Studi BASS 
eyate Ky Pe ae PANsi 42 Melodic Exercises, Part 1, Nos. 23, 24 and 29 
i> ' Recit., “1 ) ~ 
SCHOO! EXAMINATIONS ELEMENTARY, Hanoi Senegal re” ; (Novello’s 12 Songs 
a Preparatory Exercises as far as :; Bass f Handel's Oratorios) 
re ‘ te 12 of Jouze Petit ‘ ° a . > 
M ee egeo tigi sate — ee SCHOOL EXAMINATIONS—PRIMARY. 
Scherzo in B Al t Ue k : SOPRANO. 
InG, Op No. 7 (Ff I St 1) ( ns, No, 2 . . 
InG.o No Frank I St ‘ ) ScCNUBE I isherman (No. 166, Novello’s School Songs) 
S Cc, oO 6, N MEZZO-SOPRANO. 
SCHOOL EXAMINATIONS.—LOWER DIVISION, CONCONE 50 Lessons, No 3 : 
. ae 7 eetities, Mian of ne ok i ae MENDELSSOHN. — May Song (No. 168, Novello’s School Songs) 
In A Op. 61, N ' CONTRALTO. 
} I e) I Ss CN 16 (Edit CoNcCONI yo Lessons, No. 4 
} SCHOOL EXAMINATIONS.—ELEMENTARY. 
: ; Oo N ij , : SOPRANO. 
>) { 1 ° 
| >) ( E. Lessons, Nos. 26 and 27 . 
\ Orig I ( CONTRALTO. 
In A, Op. 66, No. 7 ( .E. Lessons, Nos. 12 and 21 
I 1 | Sonat E flat,'Op No.6 1 BARITONE. 
CHOOL EXAMINATIONS.—HIGHER DIVISION. ( ' a . 
I F, O 9, N y (Frankli Faylor’s Stu W. Str ALE Be } To Chloe (N Novello’s School 
) Songs) 
I I I 1) (kidite y Ji Higgs) ¢ > 
\ te ( | S t Op BASS. 
I Ag / ) 6 ¢ ! so Le s, N und ‘ 
KE A oO N « ScHunet Crusaders” (No. 376, Novello’s School Songs) 
\ I SCHOOL EXAMINATIONS.—HIGHER DIVISION. 
Inc. o N SOPRANO. 
‘ - . -y f \ y I N SCHUBE Wi is Sylvia” (No. 197, Novello’s Schooi Songs) 
—l \ ~ SCHUMAN “OS y Beam 
| Bf fie one MEZZO-SOPRANO, 
W orte A, Op. 19, N ( E Less Nos. 19 and 
SINGING. CONTRALTO. 
: , HANps Verdant Meadows" (No. 193, Novello’s School Song 
LOCAL CENTRE.—INTERMEDIATE GRADE. -atenackon. — 
ane rENOR, 
SOPRANO PANSE yo Exercises, Part 1, Nos. 6 and 7 
Nos 7 ( BARITONE. 
iH — “The » i lyr Set 9 5) a oT es, Part 1, Nos. 6 and 1 
; in G BASS, 
( ous y 5 ar 
MEZZO-SOPRANO sale nemedbrs As er ‘ 
Ny , CLASS SINGING EXAMINATION, 
; ( (in D flat) 6, The School Round Book (Book 90, Novello’s School Songs) 
H M f (I Old Notat 
N é I Sol-f 
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For ORGAN, VIOLIN anp VIOLONCE 


SINGING —continued. 
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(Continued fSrot 


page 022.) 


ORGAN. 
INTERMEDIATE GRADE. 


Edited by Bridge s. 


LOCAL CENTRE 


Ba Choral V« spiel (The Giant Fugue). 


S, KarG-EvLert.—Ber ey Op. 33, 4b 
| Fugue in G 


—ADV ANC E D G R. ADE. 


gs 1 

lewMe? Pastorale from Christmas Offertorium ‘ I 
ee I 

I 


Prelude an 


CENT RE. 


MENDELSSOHN, 


LOCAL 


\RENSKY. ee ° ° 1 
BacH.—Fantasia ‘Valet will ‘ich dir geben " (Book 14, Organ 
Works) .. . . 
4. M.G HART.—Fantasy in G major a I 
SCHOOL EXAMINATIONS.—LOWER DIVISION. 


The Organ, Nos. 1 





STAINE 36, 37, 59 and Qg3 = ° 
SCHOOL EXAMINATIONS.—HIG HER DIVISION. 

ENDELSSOHN.—Sonata No. 6 (Variations 1 and 2) 

RHE ' ' Canzonetta, Op. 156, No. 3 ee I 

ADE I Pieces, No. 2 I 


VIOLIN. 


LOCAL CENTRE.—INTERMEDIATE GRADE. 





SCALE 4s ARPEGGIOS, as required for these Examinations, 
Tue | Viowintst,” Bool Edited by C. Egertor 
Lowe : I 
KAYVsE 6 Studies, Op. 20, Book 1 
A l ian Canzonetta, Op. ro ? 
' Sonata in E, No. 6, Op. 94, Book 1 


SCHOO! EXAMINATIONS PRIMARY. 
Thirty Melodies (Novello’s Violin and  Pianoforte 
Albums, No. 2) 





SCHOOL EXAMINATIONS. ELEMENTARY 
t .—Twelve Easy P ss, Nos. 1 and 5 (Novel 
Vi and Pianoforte Albums, No. 15) 


VIOLONCELLO. 
LOCAL CENTRE. -INTERMEDI ATE 


k 


GRADE. 
iN Romance sans paroles, Op. 109 

LOCAL CENTRE.—ADVANCED GR: ADE. 

Slow Movement. From Sonata in A minor 


London: Nove 
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The SOCIE Ty of BRITISH COMPOSE RS. 


Music Published i in the Avison Edition. 
“voc “AL. Net s. 


EkT—Love's F ulfilment. Song 





Fatherland. For Tenor Solo and Chorus 1 
g-Cycle ‘ 

Gwendolen. The Fairies ‘ : .. each 2 
agnificat. The Song in the Twilight. Song .. each 1 
Beit, W. H.—Music for the St. Albans Pageant ie - 2 
Booru, Vicror.—Serenade. Song, in F and D each 2 
Conver, FrEpERICK—Invocation. Madrigal for female voices.. o 
Spr me Waltz-song nnd female voices . se «a © 
Eccar, K. E.—Wolfram’s Dirg Song 7 ad i 2 
Farjyeon, HARRY—Vagrant Song s ; : ‘ wo 

Forrester, J. CLIFFE Three. Songs: The Cowslip's golden 


ell; When sleeps the woodland rose; I'd sail away to 


each 


\ er SKIeS 

Two I s s—With a w ring und f 

With a wn g-dong 
Gatty, Nichotas—Touch not the nettle. S 1 
Hotst, G King Estmere. 





Ballad for aan yrus and orchestra 


(or pia forte). Vocal Score 
Heristone, W. Y.—Four Songs : a i 
The Blind Boy ; Forbear to braid that shining hair each 1 














Jone \ » F. Six Short Songs 
Lomax, E. I Prince in disguise. Musical Recitation 
McEwen, J. B.—Three Songs . 
Brevity ; Love's but a dance. Two Songs : -- each 1 
N E. CUTHBERT gs 
ns Noi Irs. song 
“Is, 2s. 6d.; Two French Songs I 
»>R recy ap oe Song I 
Wind of the West I'woSongs,ea. 2 
The tad « f Kingslea Mere. Song cue tl 
SPEAIGHT, JosErpH—Two Songs I 
National Nursery Rhymes ; I love thee each 1 
STEPHENSON, Morton—Six be iry Songs for Children > 
NSTEAD, Fetix—Sit ng Cycle 
I Old English Song 
W 4. N.—The Minstrel’s Curse. Choral Ballad 1 
\ R. VauGuax.—On Wenl k Cycle of Six 
» For Ter crank iiadnann tenia String Quartet 
\ paniment), Score only, 5s. ; Strings separately, 6s. ; 
Complete . 
Wo.sTenn iz, W.—Six English Songs 
ear ttle Song 
The Weeded Mo Song . 1 


I don: Novetro anp ( MANY, Limites 


| RORTKIEWICZ, S.—Op. 1 


| EF. 
R Ac HMANINOFF. 


NEW FOREIGN PUBLICATIONS. 


PIANOFORTE MUSIC. 
. Six Preludes for Piano Solo, each 
Three Pieces for Piano Solo. 1. Why not. 
Valse, 1s. 4d. net; 2. Intermezzo, 1s. net; 3. Capriccietto 
BUNGERT, A.—Op. 68. Rheingauer Spring . Pr 
—— Op. 69. Helmuth-Walzer. Pianoforte Solo .. 
CHOPIN.—Studies. Edited by A. Szendy. Book I, Op 1 
3s. 6d. net; Book II., Op. 25 
GODOWSKY, L.—Sonata in E minor 
JUON, P.—Op. 47. Sonatine in G, Pian Gos 
Miniaturen. Pianoforte Solo, 1. 
ferceuse; 3. Scherzo; 4. Menuett - complete 
KRONKE, E.—Op. 58. Hommage & Chopin. Six Preludes. 
Pianoforte Solo. 1. Vivace, 1s. net; 2. Vivo leggiero, 1s. net; 
Allegro grazioso, 1s. net; 4. Allegretto con moto, 
net; 5. 


Patetico, 1s. net; 6. ¢ 
Op. 77. The 


High School for the 4t 
18 Special Studies. 


BRODERSEN, V. 








— Op. 48. 


In 3 Books ‘ oe @acl 
LAZARUS, G.—Album for 32 Plancfirte places ee os oe 
MALIPIERO, G. F.—Three Pianoforte pieces. 1. Gavotta, 1s. 
net; 2. Mir uetto, TS. net; 3. Giga . - . 
le Jeunesse Valselente. Pianoforte So 
Polka italienne. For Pianoforte Solo, rs. 
Pianoforte Duet ee ee oe os ee 
RU R INSTE IN, Romance. Op. 44. Transcribed for two 
Op. 9. ‘Three Pianoforte pieces. 1. Burletta, 
Bohmisch each 
Op. 16. Piéces antiques. For Pix forte Solo 
WINDING, A. Cwenty-four Preludes. For Pianoforte 
Solo. New Edition by A. F. Wouters . 
ZILCHER, P.—Ornamental Technic. 100 examples fron 
Beethoven, Chopin, Liszt, &c. - ‘ 


CHAMBER MUSIC. 
LE BORNE, F.—Pensée Nuptiale. For Violin and Pianoforte 
NE ~ IA, F. P. Op 1g. 1. Intermezzo; 2. Capriccio-Walzer 














w Violin and Pianoforte : 
RE ' IKOW. Op. t1a, No. 1. Declaration d’Armour. ‘Cello anc 
noforte ee 
SINDING , ot Op. 106, . Berceuse. 3. Andante 
gioso. For Violin ; id forte : each 
rs¢ H AIKé WwW SKY, P.—Op. 5. Romance for Violin and Pia 
Op. 40, No Chanson trist-. For ‘Cello and Pianoforte 
Op. 2, No. 3. Chant sans paroles. For ‘Cello and Piano 
ZENGER, M.—Op. 97. Six pieces fi P forte 
| 1. Rondino, 1s. od. net; ) Ss. me 
Pastorale, 1s et: 4. Czarda et P se 





1s. 6d. net: 6. Menuet 
ORGAN AND HARMONIUM. 
B AC H, }s Past rale from Christmas Orat r10. _Arrang d for 





Organ or Harm 
KARG- E LE iy 

Organ: 

meine Nel 


Harmonium and 
SZENDY, A.—Op. 
WALLACE.—Overt 

and Pia 


orte, by “Reit 


VOCAL MUSIC. 
SEKLES, B.—Op. 13. Liebeslieder. For low voice. 4. Lojkos 
Lied, 1s. 6d. net; 5. Werbu ts I 





Abschie . 
SAIN T-SAF NS, ( Op. 131. La Gloire. Cantata, Men's Voices 
Deéjanire 
No, 1 x (Baryton) 
N (Sopra ) 
N s (Sopr ) 
N e)(Sopr ) 
No. e (Soprano) 
N Visage 
(Tenor) 
sams 
No. (Alto) 
N ie (Alto) 
PSCHATKOWSKY. s Vogle 
ae Duct ge t 
(Sopra 
WOLI FEL pert 
des Jair Words 
FULL SCORES AND ORC one PARTS. 
DEBUSSY, lrois Ballades de ** Villon. 158, net; 
Parts 
Children’s Corner. Full Score ss. net; Parts 
RAVEL, M.—Daphnis et Chloe Full Score s. net; Parts 
ROGER-DU¢ oe Petite Suite I Score net; P 
SAMAZE( ILH, Quatuor, for Two \V s, \ rand “Ce 
St S 
rst HATKOWSKY. Walzer. |} D scl Balle 
small Orchestra. P. 7 S hes 





with Pi rte and t jut 
wol F-FE RR ARI, F.—Op. 3. Talitha Kumi Der Tochter 


NET. 
s. d. 
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Three-Halfpence each. Price Three-Halfpence each. 
20 I ‘ - 706. The shadow of life W. ( 
54 Sing g of P 798 One w eyes the fairest . Granville 
a, It 9 thing o 0. Call of Cliffe 
” Save oO! € g G Thes . 
4 W t I 805. Ther 1's warm beams are falling 
Behold pe 806. O tender sleep se Mor 
4. Chris I a ed f 8. Death, the Reaper 
= Hail! } fl 810. Whispers of Summer 
9. Praise ye el 12. The water-side 
. O Panis . « 1s. Evening brings us home 
Let us W go eve Bethlehe > 817. Rest comes at eve 
4 Iw wn in p Arthur S. Sullivan 818. In praise of May 
é \ ear ( Thomas Adams 819. Here “ tty baby lies 
4 Sang ( Myles B. Foster 822 When you sing 
I oO ¢ , S Cuthbert Harris An vot mt Song . “an 
¢ continue To be continued. 
‘OVELLO’S PART-SONG. BOOK. 
4 
NOVE LL O'S OCTAVO ANTHEMS. NOVELLO'S | P: 
? ) efore m hn Bl 3d. 207. The winter it is past —- ur L. nton ad, 
79 I el pe Edward C . Rairsto w 3. 1208. Kindred hearts . Lee Will ms 
Litany: 7 eH Sy H bg ford Davies 44. :200, A Lament i Ellic ot Button 
The K I ce Wi than ms 2d. 1210, Come, lasses and lads Joseph C. I ze 
O holy ph Adam ad. 1211. Joan to the Maypole Joseph Cc. Br 
Chr ID st 4. yo12. The Cheshire Cheese Joseph C. I 1, 
a. Re e great ( Lloyd 3d. 307 i La 1 
Sing, O daughte Zi lcock 3d. co ee ; 
6. Praise the | O West 3d. 222, ation Day Percy E. Flet xd 
7. Grea Jet (S.A ) ™ hul ert 4d. 4226. Our Sailor King Charles H. Lloy j 
Hiow et) I zs Brahn S 2d. yar4. Come out acr he heathe A. Jense 
Be g the Z llins 3d. 42:6, Beside the rive A. Jense 
Give the King 7 Judy ts \ ert Brewer d. 1217. When the tendrils deck the vine A. Jense 
Sing ye to the | Edw w 3d. 1218. My love and I A. Jense 
k el O . J. I ge 4 1219. When lilies are blowing A. Tense 
4 tert U Thou) gar 2 I Our Island Home.. Eaton |} g 
To be continued To be continued. 
THE ORPHEUS (New Series 
4 4 
NOVELLO’S PARISH CHOIR BOOK THE ORPHEUS (New Series). 
7 f our fathe H J. B. Dykes 1d. 4. There was a maid C. Lee Williams 
Pr Os , e thy Pastor G. F. ¢ » thd. = DPormi Jesu C. Lee William 
The Nat \ (Staff Sol-fa) 1d é. . C. Lee Willian 
The K Ol I es 7. C. Lee Williar 3 
J. Fre rd C. Lee Willi 6 
41 k \ id.  s09, H. Elliot But 
‘ re D E fiz Cie 4d. 510, H. Elliot B 
( kf € Hy id crt. Laurent de Ri 1 
+ | Ve I rd. sro, Laurent de Rillé qd. 
: Att Cree ’ ( € age. 513. Laurent de Rillé 4d. 
. ‘ 194. s14. 
: ( A J. Sta Spo ening 
Nisi I VI H E.G. Monk 1 4 &d 
( I f H J. H. Ma o I - 2 
M N I) F G. | ' 
Nunc D G H. | | 1. 
€ continue To be continued. 
- — ore ri x es 7 ys ™ 
4 > 4 ¢ , 
NOVELLO’S SHORT ANTHEMS. rRIOS, &c. (Female Voices). 
y Re F. A. Gore Ouseley 4 e-Song Granville Bantock 44. 
Re Re Sir F. A. Gore Ousele 409. The lonely isle : A. Macfarre 
- | k Sir F. A. Gore Ouseley 1 4! ye by n this mossy pillow Henry Smart 1) 
I b Sir F. A. Gore O ¢ 411 nie Laurie Charles Macphers 
I C. Lee Wi I 412 u 
I cee Stanf 1 413. M ) 
I C. Lee W 414. ie 
> O| ( CC. Lee William 415. As ne 
I S. S. We I 416. Th uirds 1e 
i Wi 1 417- Yor Granville Bantock 
oO C. Lee Wi rid. | 418. Shur I Madonna (No. 1) olin Taylor 
H Christopher Tve sid. | 420. S r » Madonna (No. 2) Colin Tas lor 
4 I F. H. Cow 4 Slumber S a the Madonna (No. 3) Colin Taylor 
i O¢ ( es Macy 421. Lullaby J.B si 
I Charles Macpl : 4 The Maiden of the ‘ Fleur de Lys k P 
} ( ge i 4 (> -night, good-night, beloved 3 
ntinued. To be continued. 
Lonpon: NOVELLO AND COMPANY, LimITeEp. 
Lor I te Novel anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
S ‘ SIMPK MARSHALL, Hami.ton, Kent anp Co., Ltd., Paternoster Row, E.C.—Friday, September 1, 1911. 
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